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MAX WERTHEIM 


Grand Opera Tenor and Concert Singer 
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PIANIST AND COMPOSER 
Professor of Masic at University of Kansas 
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Voice Placement 
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PERFECT TONE PRODUCTION GUARANTEED 
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STUDIOS: 
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MUSICAL "MANADEMENT 
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\ derful artist nterpret these tw ve | t 1us! 
eations Godowsky’s w ler ly sof W ng tone 
tself predestines for ( playing the poetry 
f his conceptions, his innate nu 1 refine h 
arvelous digital dexte which ena Ss 1 t ake 
each passage scintillate and sparkle—all the things 
ided measures tf delight The E n r 
re brilliant than the F minor, especially in the 
yet Godowsky scored tl greater 1cces 
ter, although his interpretat f each w poe 
{ d the | t R I g 
whi S i \ W I 
eister } is mac ( \ T t ‘ ‘ 
estr part, thu r \\ 
wonders of t h G pl 
ent, of h work 
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immortal P¢ ire among the 1 t difficult creat f 
piano, from a purely pianist standpoint Felix Mott 
did not appear to be very familiar with the scores of 
the two works; he directed the mpanir ts at 
Godowsky followed him, rather than vice ve but tl 
great pianist is so thoroughly at home and so wl 
his ele ent whe pia gy t et S t ¢ 
lifferent ac | ent no way l rtist 
quilibrium. Godows! will be forty year M4 
13th of Februa today t pl f 
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g of Tsct wwsky's “The Storm e of h spired 
t ! tiful interp t f Schubert’s u 
he I y ar I y poem, “Ma 
cepa 
BS ae 
Ww ther piani f ed during the week, whose 
vork lways of inte t America In fa they are 
t without reason called American pianists, although one 
$ a nativ f Switzerland and the ther has become a 
Pole by irriag I mean R Iph G und Marguerite 
Melville-Li ews} Ganz has repeatedly been heard in 
‘ ‘ Pp need cess, but his appearance 
rto always been with orchestra; hence his 
given at Beethoven Hall last Saturday evening was 
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MAURICE ARONSON VERNON SPENCER | 


Berlin, VW., Germany 
STUDIO: NEILBRONER ST., i6 
Corner Bayerischer Platz 





Pianist and Instructor of Advanced Piano Playing 
For ten years the only assistant of 
LEOPOLD GODOWSKY 
ARENBERO RING ° TUER 6, WIEN Ilt., AUSTRIA 


EDGAR 


STILLMAN-KELLEY: 


COMPOSER 
Tauenzien St., 19A, wo ee 8” 
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Vocal Instructor 
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DUTCH CONTRALTO 
First American Tour 
Season 1909-16 
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his city, but a splendid tone. Her finger work in difficult passages of the tetralogy given at the old Victoria Theater, the 
[he first move- was clean-cut and forceful; her technic did not appear scene of so many artistic triumphs in the Prussian capital, 
unattain- labored, as if acquired by hard work, but flowed easily was a historic event. The following year Neumann re 
hly; her conception of the concerto was a turned to Berlin again with renewed and better forces, 

ghtforward, legitimate one; in the slow movement repeating the entire “Ring” at the Philharmonic and Kroll’s, 

ning, al oduced some lovely mezzo-tint effects and in the giving at the same time concert performances of the prin 
chaikowsky ale she played with abandon. With a better accompani- cipal numbers of the tetralogy. It was also through 
e appeared ment she would undoubtedly have played with more Angelo Neumann's influence that the Royal Opera took 
ildi concert rhythmic precision She is a very gifted young girl, the “Ring” into its repertory, of which it has been one 
wa girl who promises to do something of real moment of the greatest drawing cards for nearly three decades 

It required no little courage to undertake the production 

nner of the “Ring” in the German capital twenty-nine years 

ago, for, in spite of Bayreuth, Wagner was considered by 

the famous director of the Prague most people at that time to be crazy as a loon. Neu 

be the head of a big 1 yperatic project’ mann came to Berlin in right royal fashion, with fifteen 


} 


launched here the site of the magnificent carloads of musicians, singers, decorations, costumes and 


——- - all the parapherralia required for such a huge under 


1 
i 
taking; his forces consisted of 150 musicians in the or 





chestra, 132 singers, a large chorus and a small army otf 
stage hands It was Neumann, too, who introduced 
Mascagni’s “Cavalleria Rusticana,” Cornelius’ “Barber of 
tagdad” and Weber’s “Three Pintos” to Berlin. This 
was ten years after his successful venture with Wagner 
and during the summer months, in spite of the great 
heat, the Lessing Theater, which Neumann had leased 
for the purpose, was sold out nearly every evening, 
thanks to “Cavalleria” and its effective production. It 
was on this occasion that Dr irl Muck first conducted 
opera in Berlin. Shortly afterward he signed the con 
tract with the Royal Opera. Angelo Neumann’s name has 
been closely associated with that of Richard Wagner, and 
a more fitting choice as director for the new opera could 
not have been mad It 1ot Neumann’s intention to 
restrict the productions of this new venture to Wagner 
ilone; his repertory will include all of the principal 
operatic worl ind unl all signs fail, Berlin will at 
last have a stag h ll seriously compete with the 
Royal Opera t any ri the undertaking now as 
sured, as 11,500,000 marks have bees thseribed by capital 
ists The building will be commenced th ming April 
ind the new opel wi be pened n September, Igtt 
The auditorium, o he su tion of ngelo Neumann 
[heater u 

four candidates 

rosse Oper,” as it 

whom we several Royal Opera 

tendants het umann was offered the post by the 


ommittee, | t first refused, but on looking more 











losely into the plan and all its details, he accepted. He 
{ARGUERITE MELVILL} fixed salary of M. 60,000 yearly, and a 
percentage o ne net gains 


nne 


Rudolph Berger, Oscar Saenger’s pupil, will sing the 





will be Kurfiirstendamm, the most fashion 
Berlin W. The founding of this new opera 


; aint title part in the gala performance of “Rienzi” to be given 
onnected with the much talked of Wagner 


m January 27, in honor of the Emperor's birthday 


doubt owing to the many and serious con RRR 


conflicts by which it was attended. The A recent performance of the “Merry Widow” at Sa 


enterprise seems to have been entirely 


experienced operatic veteran as Neu- lonica, Turkey, led to a most amusing uproar. The Wali 
for this latest operatic undertaking 1s of Salonica at first forbade the performance of the opera, 


successful ccomplishment on further reflection, permission was given \ num 


quickly into b of Persians » were present, however, had thet 
ntrodt 
*] 


performance they threw. rottet gs, ink and chairs around among 


ALEXANDER 


HEINEMANN 


The Great German Lieder, Ballad and Oratorio Singer 
First American Tour Season 1910-11 
Under the Management of the KUESTER CONCERT DIRECTION 


25 West 42d Street, New York 


By arrangement with the Arthur Bernstein Concert Direction 
33 Georg Street, Hanover, Germany 


wed the wn opinion « tl vork, and during the performance 




















VIOLIN VIRTUOSE now con- 


cortisiag in tarovs "| Renes Stavenhagen 
“The tradition of Joachim, espe- 
cially in the first allegro (Beethoven 
Graces) was very evident.”—Voss Formerly Leading Prima Donna, Weimar Court Opera 
ische Zeitung 
“A highly endowed violinist. He Garcia-Marchesi School 


rendered the Brahms’ concerto in 


'S WOLFF, Berlin, W. Flottwell Sti tke! cetas | Vocal Instruction 


— Deutsche Tages Zeitung. Guentzel St. 3 3 2 : : Berlin W. 
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the audience the most promiscuous fas Poles neert at Luther Church on January 28. His pr 
men and armed dier 1 t ‘ lle cpu t gram will consist of the Bach prelude and fugue m <A 
ot and the perf t ’ minor; Christus Resurrexit,” by Oreste Ravanello ; 
surveillanc: Sunshine and Shadow,” by Dudley Buck, and Alex. , 
nee Guilmant’s sonata in C minor, op. 80. Mr. Ender will 
Maximilian Moris, wl s now ¢ Regiss é uve the assistance of John Hoffmann, tenor, of Cincin 
terlin Comic Opera is been appointe ead stage mat nati, Ww will sing three songs by Hugo Kau nd “Lead 
re of the new Gros Oper é Negi Kindly Light,” by D. Pughe-Evans Mr. Ender is a na 
tions are also nearly mpleted wit i nductor tr tive f New Haven, where he first studied with Horatx 
wn Parker. He also for a time occupied the post of organist 
RRR f Christ Church in that city, and later he succeeded Ed 
Felix Mottl, during a ef st Halle the other vin Kraft as organist of St. Matthew's Chur: f Wheel 
lay, was approached by the rey e Saale Zeitung g. W. V\ 
‘ questi d him cerning t f re Parsifal RRR 
Mottl said It w t be eve er 19 
here wi eal mpt t iust ! Olga Stee the y g Los Angeles " whom 
g Parsifal’ is rep y unber ecent wrot apidly g ‘ W Cx 
e shoved i instam tw Lack nany pea " 
( nie Parsital Bayret p le, There Musikalische Gesellscha { c I Steinbacl at 
fore wi 1 be respx Vag $ logne proved t e a triumph f the y ul Ame 
Parsi t i She wa r te t Ut 
yrin 1 | nhaus¢ Ne ri said I er \usgezeichne 1 wil Say pertect 
nee si annot pK ny tat Yo ve a pertect 
| ‘ Wilhia f uge \ big tone ength, a 1 play t ig sty ul 
| I \ « underst ( ® that 1s all a | € 
present stop] x t \ stay ead ] I ru ix -_ rwe i 
Ma \ ‘ 1 f r very iwhly Neitz < we t 
| \lageg wive er a letter ft recommendat t Carl Panzne 
Se g & md f the Dusseldorf Symphony concerts, de 
J i | x i ‘ hat sne wa the 1 
! ms AnTHUR M.) Ane 
a i = —_ 
I “< V 
wi Dalmores Engaged by Three German Opera Hou se 
pite of orm t of te 2 listinguishee Charles Dalmores, the great and versatile tenor now at 
SI 1 ! Manhattan Opera House New York, has be 
technic and his large pertory will bee wrogra vaged to sing as “guest at three German opera | 
t} Ot t ‘ gw the ming month of May As announced Dat 
at ( COURIER fortmght ago, Dalmores wil] sing f 
) ! | Royal Cy 1 Berl Now me tl idded 
G ( l ppearat Haml ind Wt 
i ( ' ~ liam K “ h { Rhada 
i \ ( Aid I Ss ‘ ind De 1 
1, and | ( 1! “Lohengri G His Be ippear 
kerl King ! \ i tl I y engagr t ! atte 
nee rt I wage ent ta ‘ wil 
d S« f tw \ en for several appeara t the Royal Oper 
s tud 1g I ‘ t \ Whe ] ive (a ny e will go direct 
shed ‘ £ | ! villa (rene Switzerland 
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» so favorable an impression on press and public alike must a grateful musica! public feel under lasting obliga 
on the occasion of his appearance here in December with tions. The work is altogether of a delightful nature, en 
the Blackpool choir from Wales. Mr. Harris has been compassing a fund of knowledge 
vith Mr. Acton for nearly five years, and is widely known es 2 

the provinces for his qualities as a singer Che Queen's Hall regular series of concerts were resumed 
nme on Saturday afternoon, under the direction of Henry J. 
ung American singer just returned from Milan, Wood. The program was one of varied interest, The 
ys that during the regular season there last year first number, Dr. Walford Davies’ overture “Everyman,” 
eight hundred sopranos looking for engage- was on this occasion personally conducted by the composer. 
rhis very interestisg work was originally designed as a 
nee prelude to Dr. Davies’ cantata of the same name, but after- 
4 press contributor of international fame, par excel- ward it was remodeled as a separate concert overture. 
stands Algernon Ashton For many years he has [he other orchestral numbers were Haydn’s symphony in 
been a kind of enfant terrible to the inaccurate press, daily f& flat, called “The Philosopher,” Sibelius’ “Valse Triste” 
and otherwise, by his challenging of its many mistakes and Debussy’s prelude “L’Apres-midi d'un Faune.” The 
through the medium of some delightfully naive and witty soloist of the day was Raoul Pugno, who played the Mo- 
of correction, always published by the respective zart C minor concerto, op. 24, and César Franck’s sym- 
but usually with amusingly ironic headings or sub- phonic poem “Les Djinns,” for piano and orchestra. The 
joined caustic comments. These letters of correction cover Bach No 5 “Brandenburg” concerto for piano, flute, violin 
| “es the greatest variety of subjects, all of the most intensely nq string orchestra was another interesting number, played 
a one human interest ; 1 forming > treasure house of knowl- by Pugno, Albert Fransella, flute, and Maurice Donns, vio- 
edge. The assembling of this material (numbering one  |jnist, the latter concertmaster of the Queen’s Hall Orches- 
1S, COMES”  thouss ne one hundred and eighty-one letters) under the tra 
ement. a tit! 1 Wit and Wisdom,” published in two vol- nReR 
ee rk of inestimable value, which is unri- Emi] Sauer will be the soloist with the Queen’s Hall 
Orchestra, February 12, playing the Beethoven “Emperor” 
concerto and Mendelssohn’s G minor, No. 1 concerto. 
nnre 
Elena Gerhardt will be the soloist with the Queen’s Hall 
Orchestra, February 26. On this same date Hugo Becker 
will be the violoncello soloist. 
nnre 
J. Hartl, who is popularly and affectionately known 
among the artists as “Papa Hartl,” says there are about 


and many 





ill others 


ind minor 


twenty good tenors of the present day Of nationality, 
several are Russian, some few are Italian, a lesser number 
are English and American, and but one, or possibly two, 
French. 
nRre 

The talented young pianist Evelyn Suart met with great 
success at her London recital in December. Early in No 
vember Miss Suart gave two recitals in Berlin, which were 
also successful jn every way. In February Miss Suart will 
be heard in a joint concert at Bechstein Hall, with Charles 
Worth. Some February engagements are an appearance 
with the Queen’s Hall Orchestra, under conductor Wood, 
in the Chopin concerto, and in Liverpool with the Lon 
don Symphony Orchestra, with Dr. Hans Richter. Jan 
uary 25 Miss Suart will be the soloist with the Vienna 
Symphony Orchestra, in Vienna, playing the Schubert-Liszt 
“Wanderer” for piano and orchestra. 


nrnre 


prin 
opera at 


pupil 





January 17 The program contained the Beethoven 
Handel { “Eroica,” Tschaikowsky’s overture to “Romeo and Juliet” 
ee " and Mozart's overture “Il Seraglio” and Hans Huber’s con 

: ——— certo in D for piano and orchestra. This was the first 

I. AND CONCERT ROOM, RUCKINGHAM PALACE. production in England of this work, and the soloist, Ernst 


ide or book of reference, to the ways and Lockbrunner, made his initial bow to English audiences on 


years of London life, between the years 

A tremendous amount of musical data 

Mr. Ashton which, tn the accuracy nee 

less astounding than the fact that it 

amperti. also has all appeared in the above mentioned form of cor- 


| 

1 

The London Symphony Orchestra resumed its concerts 
| 

| 

| 


ipal 





this occasion, The work is essentially academic and the 
orchestration weak and non-impressive to a degree 


Hermann Klein opened his operatic class on January 17 
when the study of Mozart's “Marriage of Figaro” was 
taken up in English, “Romeo and Juliet” and “Carmen” 
will shortly be added to the list of operas to be studied 


ge Mr ection of the almost always carelessly quoted musical 
musician and composer of established 

realizes the importance of the his : : . 

. during the year, and in the spring a public performance 

irt. and to this portion of the letters picts : m ———_— 
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Heratio Cennell’'s New York Notices. 
































announced late tioratio Connell, the American baritone, whose welcome 
ene home after a long sojourn has been recorded in THe Mt 
. +} ondline rat sopranos of Lor nis Mad : , , , , 
One of the leading opt sopran OG ‘ : AL Courier, achieved the highest success at his recent 
, ne ho has b heard i “ovent Garden du . ry N 
ame Donalda, who has bee eard in Covent Garden Cur~ recitals. The following notices refer to the New York 
ing the seas and W one of the most busy Of concert: 
t tc ¢ ‘ r ] ‘ ng t Queen's 
art yal & sg In Mend sterday noon Horatio Connell, bar 
Hall 1 the jewel c, gav i at © sa SOr excellent song 
ong if Bach, B mat Schubert and Brahms, and s 
t prec i r ex t cons € it by M. Mayer, Henry 
oi’ te The Kine i m and Howard Fisher. ( of the last groug Uf Trouble 
1] KN w I Ne by Mr. Far) we believe, is a grand t 
of Thule,” called  joceon J 1, pleased s s nice humor that it had t 
forth storm < ‘ Mr. Conne we are told, is an A c sing wh 
appl sé trom spent t s ‘ iS VoIce and art < a & 
the andience al Europe. H " found a favorable artistic atmos; 
5 ve | i € i {uas << y 
pti pres 
excepe P . f he ave at w n he " i da 
opin Ss on im ‘ 5 a very style | 
abuity to sing tha akes t sex sly ve “ t i 
to ve lize i servi { sma ® but Ss is " t be 
4 A tact a i Ls : 
impart a beaut 2 
f Eng j f $ y : ‘ i 
: tone Ma \ f Mr. 4 ell de 
dame Donald $ & " " N York's 
— a as just returned al « New York y 
PRINCE ALBERT OF MONACO, from an engag - 
Horatio Conne who ga a ong recital at M J son | 
Who subsidizes the Monte Carlo Opera. ment at Brigl spirdiees <wlkon napeaaind ews ; + 
G tor here sh 
q ton, whe ait awaited wit great int H v is ‘ “ 
sang with the Municipal Orchestra, under Joseph Sainton. good rang ev of careful training. He wa 
] 14 be st ster a m sever at : 1 SOT SS) iM ul a 
At the Birmingham festival, last October, Madame Donalda “®% °** 9 2 =e om & ° , 
. P as ment prea i in al n kung & e show 
sang Marguerite in Berlioz’s “Damnation of Faust,” re in ekill’ io bas 3 ie ete * ‘ 
' ; ; 
celving the most glowing tributes from the mnduct Dr pleasure by demanding thre New York Evening Te 
Hans Richter, gram, January i3, 19: 
RRR 
‘ ’ Mr. Cos sclos a i i y that r " 
Che violin recita] given by the pupil {f H. Ostrovsky, : ; . — 
. 3 . : well under ar hat he cs Ww t hi ade a y 
January 13, proved that some excellent w s being ac worahle fires. impenesion.—New York Woeeld; Jenaaty 13, 492 
complished by this conscientious tea t Pupils ranging 
from f r and six vears f ag to eighteen illustrated the Not every a ver ng k cily's i wh k 
aby : , a ' ugreeable an impres t hearing Horat ( ‘ w 
various Steps in the me ad taug y Mr. VUStFOvSsKy itered the lists yest uy afternoon in Mendelsx Hall be 
bed RnR ‘ appreciauve audience 
Marie Altona, who, as she says, “mak« a specialty of The quality and t cw ger's voice are h 
novelties,” introduced veral modern songs at her recital enesnios His is ’ swith & ‘ 
, ‘ ‘ a r l is well juali de« 
in November of more than passing interest. Having studied 
l high t altk having a ich, wt € New Yor 
with many teachers of note, and having had much practical ; a he 
xperience in concert and operatic work, Marie Altona’s —— 
repertory includes e of m i] literature i ‘ ell, bar gave & song recital i 
Hall yesterday f His gra opening Ba 
‘ . . > t inc Becthoven'’s “In Que I " li 
Edith Walton, the young pianist, who has been studying ' ni 
- ’ ‘ I's “Lascta gs by ann, l 
with Godowsky for the last three years, received some ex Wolf and Loew , . gr € sons Eng 
ceptionally good press opinions on her London concert in were new ir. ¢ . est pa 
December. Miss Walton will be heard again at Bechstein ™ ' ant, a f agrecat quality, 
, is comme und the fact that it was always pc t es 
Hall in April Shortly before coming to London Miss ~ : 
: stand the w he was singing was e of the pleasant feat rn 
Walton gave a recital in Vienna, in November was his concert. He showed an appreciati ft 
heard in Berlin lividual song s | Richa Hagemas 
RRR, piano New York ( q Ja ary ; °) 
\ memorial ncert will be given, Jat 24, at Queens 
Hall, in memory of the late August Johannes Jager, who Paulo Gruppe's Success in Philadelphia. 
died last May. Long associated with the Novello publish Philadelphia has followed New York in bestowing de 
+} | 7 ' 7 ‘ t> 
ing firm, Mr. Jager enjoyed the friendship and esteem of erved praise upon Paulo Gruppe, the distinguished y g 
ill who knew him The program will be given by the pjytch cellist the following press notices show 
London Symphony Orchestra, D Hans Richter, Muriel 
. p . M ( 1 
Foster, Plunket Greene, Sir Hubert | y, Dr. Walford , ; 
e " 
Davies and ¢ oleridge lay ‘ a ' t 
E-VELY KAESMANN ch it « It us i 
- » we te ti y t , “ : 
, " i . v " appl wi 
Tha Ws Hammerste is indoned | pial I . ; 
© ' Philadelphia 1 Janua ) 
in opera house in Br lyn w vident yesterday wl 
“For Sale” signs we vosted t property ré tly : , . : . on ‘ ancy 
bought for a site fac Grant square, between Berget t . { the “thuml t i 
ind Dean streets.—New York Herald \ string, H y ng man, 6 
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ere tor an accession spirituality a 

€ playing, but his work in its tec : : : 
little that reasonably be desired.—Publk : ary 
910 

Gruy Sf gC a At ty n n 4 a ne 
w whi would lke t become . ainted, as 
artistry is of a high order of merit His rendering of 
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iphrem Zimbalists phenomena] successes are making 
more and more a tavorite among music iovers,; it 
thing more than a violin virtuos« he 1s i al 
irtistic nature, who has set himself t will 
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has been al 
the world’s 
Nikisch and the really great 
Gewandhaus orchestra presented the work in matchless 
Ottilie Metzger sang beautifully un- 
Nikis inspiring accompaniments Kaun was born 
Berlin, March 21, 1863. He lived in Milwaukee through 
hteen 1884-1902, he 


manuscript, it 
eleven of 


ugh the work is still in 


accepted for performance by 


distinguished orchestras 


clarity and power. 


der h’s 


eig since when has again 
| 


years, 
in Berlin 

\ nd 

of Munich, has just been in Leipsic for 

nnual appearance as guest conductor in a special 

the Winderstein The program had 

the Handel C 


concerted 


Orchestra 
Aulis,” 
with 


overture, “Iphigenie in ma 


oncerto ing orchestra violins 


( Mottl's and 
wherein the Singakademie of Halle was further as 


for str 


arrangement ), the Beethoven ninth sym- 


phony, 


by the 


Berlin oratorio quartet ensemble, comprising 
iufmann, Marta Alfred 
Emil Liepe lhe chorus and 
id presented program Mott! at Hall 
the machinery was per 
Mott! got bal 


sisted 


Hedwig K Riemschneider, von 


sssard and same orchestra, 


under 
that in 


unusually well 
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that 
ind 
olo divisions 
did the 


without 


from the orchestra unusua 


Phe 


was 


men are young only during the 


the respective of the 


itistaction at all, So chorus from 


recent perfo the yelling 


rivaans 


mnetime don hile guest in Leipsi 
yvoca Ui ’ Berlin happened 


They 
The 


either i 
cold 


ittamments 


in I praise ae 


I Concert Pianist 


Late trom Vienna 
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showed honest enthusiasm at the conclusion. of each num 


her on the progran}, 


City Opera showed on 
“Arme 
(drama) ; 
(operetta) 


The operetta 


Lhe repertory at the Leipsic 
Tuesday, January 11, 
Wednesday, “Martha” Thursday 
“Freischitz”; Saturday, “Die Landstreicher” 
“Tannhauser”; Monday, comedy. 

at the old theater showed Monday, “Ge- 
Frau”; Tuesday, “Horned Siegfried” and “Sieg 
Tod Wednesday, “Tanzhusaren” 
Chursday, Frau”; Saturday Sunday, 
“Die and Monday, 
Frau.” 


Pfitzner's Heinrich”; 


Friday 


Sunday, 
repertory on 
schiedene 
fried’s (drama) ; 
and 


“Geschiedene 


“Geschiedene 


hohe Politik” (comedy), 


eRe 
for 
Leipsic rendition at the 
Reinhold of Berlin. He 
pupil, Charlotte Kuhne Reinhold also played Debussy’s 
“Clair de “Poissons d’or,” “Reflets dans l'eau” and 
“Jardins sous la pluie”; Grieg ballade, six of the Mac 
forest idylls and the Brahms F 
to year the Reinhold 
pieces, chietly miniature, if a 
the artist is likely to su 
Nevertheless, the Kaun passa 


Si, two was 


ol 


Kaun’s passacaglia, 
first 


Hiugo 
given 
Bruno Hinze 


op. pianos, 
recital 


was assisted by his 


its annual 


lune,’ 
the 
Dowell 


mimnor sonata 


rom year regularly 
up ot 


is not originally miniature 


programs are 


made genre in and 


piece 
ceed in reducing it anyway 
and the Brahms sonata could be rescued from the re 
Phe 


written music 


caglia 
to le des« ribed as 


Lhe 
whic n 


ducing process Kaun work is 


closely in logical evolution of its theme 


theme is an Omimous one, in the 
de} 
held 


sound 


low plano 
rhe 
attributes of a 
to 
rhe 
agreeabl 
likely to 
different suite 


registers 
t Laszt variations 
Brahm 


pe rform 


ghted to employ several are 
tonal 
should c 
programs 
all 


is 


then to the mellifluous 


Phey well and me frequent 


ince on the very best Debussy composi 


ons of the recital were while remaining 


nmumiature. \ musician iquire why four 


are all miniature 
full 


molo 


pieces taken from three 


according to a jewel, stem 


the tr 


wcording to character and 
always 
the 


Its 


whether not 


left 


and 


the 


set watch; or em 


ployed in hand is the only scheme modern 


S¢ hoo! 


\fter 
MacDowell 
still 
minutes, 


tor ce 
Debussy 


French as a base myuring up 


numbers on 


followed 


program 


mysteries the Hinze’s pro 
also 


the 


shortest 


gram, the pieces miniatures 


as 
longest re 
to 


in character, smaller by watch, the 


quiring two the 
Sull the high color 
the MacDowell pieces 


bussy, 


one minute play 


harmony and general dreaminess of 
De 
So 
The 


mu 


seemed closely in school with 


notwithstanding their priority in composition 


MacDowell came neat French modern first 


being a 


playing of both artists was in complete technical and 


ical finish 


| nn nd 
Lhe 
had a 


quin’s 


k*thel 


1710-92), 


Legin 
Da 


andante 


nelish 
by P 


sche rzetto, 


second 
DD 


“Coucou,” t 


recital by the E pianist, 


ska, major sonata aradies ( 
feethoven 
ow B. flat 


Lescheti ie 


Beale 


Schumann toccata, the Glazoun and 


by Whithorn« 
“Ma reppa 
ion and 


Violinist 


ALD 


Metropolitan Opera House 


HEINRICH MEYN 


BASSO CANTANTE 


ORATORIO and LIEDER 
Management: Mi. H. Hanson 
437 Fifth Avenue, New York 


sonata, 
and 


inipre 


pieces Ravel the 


Liszt 


ture 
The artist again lef good 
, 


especial gain in th stimation of the 


Wilhelm 


made crit 


Hlaussk earned favor with a 


Prima Donna Soprano 
Metropolitan Opera House 
WEW YORK 


For Concerts and Recitais Address: 
New York 
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' Spohr adagio, Ries “Moto Perpetuo,” and the Vieuxtemps HERBERT WITHERSPOON’ S$ SONG RECITAL. . issorgky, “‘ 
Fantasia Appassionata.” Herbert Withersp w f 4 Metropolitan Oper * ! n king laug t 
; re Fe b feotnse was heard in song * it Mendelss H K le St hug \ Z 
\t a charity concert given in Theater Hall, Crystal Pal Tuesday afternoor f last week W t irl > oe : Pie Te . 
ace, the violinist Lotte Sitt played the A mimor concertin ircles of art, phil py a society equ . . 5° pt! _ = 
: accompanied by the composer, her father, Hans Sitt. The ire. Mr. W ssiste y A ; a 
rendition had most of the attributes of good violin play Nosenstein, presented t f wing prog be " 2 i Was , 
: ing—lightness and clarity of technic, especially attractive Holy D f Life New I si ; ine Penang ‘ poz 
and reliable staccato bowing, considerable impulse and ne Prufung Kussens . Beet - : a i aie ’ 
musica] intensity The artist remains in Leipsic with het vo a4 : Licest : . 
father, for whom she generally has a number of pupils ¢.. ..¢ FE. oe. ae 
preparation. The Sitt concertino wears well in spite Die Oasis (t Fischer to Assist Madden. 
of its fifteen or more years It sounds bright and at \ S George S. Ma \ ve 
tractive, distinctly in violin idiom, and formed over an un- |“ Otto | g tal w 
‘onventional harmonic base *3 Hein , Sinigas will give at M \ sda g, be 
ro e La Si ana _ gaglia lary ) M Ma ) Ta i i 
Serenata Friulas Siniga Beethoy Adelaide”; S 
The young Hungarian pianist, Ignaz Kardos, played a si \ M M S t Gehe es M 
recital to include the Beethoven D minor sonata, op. 31 Mephist Song of t a Roamer |} » Met > 
he Schumann “Faschingsschwank” and eight numbers by “ we - re. Grieg, Reg . | 
Chopin, of which the largest was the B flat minor scher . os cas lowell. Breil. Cadman 
The playing was all in perfect orderliness, but wholly Gently, Sweet Af Old § M 
without interest, because of lack of talent Twelve D f " ( 
{ Ene 
zee setts Y 
\ Wi S| g ; 
The Leipsic house of C. F. Kahnt has ready for deliy g ago gained recognitior broad as wt 
ery an English translation of R. M. Breithaupt’s “Scl W 2 mitry in furope regarded a ! Mrs. Frissell’s Musicale. 
f Weight Touch and Natural Pia: Pechnic It is a w ly! artists of t esses what ter 
work of just 100 pages ntaining a number of half tone rtect reatl t \ 
showing various positions of hands, fing ind wi e, Ww 
The Kahnt house 1s also publisher of Pierne’s “Children lifficulty ging it wath the t ty 
Crusade” and Koch's orator i Che Seasons both ot t ust Giited, t vit mum nter : 
which works have been given recently in Ber \ artist ‘ I t tist 
| ENE | SI hel t the 
= - —— ‘ Ss |] wr 
( ba ! \\ 
Mischa Elman in Many Places. * } Rect . ae 
Mischa Elman spent last week playing at concerts \ f the Brahm eT German: the ] . 
iny, Worcester, Chicago and Kansas City. This week 1 Massenet song Frencl e three SzumowskKa's Chopin Program. 
violinist will play in St. Paul with the Si. Paul Symphony Siniwag Italia f 
Orchestra and at recitals in Denver and ¢ rado Spring riety t 
lle is to come back t New York for his gayvement t 1 « 1 variety i is lection that 
the Metropohtan Oper Hiouse, Sunday ey bre 1 ] 
; Following that appearance, Elman will give hi 
ond recital in Boston, February 14, and his s¢ d recit f S ( \ 
in New York, Saturday after: February 19 (Carnegie PF vealed the Maly punaalit iy 
Hall). bebruary 26, he is to give a recital at the Acad e gave an exhibition of manly vigor the 
my of Music in Philadelphia. In the meantime ther ' ‘ i Auf Felser Mr. Withersp . 
concerts t Detroit Chicage i N to (onn., are Loewe “i The Odasi with beautiful 
. — pell ep ti ¢ He t 
t of ‘ vy Ital ng S 
The Cannes Opera was opened recently witl 1 per “ 1 " one Ver sé but ! h arden 
formance of “Faust.” t , the 
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Latest Novelty 
SOME OF HER PUPILS—Florence Mulford, Contralito, 
How Contraite, Frankfort a- ra Co.; Dora 
de Fillipe, Seve: Grand Opere Co.; Katherine N. Fique, 
Se CARBONE BREATH CONTROLLER 
301 West 67th Street, New York THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and to DEVELOP LUNGS and CHEST 
¢ A. CARBONE, ART OF SINGING IN ALL BRANCHES 
Theodore Habelmann’s Operatic Schoo iy momumcnded by te fone Teer Send ed cnt sin 
‘Phone, 1038 Riverside wEW YORK . — 
DORA WILEY-TENNIS 
KNOWN ON THREE CONTINENTS AS VV me. 
**THE SWEET SINGER OF MAINE” 
Votce —— mm. ae wag A a... Bouncia 
STUDIO: 116 West 84m St, New York City—Pes, 10 te PRIMA DONNA SOPRANO 
Recently at Covent Garden, London; Royal Opera, Stockholm. Sweden; and Metropolitan Opera, New York 
i. I V Y N Second American Tour 
Under the Exclusive Menagement of 
HAENSEL & JONES 
Management The Henry Welfeohn Masical Bareau i East 424 Street, New York City 
tesivece: wa — Court, Cor. 179th St. & B'dway, New York KIMBALL PIANO USED 
SEASON 19090-1910 
Trans-Continental American Tour 
Direction :—THE WOLFSOHN MUSICAL BUREAU - - : 1 West 34th Street, New York 


forme Conried Franktort «Mala 0 Co.; Kathieen Address: Care os American Musician, 437 Firth Avenue, New York 
a " . 

Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 

VON KLENNER QUARTET 

CARBONE MIROPHONE (CIRCULARS ON APPLICATION 
909 West End Ave., Bet. 104th and 106th St. Subway Station 103rd St. c ARNEGIE HALL, NEW Y ORK 
POSITIVELY GUARANTEED 
a Tour now booking. For dates: Kuester Concert Direction, 25 West 424 Street, New York City 
E 
N 
4 
L 
D, 
, Audubon 1225 and 3503 
THE STEINWAY PIANO 





(Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 
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315 Sutter Street, San Francisco, California 
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to write 


PHILIPPE COUDERT 


EDMOND ABOUT-—PARIS 
PUPIL OF JEAN DE RESZKE 


VOICE PRODUCTION AND ARTISTIC SINGING 


HENRY EAMES 


PIANIST and TEACHER 


16 Rue Marbeau ARIS 


FRIDA EISSLER 


Authorized Representative LESCHETIZKY TEACHES 
69 Avenue ad’ "Antin | Hotel Powers) - 


ekTI IN ler Prix ee 


Piano Recitals, Lessons 
: 82 Rue du Ranelagh, Paris 
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opera, the subject of which is drawn from an Egyptian 
tory 

nemre 
Bernhardt’s the London 
therefore 
play maintaining 
submitted to her be- 
Madame 


ontradict the sensational 


to Sar ih view 


this great 


s no longer a music hall, 


signed a contract to there, 


have every program 


her refusal or acceptance 3ern- 
papers 
nrmre 

renchman, “1s 
appeared 
concert in the 
the oft-re 
Bayreuth 
program was devoted to 
which 


Wagner's musi say well informed | 


but never declines.” Thus it 


the 


aiway 
yesterday afternoon at Colonne 
Chatelet 
fragmen ) 
The secone irt of the 
he “Sinfonia 
and the 
and remarkably 


remembered 


for 
the 


when there was warm applause 


peated same works of 
master, 
} Domestica,” 
proved ; yrche | triumph, dance of “Salome,” 
conducted 
that in 


Strauss 


that was remarkably played 
Gabriel P 


n of “Sal 


ierné. It may be the 


reat yme” at Paris, Richard confided 


rche Pierné 


tral rehearsals entirely to M 
nne 


first 
Lamoureaux concert. 


symphony 


This 


In honor of his centenary, Schumann’s 


was performed yesterday at the 





> 
Lay 


liernot’s “Three Dances” in 


rhythm; by no means a pretentious composition, 


1 


ind rhythmical. Mark Hambourg was the soloist, 


he Beethover neerto in C minor in grand 


ETHEL DAUGHERTY 


PIANIST AND TEACHER. 
1e Ronlevard Delessert (Trocadero), Paris 
Maurice Moezkowski writes: “Te suis convaineu que Mademoiselle 
Daugherty aura de tres bon succés comme professeur " 


GRACE EHRLICH 


Pianiste Teacher 


Pupil of Edw. MacDowell and |. Philipp of the Conservatoire 
Authorized Preparatory Teacher for PHILIPP 
21 Rue Beauljon ‘Etolle Paris, France 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 


119, Rue de ia Tour (XVie 


SINGER ANDO TEACHER 
Villa Stella, 39 Rue Guersani, 





Paris 





Paris 





DOSSERT VOCAL STUDIOS 


mt (Rue Perg 
RP radosser’’ 


PARIS: 30 Villa Dupo 
Cable Address: 


REPRESENTATIVE 
Yaos y Bee - Halil 











Guares Wl, CLARK 


12 rue Léonard 


de Vinci, Paris 


with all the certainty and authority of a great artist 
“storm and stress” period, so called, is still on, and 
effectively indulged. It suits Mr. Hambourg; 1s 
quite his own and natural style or manner and 
no pianist has a better claim or right to its use than he 
with the audience—and that 
nowadays The chanté” 
of Saint-Saéns and a “Petite 
Busser, 


style, 
His 
ery 
of playing, 
The was successful 
after all, is the 
Vincent d'Indy, the 
Suite” for piano by 
completed the interesting program 

RRR 


pre 


pianist 
test “Foret en 
“Phaéton’ 


Debussy, orchestrated by M. 


various or 
was that of the 
feted with the 


chestral 


most “Schumannesque’ gram of the 


yesterday society 


master was 


concerts given 


“Symphonia,” where the Bonn 
symphony No. 2, the overture to 
that of the too seldom heard 

which was played with splendid tone by 


for 
Joseph this young or 


“Hermann and Dorothea,” 
“Genevieve” and the concerto 
violoncello, 
Salmon. M 


which i 


conducted 
he expects great things 


Busser 
new time 


to be 


orchestra, of 
accomplished 

RRR 
Petite Gironde Albert Spald 


Vio 


Here thinks of 
mgs violin playing: “Bordeaux has not forgotten the 
linist Albert Spalding, of Chicago, a virtuoso whom Europe 


After a four years’ 


is what the 


may well covet from America. absence 
Mr. Spalding returns with a full harvest of glory won in 
concerts throughout the world. His last auditions of 1909, 
the United States, though 
barely twenty-one years of age, among the great masters 
of the Few, since Ysaye, possess 
an execution so classically pure as that of Mr. Spalding. 


His 


he bowing is clear, powerful; the sound full with clear pre 


given in definitely place him, 


modern school of violin. 


almost severe reserve gives an impressive grandeur. 
cision, and in the most difficult passages a remarkable ex 


actitude Bach's sonata in E minor, played magnificently, 
probity of a talent more occupied with the 
work than with producing an effect In the 
by Tartini after a gavotte of Corelli, the sound reached an 


In Schumann's 


revealed the 


variations 


almost unearthly delicacy and spirituality. 
there was a fuller tone given with simpk 
straight to the 
of a virtuoso that Mr 

so brilliantly tested 
the ‘Am 
‘Scherzo-Tarentelle’ of 


‘Gartenmelodie’ 


and moving sincerity which went heart 


But it is in pieces exclusively those 
Spalding's wonderful 
The 


Springbrunnen, of 


resources are 
Brahms-Joachim, 
the 


‘Hungarian Dance’ of 


chumann, 
Wieniawski, the ‘Rondo-Capriccioso’ of Saint-Saéns, each 
»wn characteristics by a master hand 


Mr. Spald 
won another 


was played with its ¢ 
and ceaseless 


Baeh, 


Che applause was tremendous 


ing then added the “Aria” by which 
ovation.” 
nne 

the distinguished opera singer 
from the Scala, Milan, and the Covent Garden Opera, Lon 


don, 


leonora de Cisneros, 
is at present filling the 
at the San winning 
fresh laurels and golden opinions from the critical press 

nere 
and Mrs. Oscar Seagle have 
Rue Mozart, 
United States, 
engagements, 


season’s engagement 
| 


sne 18 


winter 


Carlo Opera in Naples, where 


Mr 


in the 


returned to their home 
Paris, 


Mr. 


after a protracted stay in the 


where Seagle filled numerous concert 


nere 
The New York Herald (Paris edition) announces that 


Thompson, the Paris bureau of the 


SEAGLE its 


17 Rue Mozart, Paris 


wiser WAYNE. 


39 Rue de Prony (Parc Monceau), Paris 


CLARA TIPPETT 


TEACHER OF SINGING 


312 Plerce Ballding, - - Bestea, Mass. 


ing Clark Studio 


8 RUE BUGEAUD, PARIS 


Cable Address: ““PRANARK, PARIS" 


Howard manager of 
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Associated Press, has been named a Knight of the Legion Loyonnet, a young and very talented pianist, drew 01 Bee rgan fund The choir includes Mrs. Jack Taylor, so 
of Honor thoven for a sonata movement and on Chopin for some prano; Edna Dwyer, contralto; Fred Graham, tenor, and 
ene valses; later he was heard in Fauré’s “Imprompt und «J. W. Curtis, basso. Maud Thorn will preside at t p 
Wishing THe Musicat Courter the compliments of the the “Campanella” of Liszt Among the Californians p ALi Che choir will be assisted by rchestra und 
season, the writer continues Such a merry time as we ent were Mrs. Spencer Eddy, Mrs. Arthur Lord, Mr { George Skeltor 
had at the home of Charles W. Clark on New Year's Eve! Joseph R. Redding, Mrs. Sterling Postley, Mrs. H. Nels RRR 
| am just philanthropic enough to wish all my friends Cook, Mrs. Alfred Heilmann, Mrs. Morton Mitchell, Mrs Marilla P te presentat 
could have started the year a like surplus of good M. C. Porter, Mrs. Colonel Eddy, Mrs. Bonney, Mrs. As! rated Music Systen is been apy ted supe 
heer. In the first place all formality just sort of vanishes ton Potter, Mrs. T. G. Murphy, Mrs. Hochstadter, Mr music for the pu hools of Ogden, Ut 
aiter you enter the door; you are made to feel at home I S. She , Chester Fentress, Edward Mor RRR 
and a though every one loved you While hstening to an g ery, Miss Johns Mrs. George Bates, Mrs. McCr« y Word comes f1 Faris to t effect that | i Kvans 
excellent program by some of the pupils, 1 noted again Miss Clark, Mr. and Mrs. McComber with Dr. and Mrs. who lett Salt La Se 
the extreme good fellowship feeling they all seemed to \ ge Among others were Consul-General and Mrs. musical es ss by " 
have for one another, and had a ‘ ng tion that Mason, Mr. and Mrs. Arthur Valois, Mrs. Commander t Hugh W. Douga 
even I could sing in that atmospher and I did When Chaper Mr. and Mrs. Charles Clark, Mr. and Mrs. Emil nee 
we all stood up to greet the New Year with Gounod’s ‘Ring Sjégren, Minnie Tracey, Jacques Bouhy, Charles Foerster lhe Graham Mu ging at throug 
Out Wild Bells, I was there and it was g ha And vy Lilhe, M I ens, Mr. Goring-T as Ida c Ki ’ ed 
song has been in my system for years with never the cout Mr. d’Aubigny, M. Anamoya Mrs. Koenig, Ethel Le \ ge hee 
age to come out After s good things to eat, ginsh M Miss Pomeroy, M Newell, Dr. di ,; f Sa 
we were invited to an auction and giv ig f ] lary C. Edw ( , Madame Brocherton, | Rar 
(beans) to bid with From the lighted Christmas tree we Lange, Mr Law ce Benét, Mrs. | { ys, F. J ; 
bought wonderful ‘surprises Mr. Clark was auctioneer, Mr. and Mrs. Fleurot gues 4 ‘ al 
and his rich baritone was not disguised even in the ex- neReR PUPHS i & recital at at ’ lary 12 ne. 
citement of—‘an’ a half,’ ‘an’ a half!’ It is good to see Henri Etlin, a young and gifted pianist, has returned to PFO8TAM consisted entir ert compositions, wit 
Mr. Clark with his family, I have always imagined mas- Paris after a successful sojourn in California, where he e talk . 
ters of an art as erratic, predisposed to moods, etc. Mr. gave a number of concerts, appearing in three recitals at RRR 
Clark is just a sane, hearty man, whose wonderful gift has San Francise He has already found his way into the Edith Kingsbury, formerly a pupil of M. J now 
not unbalanced him in the least and I believe he likes to American colony of Paris, and opened a studio for the tudying in New York under Brit E. Pre 
get down and play with the children as well as he does t reception of pupils DetmMa-Herpt son Miller Fy C. GRAHAM 
thrill an audience Mrs. Clark surely knows how to $$ 
Pe ee ey ae es Oe ee MUSICAL NEWS OF SALT LAKE CITY. Bloomfield Zeisler's Recital Program. 
they are just a bright bit of warmth this sometimes ‘ os ae To arn ; 
cold Paris.” e first concert of this season by the Salt Lake City “a ot ‘ N 
mene Symphony Orchestra, under thé direction of J. J. McClel- PFrosram at her a New Carnes 
In the Paris courts a few days ago MM. Mé ger and jan, was given at the Colonial Theater yesterday betore a m paturd ait : y 
Broussan, directors of the Opéra, were ordered to pay rowded house. Sybella White Clayton, pianist, a pupil , 
1,400 francs damages { wrongtfu list ul to M f Alberto Jonas, was t oloist The program follow 
Schwartz, who organized the Dancers’ Union, and further Prelude to “Lohengrin,” Wagner; ballet music from the 
to pay him the amount of his wages tor the t th of “Queen of Sheba,” Goldmark; first movement from Bee 
October thoven's first symphony; prelude to “Haensel and Gretel ; 
nRe Humperdinck; concerto for 5 Grieg; Spanish sui 
Strikes in the Paris music | g stage | irch, “Pomp a ( , Elg M 
machinists and among the 4 | y with ¢ playing of the Grieg concerto wa illiant. SI 
the machinist Me f et ed an ovati and an played a , 
experienced at the Moulin Rouge and t re y Grieg The concert was universally voted a succt 
nee, nee ; 
C. Edward Clarke, the baritone, has r ntly ‘ l Mrs: S. A. Peters, soprano of the First Congregational Hi 
two offers from Western manager ne rat ftir Chin. has gone to New Y for a period of study 
itals and the other for a concert tour of ess than Fdna ( salen of thin kane 
ety He |} led hi { e of t p ( , : 
ter proposition and will e be é xt nee, 
sease throug t the United Stat ( ler Teresa Car wy S st 
i Chicago management g ‘ S ; 
near, ( S A M ( M e ( | . ‘ 
Mrs. William J. Younger’s last Tuesday musicale in De her right to the title of the greatest woman pianist. Her adi oil. ‘ 
ember proved to be a brilliant affair On the program grace and skill ts pe tt f Her toucl emar , 8 al A 
were Mrs. Birmingham, lelightful ¢ fort tt . bly delicat $s well forcef She pr 1 herself siete t ore 
whose singing was sympatheticall panied by her of the greates i i art tha iS eve ' sal . oF t ty 
daughter Among the \ il se ti were ( nM! le’s ited tl city The program included the Beethoven \ 
“Reve d'un soir,” “Sous les bra: Massenet, “Ruhe  passionata nat four Choy number Schumatr SHEET MUSIC InN PARIS 
meine Seele” by Strauss, “Ein Trai of Grieg, “Der ymphor etudes, three Liszt number | Madame | Americans and others residing inor visiting Paris will 
Doppelganger” of Schubert, “Mein Herz is stun um” by Carrefio’s own “Teresita find a large assortment of choice Sheet Music of al! 


Strauss, Henschel’s “O my lov like a red, red rose nur kinds—vocal and instrumental—at MAX ESCHIQ’S 


“Nightingale Song” of Nevin and “The Lily and the Rose” Phe choir of the First Presbyterian Church will present | Sheet Music House, 13 Rue Lafitte, near the 
by Bond. Marguerite Archa: ved the rp beautifully Orlando Mors « cycle “In Fairviend” i };, | Boulevard. Representative of Schott, Simrock and 


It aan Ra ee F others. Telephone, 108-14 


compositions of her own d by Saimt-Saeét Pa 


ae Singer and Teacher 
Tr KURSFURSTEN STRASSE 54 
ae E MUNICH, GERMANY 








SCHOOL OF SINGING, PARIS, FRANCE meet 
Grand Opera, Oratorio, Concert. Admirable home surroundings for pupils, careful chaperonage TEACHER 
a 


European debuts arranged. MATTIE SHERIDAN, 100 west sstn Street, New York @ Ge Geant, fete 
Representative in America: 


basieets uanager: SIG. GIOVANNI PERUGINI, 160 Boulevard Malesherbes, Paris, France L, oO L. A E, A NS] D E 
SPECIALIST IN VOICE PRODUCTION Concert Planiet and Teacher 
GABRIELLE GROS SET 31 Avenue d’Eylan orepere METHOD CESCHETIZRY 8" 


OFFICIER d’ACADEMIE (Trocadero) PARIS | 1S RUE Tb neit Testimome: aes 


ighest Testimonials and Artist References 


























CONSERVATOIRE INTERNATIONAL | 


D’OPE24 ET DE CHANT 
WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 
M. FRANK G. DOSSERT M. LEON JANCEY (Secretaire de l’Opera Comique) M. G. WASHINGTON LOPP 
Musical Director Seeretaire Genéral Du Conservatoire International Business Manager 
Endorsed by M. Acsert Carré, Director Opéra Comique, Paris, and M. Oscar Hammerstein, Director Manhattan Opera, New York. 
Faculty includes foremost Artists of Grand Opéra and Opéra Comique. 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 
Conservatoire Opens October 1, 1909. 
All communications must be addressed to M G WASHINGTQN LOPP, Manager All applicants desiring to compete for free scholarships address Business Manager 
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star when her physique and technic 
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Symphonique,’ and performance Leech promises to become a great 


under the direction of are fully rounded out 
major, closed this delight 
that 


and received with delight by the 


first two Beethoven's first symphony, C 
ful 


treated with loving care 


offerings the 
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gave 


beginning of concert It is needless to say this work was 


slow a tempo 


final climax, however, was immense audience, many, many members of which read 
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CAMILLE SAINT-SAENS 


“Lohengrin” by boston 


night was mad table by 


Opera Company 
the 
Rosa Olitzka 


who 


presence of 
laim Chicago as the 
ind Jennie Osborne 


Olitzka 


Hannah, assumed 


appeared with this organization 


lendid abilities aroused much favor 
mily to be 
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Daily 


repeated 
Olitzka 
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Opera Cort 
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e Olitzka made 
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METROPOLITAN OPERA CO. 


Per Cencert Engagements 
HAENSEL & JONES, 1 East 42d St., 


the programs 


1dmission price the Dortmund Philharmonic Orchestra 
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FREDERIC MARINER 


PIANO INSTRUCTION 


New York 
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WORTHINGTON 


Oratorio s Concert Basso 


The WOLFSOHN MUSICAL BUREAU 


Exceptionally located at entrance to 
Subway station, Broadway at 86th 
Street. Especial attention directed to 
developing the art of Public Playing 
Large audience hall. Stage. 
EVERETT GRAND PIANO 
Entrance and Address: 
250 West 87th Street 
Telephone 


Tet,, 05, Leonta, N. J 


OIRECTION. 


1 West 34th St, New York 





MME. 
BLANCHE 


22 Greville PIl., 
London, 


MARGHESI 


Distinguished Interpreter of Song 


Maida Vale 
England 


WILLIAM BUR q ITT Voice Specials 
NELSON Repertoire Builder 


35 EAST 32D STREET, near Madison Ave., 
"Phone 2187 Madison Square 


LESLEY MARTIN, 2 can 


STUIG; 1425 BROAD WAT, REW TORE 
SINGERS—Suzanne Baker, Cora Cross, Pauli 
Fredericks, Julia Galvin, Nellie Hart, Marion Star 
ley, Estelle Ward, Ruth White, George Bemus 








JOSEF LHEVINNE 


Berlin, Season 1909-10 


EXCEPT 


A moeorica: January and February 1910 
Steinway Hall, 


Management: ERNEST URCHS 


George Gillet, John Hendricks, Dr. Eugene Wal 

Nton Marshall, Fiske O'Hara, Horace Wrigh: 

Mabel Wilbur, Winfred Young, Edward Foley 

W Albert Wallerstedt and many other singers now 
before the public in opera and church work 


MARIE NICHOLS 


VIOLINISTE 


R. E. JOHNSTON, Manager 





New York City 





BISPHA 


SEASON OF 1909-10 BOOKING 
LOUDON CHARLTON 


Carnegie Hal) 


St. James Building, Broad way and 26th Street NEW YORK 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
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| Mrs. Dunning’s Rochester Class. 
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Corinne Rider-Kelsey's Tour. ; ) 
Rider-Kel 
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BASSO | Mat. Hesnes! & Jone 


1 East 42nd Street 
SOLOIST OF LEADING | personal address: 7 West 
ORGANIZATIONS 


29th Street, New York 








American 


_- Cc O 
PH. B. Pianist- Composer 


For Concerts and Recitals 
FA | A. M. 7110 Kinsman Road, S. E. 


CLEVELAND, O10. 
BASSO a re OPERA. CONCERT and SONG RECITAL 
For Bookings Address: WALTER R. ANDERSON - 
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Mezzo Soprano | 


5 West 38th Street, New York | 


‘Un. WW. 


Address: 544 West 136th Street 
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Yolanda Mero Back from Extended Tour 


ili 1) Q 


Composer et the Cantata, “Consecration of Arts’’ 
ADVANCED PIANO INSTRUCTION 


New York 
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AUSTIN 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, TOURS 
Personal Address 133 East 34th Street 


Menegement: KUESTER CONCERT DIRE ah 








| 28 West 424 Street. New Vork 2789 Bryan! 
FRIEDA _ wu 
CONTRALTO 
1909-1910 
Tour Now 
Booking 


JAMES BUILDING 
wEW YORK 


Direction--R. E. JOHNSTON, *' 





“EFFECTIVE AND 


MUSICIANLY PIANO PLAYING” 





FLORENCE 





GUSTAV L. BEGKER 1 tosis reser: 


| New and advanced method, based upon scientific pedagogice; 
and aesthetic principles. 
S32 YEARS OF PRACTICAL EXPERIENCE 


Permerty with Conried Metro- 
politan Opera Company 


PERSONAL ADDRESS: 


MULFORD 


792 Halsey Street, Newark, N. J. 


"Phone: 1192 Newark 


Goder Exclusive Managemest of 


HAENSEL & JONES 


No. 1 East 424 Street * 
NEW YORK 





CONTRALTO 


204 West 04th Street 
Phone: 2485 River 
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OAOMZAE | 


Address care Steinway Hall 


SPENCER 
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Sesegemest: THE WOLFSCHE MUSICAL BUREAU | “Ville Consolo.”’ 


109 East 14th St.. New York City 


CONSOLO 


AGdress ali 


Mr. Consolo returning to 
Europe in june wily 
accept a limited number 
of pupiia in piane play 
ing at Lugano, Switzer 


land and Milan, italy 





te 
Lugano, Switzeriand 
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GUSTAV MAHLER 


This was written to Steinway & Sons. 
The subject was a Steinway Vertegrand 
Upright Piano. 





























GUSTAV MAHLER, the famous 


conductor of the Philharmonic 
Society, writes us as follows: 


““T never imagined that an up- 
right piano could be constructed 
which would satisfy a musician’s 
requirements in every respect.’’ 












Two Artistic Opinions of 
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One Artistic Subject 
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SIR EDWARD ELGAR 





This was written to Steinway & Sons. 
The subject was a Steinway Vertegrand 


Upright Piano. 
































SIR EDWARD ELGAR, the great 


English composer, exclaimed 
enthusiastically: 


“This piano would bleed 
TONE if I would wound it with 


a knife.’’ 











Architect of the Piano. 


be appreci 


NOME 1. REMICK & 00 


Music Publishers 


131 West 4ist Street New York 


When we first announced our 
intention to publish Art songs 
by American composers, it was 
yvenerally presumed that that 
was only a catch line and that 
our intention was really to foist 
upon unsuspec ting teachers and 
artists a line of cheap sentimen- 
tal songs. We have consistently 
avoided doing this and now, as 
a positive proof of our intention, 
we offer our newest publication 
in the 


Ghia o> 
which ts 
\ WREATH OF SONGS,” 
op. 70, by Adolph M. Foerster. 
It is a set of six songs by one of 
\merica’s foremost musical 
COMposers : 
“With Moonlight Beaming,” 
“Finland Love Song,” 
“Cupid Armed” 
“O Fair; 0 Pure!” 
“Nubian Girl’s Song,” 
“Hidden Love.” 
are gotten up In artistic 
\rtists and singers will 
find a wealth of musicianship 
and glorious opportunity tor 
interpretation in this latest work 
of Mr. Foerster. Price, $1.25. 


they 


form. 
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ted. with his family, 


Pen »bscot 


During last summer’s vacation he, 
lived the 
Bay in 

{ 


nd boating, he also found 


outdoor life at a small retreat on 


“Pine Tree State.” Besides fishing, bathing 


the 
time to devote a day to a 
up the Penol } ard the summer 


Waldmarin § the equall diliger worker 


and 


Anderson 


‘WALDMARIN,” 


Spofford Schoo 
he month of Au 
audience 

ors At the 
educational 


made mention otf 


rivet 


family, whose 


hous¢ 

of the 

The soloists 
Geraldine 


and 


Colleg 


branches. 


College of Music of Cincinnati, 


Francis Rogers in the Far West. 


the Sembrich concert tour has 
taken Francis Rogers to many of the cities of the North 
west and the Pacific Coast, This is his first visit to these re- 
gions, but everywhere his new audiences have confirmed the 
reputation he has already won in the East, that of an earnest 
artist 


Since 


Thanksgiving 


of high ideals and high achievements, and arrange 
ments are already being made for a recital tour of his own 
through this territory next season Following are some 
of his recent press notices from the largest cities: 

We heartily 


ional method of this consc 


with the audience in 
singer 


a musicianly sincerity 


agreed enthusiastic regard | 


ientious who 


supportes 


rgan with and 


t but 


a temperament 


gladden the heart of every real lover of song 
employed the art of de« 


Pacific Coast Musical Review, Sar 


lamatory song in a most delight 


Francisc 


urge and musical San Francisco Call 


that is rich and musical and he proved himself worthy 


place on the Sembrich progran San Francisco Examiner 


fills a difficult 


neis Rogers position well.—San Francisco Bulle 


rancis Rogers is an artist and proved the fact in his every nun 


San Francisco Argonaut 


Stars of hardly less magnitude were Frank La Forge and Franci 


Rogers—splendid baritone. Mr. Rogers’ interpretation of Verdi's 
disclosed him to be an artist well worthy to appear 


Sembrich.- 


“Eri tu” 
M adam 


with 
Los Angeles Examiner 
A baritone 


limes, 


of fine intelligence and discrimination Los Angeles 


Mr. Rogers has a sympathetic baritone exceptionally 


d with marked favor.- 


handled 
Ange! 


well 


ind pleasing and was reccive Los 


Herald 
Mr. Ro 
has a baritone voi 


News 


gers made a great impression in his contributions Hy 


»f pleasing quality and power Vancouver 
Advertiser 


His olce is a 


taste He was particularly effective 


pleasing or sings with charming 


wo duets with Mada 


hared liberally in ¢ generous 


Sembrich and st applause Seatt! 
limes 


Mr. Rogers « 


nassuming 1 


ympletely won his audience 
His 


enunciation 


by his earnestnes 


anner interpretation was wonderful, both 


xpression and Denver Republicar 
Madame Sembrich has a: 
adds to a very 
taste. He was very warmly 
Paul Pionce 


\ssisting her, excellent artist in 


music al 


Fran 
Rogers, baritone, who and well-managed 


voice a fine and subtle 1 


received ar 


sang two extra numbers.—St r-Press 


Signor Bonci has signified his intention of appearing 
at the charity ball of the Knights of Columbus in Madison 
Square Garden on the evening of February 4, and lend 
ing his voice to the aid of charity. One of the 
the Knights of raise 
build a 
try, and to obtain money for*it 


Evening World. 


objects of 


Columbus is to money enough to 


sanitarium for tuberculosis patients in the coun 
New York 


maintenance 











of Music of Cincinnati 
The School with the Highest Artistic Standerds 
LOCATED NEXT TO GREAT MUSIC HALL 
Offering every advantage for musical and dramatic culture with Courses in all 
Eminent teachers. 
String Quartet, also Theater and Concert Hall. Write for f 
telling of splendid positions now held by former pupils. 


Coll has its own Orchestra, Chorus, School of 
eons all catalog and Booklet : ~ 


A. J. GANTVOORT, Mgr. 


Cincinnati, O. 





For Terms and Dates 


uu: PRESTO 


SOPRANO 


Coneerts, Recitals. 


Address: MRS. FARRINGTON-SMITH, Tuxedo Park, N- ¥- Telephone, Tuxedo 38 





Myron W. WHITNEY, Jr. 


MANAGEMENT: 


R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York 


BASSO 


Available fer Oraterie, 
Concerts, Recitals 











PUPILS ACCEPTED 


PAUL KEFER 


First Cellist of the New York Symphony Orchestra 


Por Bookings Address: W. R. ANDERSON, 5 West 38th Street, New York 
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“. MALKIN 


The Great RUSSIAN CELLIST 
SEASON 1909-10 
Management R. E. JOHNSTON 
St. James Bidg., 1133 Broadway 
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the great Metropolitan certo: AMATO takes a prominent part in 
Franchetti’s “‘Germania,”’ produced for the first 
time in America at the Metropolitan Opera House 


on January 22, 1910. 


Legenda AMATO, 
Baritone, adds to his success by winning 
Boston’s approval in both Italian and German roles. 








‘Tristan and Isolde’’ at the Boston Opera House, 
January 10th, 1910. 


AMATO NEW TO BOSTON. 


‘*Pagliacci’’ at the Boston Opera House, 
January 15th, 1910 


PASQUALE AMATO 
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Arrer “Elektra,” what? Only Strauss can 


answer, 


——_ > —— 
“(GOETTERDAEMMERUNG” in the afternoon, “Elek- 
That was the record in New 
The two 


tra” in the evening. 
York 


Richards 


yesterday, Tuesday, February 1. 
reigning together, as it were. 
——-—@----—- 
a noted tympanist and 
died in New York 
for many years 
the Metropolitan 
said to have left a 


SIGISMUND BERNSTEIN, 
orchestral agent for conductors, 
last Kriday. He 


with the Philharmonic 


was connected 


Sx ciety, 


Opera House, ete. Bernstein is 


fortune amounting to almost $200,000. This shows 


iain that it is advisable, whenever possible, to 


combine music with business. 


—--@ -- - 


By habitually abusing Liszt, Strauss, Grieg and 
all other modern composers, a critic shows narrow 
mindedness and prejudice, and if he is cursed with 
cannot be accepted as a critic, 
Literary 


try to 


such limitations he 
but bigoted carper. 


for 


merely as critics, 
never glorify 


deriding the 


reason or other, 
Milton by 

the 
real model in 
Not all 

contrasts. 

rn, aod 

Dr. WeLLNeER scored a tremendous popular and 
concert in the Manhattan 
night. He sang Schu- 


Sinding and a song by 


some 
Shakespeare or novels of 
poetry of Verlaine. 
Nature 
overpowering, 


Balzac and_ ridiculing 
Nature 


many phases 
Chere 


is our art, and has 
them are 


must be 


artistic triumph at the 


(pera House last Sunday 


Schumann, Hermann 
“Drei Wanderer,” 

The effect o 
strata of musical intelligence, as 


bert, 
and was the recipient 
f Wiullner’s art ap- 


called the 
of a great ovation. 
itself to all 
much to the 
ied it as to the amateur who is interested in it, and 
to the work of it, be 
cause it is human; because it is the art applied to the 
human the intellect. \s a 


public figure he made a most impressive appearance 


plies 


mere lover of music who has not stud 


musician who has made a life 


emotions and human 


at the Manhattan last Sunday night. 

ee eens 
the with “Elektra” 
night in the course of events and in its 


UNDER circumstances, pro 
duced last 
logical order, it becomes an interesting question to 
was possible that all these rumors 
floated New York the last 
weeks in reference to this opera, its probable indefi 
inability of the con 
to analyze the .? How did 
the rumor that had cabled 


Hammerstein protesting against a mutilated per 


isk how. it 


about in during few 


nite postponement due to the 


ductor score, etc., etc 


arise Richard Strauss 


formance. which was never even considered or 


which would be impossible in a score of that kind, 
which is a flowing composition that cannot be dis- 


membered, and Hammerstein’s reply to Strauss 


that he 


business ; 


should continue to compose and mind his 
that he (Hammerstein) was attending to 
his None of things 
How little, provincial musical New York get 


filled with news of this kind? 


end ? these ever happened. 
does 
Answer: Because it 
is provincial. 
HO 

Lasr week's Musicat Courier published a print- 
ed form which proved that the Chicago Theodore 
plavers for per- 
the 
This business arrangement, de 


Thomas Orchestra farmed out its 


formances outside of the concerts of regular 
symphony course 
signed to make money, prevents and interferes with 
the proper rehearsals of the orchestra; it compels 
the members of the orchestra to play very ordinary 
it defeats the 


it neutralizes any 


music; it lowers the esprit de corps; 
object of a permanent orchestra ; 
good that may flow from rehearsals, and it lowers 
the standard of the players and also the morale, for 
it opens wide the door for the entrance of all kinds 
commission business All this 


the 


and sup- 


through undeniable tacts, statements 


made by this paper that the Theodore Thomas Or- 
chestra cannot, with such defects in its construction 
and operation, be classified with the leading orches- 
tral organizations of America. The orchestra is 
about on the level with our New York symphony 
orchestras, which have had no standing until Mahler 
managed to get the Philharmonic into shape recent- 
ly. If the trustees of the Chicago orchestra are 
willing to permit this present condition to continue 
it is the affair of no one except those musical peo- 
ple who are being misguided, and of this paper, the 
existence of which depends upon protests like this. 
2 die 
IN ADVANCE OF “ ELEKTRA.” 


Before the performance of “Elektra” 
several days ahead of time—Oscar Ham- 


last night 

in fact, 
merstein sent out the following notice representing 
his views as to the course to be pursued in listen- 
ing to this opera: 


“Elektra” unless you have 
pared yourself beforehand. First of all get your 
Do you remember what a lot of rot was 
written about “Salome” before and after its 
A lot of woolly wiseacres filled columns 
They didn’t understand the 
didn’t want anybody else to 


No use of going to hear pre 
mind 
rid of all cant 


talked 


first. production ? 


and 


words! 
they 
at least they 


with words, words, 


opera themselves and 
were afraid that somebody 
than they did, 


The 


understand it, or 
know more about it 
head off that 
mind said: 


and they 
with the 


else would 


wanted to somebody. man 


honest, open 


“Let's look into this thing, let’s wait a while; let’s hear 


it two or three Perhaps it isn’t as obscure, 
his elab- 


the Strauss- 


times and see 


as incomprehensible as Mr Fizzle Witz says in 


crate musico-philosophic dissertation 
Wilde 

And those 
of the 
prejudice soon discovered the beauty of 
skill with the 
text and the charm 
work, 

So will “Elektra.” 
that “Elektra” 
possible” 


upon 
music drama!” 


same students of music and the development 
and heard the opera without 
the 


music 


operatic art who saw 
score, the 
to the 


entire 


which composer has written 


with which he has imbued the 


bamboozled with the idea 
that it 


that it is composed by a 


Don’t be 
is musical rot: is artistically “im- 
madman to a poem 
and that it 


has to be played and sung by madmen and mad women 


written by a madman about a man woman, 
nd possibly that only a mad impresario would think of 
producing it. This Forget it! To be 
sure it is difficult, for both the orches 

tra and the singers to learn and interpret 
limit. He 


is no Dr 


is all current cant. 
excessively difficult, 

Strauss unques- 
tionably has gone the has traveled close to th: 
North Pole, but there Cook fake 
venture. The proof is there in the score, 


“Elektra” 


about his ad 
in its real music 
with an awful theme 
venge! Revenge! Nothing 
You Mr. Strauss 


to exploit his musical genius, 


deals Revenge! Re 


but revenge is its 
had 
but 


taken 


keynote 
subject 
back 
f the 


may wish chosen another 


has he not gone 


through the ages and virtually a master work 


classic days? 

dishke of the subiect 
carefully —the 
Marhattan if 
English translation of the 


dismiss your like or 
“Elektra.” Read the 
French libretto which is being used at the 
If not, read the 
libretto and also the splendid version by the 


However, 
natter of libretto 
possible French 
English poet 
\rthur Symons of Von Hoffmanstahl’s original play. Try 
and follow the dialogue Listen 
to and 


as uttered by the singers 


them. Be they are 
will take 


you afe 


watch informed as to what 
The music 


finished 


saving and doing on the 
of itself. When the 
your 


stage care 
left 


how 


opera is and 
then ask 


has embodied in 


gasping in 
ill Mr 


trons, 


seat yourself how well or 


>trauss music the words, 


and spirit of this tremendous work 


emo- 
action 


rhe 


is due 


overpowering influence of Richard Strauss 
to the 


be recognized through its 


legitimacy of his music, which must 


force and through its 


artistic appeal and through the sanity of its con 


ception and execution, as far as composition ts con 
cerned. 


Strauss is simply repeating the experi- 
ences of all men who are 


ahead of their day; they 
can be understood until after a great deal 


of their originality has penetrated, and sometimes 


never 


they die before that is accomplished. 
has the 


leaned that there was a genius 


‘T his paper 


advocated Strauss from very beginning, 


because it at once g 
at work who should be supported and who would 
not even require a support. Richard Strauss does 
not require any particular commendation, 
his work speaks for itself. 


because 
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ORDICA “4 { ea 1 the ¢ < f this pape he rogrTa there was it ¢ ~ ts proper plac 
toda s known I ‘ sical wor but j Dy k's small f ‘ ert f nd the cl 
the social rid as nm artist an i woman who has Cle \ Ire I e | ( Pe | tana 
i 
attained extraordinary eminence, after the usual strug ) Cc] est at the I f Dr. Wu 
~ gles thr ugh her insistence upon the recognition of a r ‘ Vas olive ; © it 
self-conscious merit She knew that she uuld win, because she é vs yr ly 1 il back 
7 : , . at : i ~ 1.) 
felt within herself t capacity and the power of demonstratior  . 2 fiy lahl onbistos 
‘ , +} ; , 
and as she was a wo n possesses ot great talents { ‘ ! ) nm Song ‘ ! ' F rit 
necessarily also, in a parallel with these, as usually hap t gs ol t rel nd 
woman of great concentration and study, reflection, contempla it view , 
tion and gifted witl he power f assimilatior r Ke i ' 
There is no reason whatever at this date, after N mal picture it btt t th ( 
become known throughout the world of music and art, to g ed 
any details of criticism regarding her early struggles an \\ ese W 
later attainments and her subsequent commanding influen | ‘ he f ‘ t er m ! 
believe that every person who has anythin or { with s x i s i Let irtn il 
uur davs knows all about this The purpose of these few the tw ngs ot H Wolt \ (srab ler Rat 
1S to place on record while in tl enith f her powers this data t ore the ‘ ] p | t 
ind to use it as an illustration and an example for all those S i ‘ i ) ( 
find themselves, at times. 1S uuraged by apparently vain efforts i t t | rea t 
to attain recognitior All that is necessary for such voung art te ; ; t tic ab 
ists is to take a glimpse into the life of Nordica and thereby a ve t ‘ ' 
. | \ } 
quire, if they can, the virtue of patience and the power of i Dr. Wullner in the re t 
ence and the will to succeed despite all impediments gy between st t ome 
the on ts tra 
Wullner at the Philharmonic. 
" { , | rf \W 
In listening t e | symphony of ] es br n ! 
which was the leading number at the Plilharmonic concert t i) \\ 1 
: , , 
Wednesday evening, January 26. | was reminded of rie ruc | 
expressed by Mr. Streatfield regarding the instrumenta I t lt 
the great composer. The authority in his “Modern Music at 1p ’ — 
\lusicians” says of Brahms é ' 
\ bea ed 1 { t i 
‘ Ss W ’ ; te ; 
1 S ~ 
i) \\ ul { ' 
PM \A 
’ ; : 7 
8 \ ‘ . 
\ < ! rd { a ne i rie } 
y tast it i ’ t ' . 
S ‘ i ‘ i Wolt teats that it a ‘ 
* wi i tr t ‘ 
¢ go! trie 
ex t t S y 
t " ‘ 
“ r | 
‘ . a” 
g. Br seems 1 t ‘ ‘ . 
i\ Tt t s i 
‘ 3 : a 
‘ 
, ) \ 
i enon 4 hearin 
‘ w ‘ ~ . {) ‘ ca 
n I ( i e th 
P ; ‘ efectiv 
Herman Wolf himself stated that | rer ecn use 
‘ 
in the exultant, a hat ag gree ! t I 
1:1 5 4 } +] ' 
ike Mr tre th t re t 1 ft y ( hy , , Ts , on like 
tA Tol } | ‘ ‘ ' 
usical desig? rect hy lohat es | < eK f, 1, : 
this discussion on Brahms, it is interesting to note that the pr 
: ‘see a Sear ee j } the Real ol | : 
siona isicians t ~t es W i } Ta s } ( 
Macmillen. 
orchestras, and the conductors, are very 1 mt ! 
can be attributed, of course, to the wondertul technical agulit ‘ e A cat i¢ F it Fras 
the composer he symphony was played wit! lahler’s best [ nist vn to the 1 ica 
style it ntrol] \s far as it e made lucid he s et hect oun - £ th, ' 
hyart the 7 t ? yc rit ( ed the sel twit 1 ‘ ‘ P 
no the « et n ent + ( ‘ 
Ing Xe ! ‘ ping ‘ ‘ 
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from some of our correspondents. As Macmillen 

to come here next season, and as he has already 
been booked by leading orchestras and musical so- 
cieties now even long before the end of the present 
eason, it behooves us to pay attention to the prog 
ess of this young man, not only because he is af 
filiated to us through Americanism, but through his 
art as a musician and performer 

Phe 


i ienna, Budapest, 


1 c - cg ) 
criticisms that are before me are trom Ber- 


Brussels and London, and 
represent the 
ved during the last eighteen months up to the 


You must remember that when 


seventeen of important concertos 


the year 
America last time he played more than 
the 


vas 1n 


engagements, traveling all over country 
and securing a foothold here, which is one of the 
immediate re-engagements he has 


for the 


reasons for the 


ived for next season and readiness on 


rece 
the part of musical managers to close dates with 

Altogether the number of his engagements 
he United States was 158, and he did not at 
time disappoint his audience, nor was there 
of fatigue, while associated art- 
constant strain 


With 


facts in view, | am just going to give a 


nantiestation 
had to 
ng and playing and rehearsing. 


4 


succumb to the 


at times 
travell 


all these 


oO} the extracts 


Jolkszeitung, of Vienna, says that his tone 


entrancing] that he 
crescendo and diminuendo wonderfully de 


weet, and has the power 
{ the 
On this occasion he played the Mendels 
that the 


the 


1 j 
Cropper 
\ oped 


ohn concerto and the paper says usually 


American playing the piano or violin has not 


romanticism that is discovered in the playing of 
lacmillen 
The L’etoile lore Says 


of his playing at the 


(jrande Harmonie, which was a recital, that he has 


technic, an intensity of tone, a beautiful 


precise 


le; that he received great applause in playing 


the Brahn and the Saint-Saéns’ concertos, and 


‘Variations’ of Paganini on 


recalled 


iiter an encore the 


fourth string—he was again and re 


lieve that two criticisms from such center 


re than the ordinary praise that we read, 
the Le 


execution of the 


another statement in 


that the 


Mrussels offers 


Nationale, which says 


concerto was a remarkable display of tech 


ind nusical 


hrahm 
powers 

\iusicale, says that 
that 


musical paper le Guide 


th fine sonority of tone and his 


excraoramar’ry his harmonics were played 


th the greatest purity. 
with violinists and we 


the 


often the 


that these are 


Lhat not 


} 
Tiel 


CASt 
authorities on 


who are making these statements. 


in to the Austrian Volkszeitung, 
speaks of a concert that took place two days 
Nedbal, in 


ns’, Brahms’ 


under which Macmillen played 


and Lrnst’s concertos. It 


he played the Brahms concerto with great 


ss, a broadened tone, soft, singing tones 


} 


which he captured the public last year Le 


ompelled to give several encores 


ester Journal, published in Budapest, says 


If an artist of distin 


rank, giving a clear, impas 


rst 
nawion 


yt everything he played 


quote here similar notices from the Vi 


} 
eblatt, trom the Vienna Allegemeine Zei 


the Illustrated Vienna Extrablatt, from 


Die Zeit, which savs that he plaved at 


ler Orchestra concert with manliness 


mioht 
Nig 


ght quote the long criticism of the 


Kundschau, which speaks of his romantic 


IS great mcentration, his fierv and tem- 


Phe array of 
and | 


more 


playing, et papers be 
really dazzling, 


must be excused 


going through than | have already 
all confirm the report that Macmil 


attained an 


read, but they 


len has invulnerable position on the 


European concert stage as a violinist whose future 
is hardly left to him any more; it is already in the 
hands of a musical destiny that has assumed the 
control. Some of his dates wete: Brussels, Octo- 
ber 27; Budapest, November 3; Brinn, November 
20; Rome, December 30; Rome, St. Cecilia con- 
cert, February 16; London with Richter, and with 
the Halle Orchestra, About fifteen 
of his appearances were with orchestra. 


Busoni. 


criticisms 


sirmingham. 


There some that are of deeper 
value than others because of the distinction of the 
writer in the first place, which usually carries with 
it the value, the truly scientific touch of the utter- 


ance and the lucidity and beauty of style in saying 


are 


what is thought or what is supposed to go out as 
an expression of opinion. Nothing can be said 
regarding the character of the Busoni notices that 
have been published because they have all been in 
one direction, as they must be in a case of that ex- 
traordinary high altitude, because Busoni is some- 
what out of reach of the average criticism; and I 
do not mean here that he is out of reach of the 
average critic, but the critic himself does not feel 
disposed to go into the details of technic and ex- 
pression in a case of such elevation as Busoni’s. 


What | 
thing said about him by Ernest Newmann, of Bir 


want to call attention to here is some 


mingham, who writes as follows in the Birming 


ham Daily Post, and it was written some years 


100° 
ago: 


One of the commonplaces of musical history is 


that every new departure is looked upon as the 
Our 


Mocart, 


iirst step of the art towards perdition aca 


know well how 


Schubert 


demic professors quite 


Beethoven, and Wagner were in their 
own time accused of the grossest errors of taste, 
and roundly told that they were debasing music 
from the purity of standard that had been set by 
the knowledge of all this 


never seems to teach them the folly of trying to 


their forefathers; yet 
set limits to the progress of art in their own day 
If a modern composer, feeling that the form of Bee 
thoven, appropriate enough as it was to what Bee 
thoven wanted to say, is not at all the medium for 
the expression of his own ideas, prefers to develop 
these in the way that suits them best, reactionary 
professors and critics set up a wild cry of “form- 
lessness.” Ii the vision within him can only be 


represented in harmonies and colors much 
subtle Mozart or 


have thought possible, the chorus of reactionaries 


more 


than Mendelssohn would ever 


” These good souls have 


nowl “Cacophony !” at him 
the anxious look of men who know they live in a 
crumbling world, where the ground may not con 
solid feet 


progress 


tinue under their for 


the 


have their way 


another year if 


malefactors bent on are allowed to 
To read the history of the pro 
tests that have been made for the last three hun- 
dred years against every innovation in music, and 
the awful warnings of what would happen if rash 
men declined to be satisfied with what was good 
enough for their ancestors, is to get a queer feel 
ing that music has only managed to arrive at its 
present healthy maturity by being in a perpetual 


state of grievous sickness. Its last state is always 
worse than the one before it 
hill 
The 


time 


yet it paradoxically 
lying buried 
the 


keeps mounting the instead of 


at the foot of it history of music as 


academics from immemorial have tried to 
write it reminds one of the answer given by the 
editor of “Punch” to the correspondent who com 
plained that the paper was not so good as it used 
to be Sad as the lot of the aca- 


demic was in the past, he seems now to have fallen 


‘Tt never was.” 
on more than usually evil days. He had scarcely 
shock that 
in the theater when Strauss and Debussy began 


recovered from the Wagener gave him 
to upset all his notions of what music in the con 
cert room should be like, to 
that 
the old notions of the song 


nothing of the 
Hugo Wolf drove through 


say 
coach -and-four 
And now comes Mr 
Busoni, one of the most thoughtful of musicians. 
is well as one of the ablest of modern pianists, 
with a few calm proposals that deserve the name 
of revolutionary if any ever did. Mr. Busoni’s 
-ontained in a little book entitled 
neuen Aesthetik der Tonkunst” 
musical Esthetic”), recently 
He points out that of all the 


suggestions are 
“Entwurf einer 
(“Sketch of a 
published in Trieste. 


new 


arts, music, which has been compressed into rigid 
formulas by the pedants, is, by its very nature, 
far the freest, for it is pure “sounding air,” fet- 
tered by no corporeal restrictions. Its function is 
to express the whole of the multiform, illimitable 
inner life of man, And since this life, which con- 
stitutes the material of music, is infinite, the forms 
that can express it truly must be also infinite 
There is really only one definition of good 
“form” in music—that form is good which presents 
the thing to be said in the clearest, most concise, 
and most convincing way. There is no such thing, 
pace the academics, as “form” per se, in the sense 
of a general mould into which all ideas can equally 
well be made to flow; good form grows uncon 
strainedly out of the nature of the idea. Every 
now and then a great composer has had a glimpse 
of a torm more free and more expensive than the 
one he was accustomed to work in, but as often 
turned from it after the 
glimpse, and settled down doggedly to the sacro 


as not he away on 
sanct form of tradition. 

The 
good as any: 
the 
Brahms in the ravishing introduction to the finale 


instances Mr. Busoni cites of this are as 
Beethoven in the introduction to the 
fugue of “Hammer-Clavier” sonata, and 
of his first symphony, seem on the verge of a new 
type of structure, but they too quickly abandon it 
for the more scholastic style of the movements 
that follow. 
Bach did not develop to its full possibilities the 
the that 


some of his fugues. Every progressive musician 


One wonders sometimes, too, why 


form of marvelous fantasias introduce 
will agree with Mr. Busoni that on the formal side 
the 
musi: of the future has unlimited possibilities be 
fore it. 
the need of formal, as well as emotional, develop 


alone—to say nothing of the expressive side 


Not content, however, with pointing out 


ment in the art, Mr. Busoni makes some proposals 
that will cause the hair of the average academic 
to stand on end. 
our present scale, with its rigid order of tones and 
He contends that, in order to express 


He complains of the poverty of 


semi-tones. 
in music the infinite variety of emotion man is 
capabie of feeling, we must widen enormously our 
conception of the scale. Modern composers are 
already altering the scales to some extent, Strauss 
and ebussy, for example, sometimes using whole- 
tone scales instead of our conventional one of tones 
and half-tones. But they do it for the most part 
vaguely and half-unconsciously, without any rea 


What Mr. Busoni 


wants is the elevation of these other scale-systems 


soned system at the back of it 


to the same legal rank as the system now in ordi 
nary use. There are really all kinds of ways of 
going from the C of one octave to the C 
other; Mr, Busoni hit upon at least a hundred and 
thirteen of little difficulty, It 


stands to reason that if all these scales could be 


of an 


them with very 
made use of there would be a huge increase in the 
material of music, and, therefore, in the range of 
its expression. Going even beyond this, however, 
Mr. Busoni calmly advocates the substitution of 
the third of a tone for the present semitone, as the 
There 
is no a priori objection to this, of course; our 


smallest interval to be employed in music 


ears would soon get accustomed to the 
little 
would be to adapt 
Mr 


reason to hope that 


new 
The 
instru- 


interval after a 
great difficulty 


ments to it, 


experience of it 
our 
shows, 


though, as Busoni 


there is every this is not 
living, in all 
dispensation ; 


cer 


insurmountable. None of us 
probability, 
but at the 


tain than that we are on the eve of changes in the 


now 


will see this new 


same time nothing is more 
material of music so great that we can only dimly 
imagine their ultimate results. The so-called revo 
lutionaries of our own day will probably prove in 
the order 


call 


present, es 


time to be simply pioneers of a new 


There is a vast amount of what we can only 


mere experimentation going on at 


pecially in the school of Debussy. It is possible 
that little of the work these people are doing will 
yet, paradoxically 
enough, their real value is for the next generation 
rather than for this. They are feeling their way 
towards a new vocabulary, a new system of blend 


survive on its own merits: 


ing the colors of music; some day a great genius 
will arise who will take up this new and wonder- 
tul instrument, and enchant the ears of men with 
strains the like of which the world has never vet 
heard 


The proposition of reducing the interval from 
half a tone to a third of a tone has to some extent 
been fulfilled in practical form through the inven- 
tion of an organ by a Japanese, called the Enhar- 


monic Organ, the intervals of which represented 
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nearly twice the number of the present keys of a 


five octave organ With a reed organ, naturally, 
this matter can be accomplished much easier than 
with a piano, the scale of which ts already now so 
compressed as to forbid, under the present con 


struction, the application of any reduced intervals, 


Newman says, the genius will aris 


yet, as Mr. 
who will give us something in course of time that 
at least can be used as a basis for experiments, for 
under the present economy of the musical system 
of intervals and harmony, we are reduced abso 
lutely to a submission to the piano, which plays 
such an extraordinary part in the practical service 
of music. 

I wonder how many people have ever given any 


the 
Centralizing Tone System, discovered or explained 
by Mr 


makes the tonic the central note and a tetrachord 


time Or attention to the study of the Septonate, 


the late Julius Klauser? Klauser here 


below and above, thus making, say beginning with 


any note, a septonate ending with the dominant 


seventh above. It is not possible to explain this 
in the reduced limits of an article of this kind, and, 
unfortunately, the plates of this book were lost in 


Milwaukee ck 


publishing concern and all its 


the fire in some years which 


the 
While this system of the Septonate will by 


ago, 
stroyed whole 
plates. 
no means solve this question of smaller intervals, 
to that 


opening so far as the handling and treatment of 


yet it leads the conclusion there is some 


the scale are concerned, for, after all, we will have 
to look for the final solution of this problem in the 
Seale. With the possibilities of the human voice 


under the influence of a newer scale environment 
to exercise its natural functions, instead of being 
forced within the limits of the tempered scale, we 
can very readily imagine what kind of songs Schu- 
bert and Brahms and Hugo Wolf and Strauss and 
others would have written, or, at least, we can 
hardly imagine it; we can only conceive of the pos 
sibility of a possibility. But Busoni must naturally 
be impatient to escape from a scale and a scale sys- 
tem that is holding him in check, as well as others 


who now conceive the limitations of an old system. 


The Sembrich Repudiation. 


Last week’s MusicaL Courier published the re 
marks made by Madame Sembrich in which she 
stated that it was against her wishes that the Sem 
brich Testimonial was gotten up last year; that it 
was not her intention to withdraw and that she in 
allowed of it; 
the old stand, 


tended to sing as long as her voice 


in short, that she is in business at 


like any prima donna who has the good fortune to 


be popular in America Hence, let us all hope, we 


shall have the “‘littlhe Sembrich,” as the late Im 
presario Ulman, of Paris, called her, in the midst 
of us for many seasons to come, and have the be 
nign gratification of proving our loyalty, notwith 


standing testimonials or any other worthy objects 


of beneficial utilization for propaganda purposes, 


1 


Hat or sharp, short or long, long greens or short vel- 


lows lo show how the retirement dodge was 
worked by many of our good citizens upon man 
others of our good citizens of this testimonial town 


| reprint the sad retirement circular 


THE MARCELLA SEMBRICH TESTIMONIAL. 


1 West Thirty-fourth Street, Room 505. 





Madame Marcella Sembrich celebrates this year th 
twenty-fifth anniversary of her first appearance in opera 
in America, and also es her retirement fro the 
operatic stage 

\s an artist Madame Sembrich occupies an unusual posi 
tion. By her gifts of voice and rare telligence, her de 
votion to her art and the delity the highest idea sie 
has rendered an invaluab ice to musi As womat 
she is so sincere and lovely in character that she is be 
loved by al This. therefore. seems proper casion to 
present to Madame Sembrich a gift that shall be tribute 


ot only of admiration but of love 


You are invited to ribe to the sooul 


bseription 


fund that is being raised for this purpose. Subscriptions 


of any amount will be received, and only the names of the 
subscribers will be presented to Madame Sembrich. A 
the gift wall be offered early in February, checks should 

~ ediately t August Belt nt. treasurer, 23 N 
sau stree’, New York 


Richard Aldrich, Rudolph Ek. Schirmer 








eorge | Baker, W K. Vanderbilt, 
\lbert Morris Bagby George Henry Warren 
George 5S. Bowdoin irs. Richard Aldrich 
David Bispham Mrs. C, B. Alexander, 
Joseph H. ¢ ate, Mrs. Emil | Joas 
Samuel « lemens, Mi Lemuel ( Benedict 
William Ro Chapmas \hi Cy ce 
hrank Damrosch, Mrs. | Cravath, 
Walter Damrosel Mrs. Charles Healey Dit 
Henry T. Finck Miss De Forest, 
I Gray Griswold Mrs. km Eames, 
D. Francis Hyde, Mrs. Henry A. Fergus 
Wiliam Dean Howell: Mrs. Se Barton French 
W. J. Henderson, Mrs. Ogcen Goelet 
Otto Kann, Mrs. Julia Ward Howe, 
H. E. Koiechbiel, Mrs. J. Borden Harri 
Charlies Lanier Mi Winifred Ives 
J. Pierpont Morgan, Mrs. Set Low, 
Lawrence Reaner, Mrs. Howard Mansheld 
Henry Seligman, Mrs. Alice Garrigue Mott 
W. LD. Sloane, Mrs, Heury Villard 
\nd many others 
Chairman, Miss Laura J. Post. Treasurer, August Belmont 
The tine for preparation being so short it is impossil 
i cas | duplications of Is motice 


The name of Lawrence Reamer, misspelled, 
should be as herewith given, and attention to tl 
inpropitious typographical error be es on 


he i 


Sembrich’s ubiquitou 


graphic by referring to the seditious fact that 


known as One of Madame 


press agents, much to the chagrin and envy of th 


in the journalistic profession who are aiming at thi 


exalted position | would hardly dare to suggest 
that the printing of the word immediately in italics 
as it appears in the circular note, was insisted upon 


Sembrich 


Madar « 


but some one with both eyes upon the practical su 


by Herr Stengei, the husband of 


cess Of the testimonial must have had a keen sen 


of the urgent necessity of sending checks early last 
that “the 


that was being raised for the purpose’ 


February, so popular subscription fund 


could be put 


to the best of use as quickly as possible 
And now we hear from the casta diva that, after 

that she is in voce 
had 

exploitation, and, of course, sh 


under 


the pretenses of the above circular note and request 


all, she had no idea of retiring ; 


for all it is worth; that she never any intention 


of retiring from its 


will now return the gift that was given to he 


the ladies and gentlemen properly to divide the sun 


subscribed, as it cannot be accepted and kept unde 


a misapprehension that must be doing violence 


the subtle and supple feelings of a woman who, a 


the circular note has “fidelity vo the high 


Savs, 


ideals No person with ideals could, in renounc 
ing a participation in such a business and advert 
ine scheme as Phe Marcella Sembrich Testin 
nial” retain the gift or money raised ; no one would 


Madame Sembrich has made hundreds of tho 
sands of dollars, nearly all in America, and her fi 


ture earnings will, now that she announces her con 


tinuation as a public singer, represent a handson 


income, and she certainly is not willing to hold 
to American money—vile stuff, isn't it that w 
raised through a manipulation now repudiated b 
her and virtually announced and promulgated b 
her as a fraud against which she protested in vain 
at the time, as she says in the San Francisco Chrot 
cle 

How was this scheme project in put 
through? Did Mr. August Belmont, the Treasure 
of the Testimonial. ever have the account audited 
and has he the vouchers in order to be able to ascer 
tain how much of this gift actually reached Madame 
Sembrich? Was the gift handed to Madame Sem 


Herr 


Madame 


brich or to her husband Stengel, and is there 


a receipt, because when Sembr returns 


the gift she must not find herself repaying mor 
than she received, and the vouchers will show ex 


actly how the fund was managed There is n 


ubt that it will be impossible for her, as a lady, t 


retain a giit w hich. as she savs in substance. wa 
gotten through false pretenses Mr. August Bel 
mont acted as Treasurer in a_ purely ministeria 


accommodation, but he must nec 


of 


lanner and as an 


essarily have an account what was received 


how much was expended, to whom it was paid and 
how much net fund passed over to Madame Set 


brich as a gift 
No doubt ladies Mrs. ¢ B 


a Miss Callendes 


\lexander, Mrs 
iend Mis 


like 


Benedict, and her ft 


De lorest, Mrs. Charles H. Ditson, Mrs. Ogden 
Goelet, Mrs. Seth Low, Mrs. Henry Villard, Mis 
\hice Garrigue Mott, Mrs. H. A. Ferguson, Mrs, | 
Borden Harriman, Miss Ives, Mrs. Paul Cravath 
Mrs. Julia Ward Howe—these ladies will insist 


upon some explanation as to how their names were 


secured on a circular of a testimomial to a singer 
who protested against the Testimonial on th 
strength that it represented a lie, and who, for un 
fathomable reasons, still attended the banquet called 
tor by the circular and who accepted the priit Whe 
circular says that she Madame Sembrich, an 
nounces her retirement from the « peratic stage, and 


she now announces that she vainly protested against 
the Testimonial schenx id that she will continu 
to sing until sh imnot sing any more—which 
means in any fun Lier indid repudiation 
given out publicl tands to her credit; and now 
she will certainly insist upon having this unfortu 
nate transaction in “fund and “check properly 

lyusted, so th re will flow back to the 
var s places where it legitimately belongs How 

uuld she possibly retain any souvenir secured 
through, wha tate a talse claim Never! 

Germania and Italia. 

It has already wen asked in these columns how 
such an ordina cl mmonplace oper 
(sermama which had no success in Europe, coul 
be put on r Metropolitan Opera House stage 
Che men of the Board of Directors of that Hou 
ire among the busiest in this cit ind are not a 
quainted with the inner operations of opera house 
transactions, and 1 would, therefore suggest to the 
board to inve tigate at once this Gjermania”’ deal 
and how certain Itahan publishing interests witl 
American ¢ peration foisted th pera upon 
How h did the performing rights cost How 

ich the mates H ich the outht and wh 
profited here w erable difficult 
vetting le I ecret neshe ! thi 1V ved 
cheme, but a i i ney init tor mi t in 
easily be traceé t t] blow, a lot ot 
yraltt could be topped lilan, here and else 
where t not abou « to devot i tthe il 
ention to tl is] i opera yew York Had 
in .\mer il tt (a i i he 1 not have 
had a i cal £ hot ‘ an en ray 
ent 

America. 
Ir, Will J. D na lett t (Chicago paper 
p tl ! } Apel nl demanding 
era in the vernaculat lr reer, of Chicago 
ould also send m he CW 1 singing in the vet 

1“ if | ‘ umpaigi t opera in our own 
mgue should be begun in earnest. Mr. Davis say 

, y ( t ized Eng h opera ! 

“ oO npanies were brought here 

Eng g Lucy Esott, Anna Kemp, Kate 
duck t if 1 Italian opera as Mademoi 
elye M i te trie ame year Co per Oper i 
( ig witt Anne M r pr 

d Bb e Bowl enor B ‘ ibse 
ently art i K ntralt The first preter 
ng per nupany w rought to (hicago 
Campbe ’ ( SI win Campbell and Will: 
( astle tte ci nat year 18 leading nye 
Engl per hei first season was at a little 


’ 





THE MUSICAL COURIER 











Academy of 


vastle, S. C. 


Bern 


ur 


ame 


nents 


Music 


Camp Pierre 


about the same time. 


married 
1 Girl,” 
to Ch away 
Rose 
Hall 


SO 


nory. Petite 


, whi wasted 


the 


vocalist. (sustavus 
np Cli 


Carlton is living. 1S 


repel 
1.2 ot Behrens. 

which 

From Pittsburgh. 
Phe 


Pittsburgh Chronicle-1] 


ditoria the following 


AMERICAN Ml 


| 
Sif 


he Pittsburgh Male Chorus 


American comp 


\posers and to 


of a distinctively American 


commend 


It 1s not 


in the 
a demonstrated 
of foreigners 


as. I0fF ex 
hearted way, 
vangelist and 
a model 
Dvorak 
write a 


laid 


American 
wn American 


by 


iccepted 

Imperial Opera House at 
| t production 
of gifted 
songs and in 
rable place in 
It is vital, 
nd cordial home 
ire to have 
Pitts 


ons like the 


i! their power 
the pro 


organization 


to 
way \s 
that 

1 
material 
the 
Huss, can 
d work go 


s alive and kicking 


wealth of 


ns, such as 


hievement on his 


passing | might say that time will prove that 


min Dvorak was not very far out of the way 


said that Tschaikowsky could write a 


not 
hat he 
Dvorak 
Uschaikowsky's symphonies are not modeled on the 


of the 


This does not m« could not 


an {t 


it means what said, for 


lines tradition and have no true relation with 


those forms that establish the character 


nh Lhe 


necessary 


la COMPOsIith are symphonic poems, and 


as such, they 


even, are not formulated for posterity 


It is always gratifying to find the daily press per 
» advocate such 


pared t a wonderful national move 


nent as music unde \merican auspices, 


This pa 
per has been working for years to force recognition 
and America for American musicians and 
composition, and it is winning its battles 
it is more difficult, because men 

our musical institutions—for- 

hostile 


\merican composition, | 


} 


icans—who are to anv evi 


will not even 


minence of mentioning their 


er is, therefore, also a matter of 
on with the subject: 


W 


either 


or I have had no reason 


died years ago of cholera, at Richmond, Va., and 
charming and unsophisticated Pierre—died 
We must not forget Emma 
\bbott and Wetherbee, her husband, who passed 
shortly after having erected a mausoleum in 
line Richings her met 


mpany 


Hersée was a cultured 
his life rapidly 
old time conductor, 


elegraph of January 





to do so. I have always been and still am patient 
in awaiting the time when the native will come 
to his own in this great country. 

rhe 
penny to exploit my works is not true 
to this 


statement, however, that I have spent one 
Whatever 


reports came country from abroad were 


sent ‘ere by the European publishers of my work 


If 


I have committed a crime in engaging in the com 


and rot by me, and those reports were facts 


position of opera, I am sorry, for I am now at 
work on my third opera score. 

I am not easily daunted by what may seem slow 
It to these 
things do take time. 


recognition. does not appear so me 


Ihese lines are to convince you that your im- 


pressions of my attitude are wrong. I shall remain 
j 


steadiast and serious in my purpose to do my best 
in this chosen field. The results so far have given 


me 


confidence of my authority in Europe. If our 


friends are overzealous and eager to help us it 


sometimes hurts our chances for success. I hope 
‘nthusiastic friends haye not hurt me in your 


Cordially, 


my 


opinion, ALBERT MILDENBERG. 


The criticism made upon the evidences of over 
anxiety through the substituion of speculative opin- 
ion in the place of criticisms of an actual event, were 
meant to benefit Mr. Mildenberg, as he admits at 
the end of his letter, by pointing to the injury of 
Mr. 
Mildenberg might have had some opportunity had 


chances of success by the overzealous friends. 


he only been in collusion with a foreign publisher 
and his New York representative, and these up-to 
date business people would have taken his opera or 
operas free of charge and then charged the opera 
companies large sums for staging them 
Vir. 


provided 
Mildenberg had also agreed to pay them some 
thing besides. That is the way we are humbugged 

Villis,” “La Wallys” 
and other similar trash—all for the benefit 
of some Italian publishers and an inside opera ring. 
Mr. 


here with “La and “Ger- 


manias” 


Mildenberg’s in 
Ikurope, where American composers are gradually 
to the 


opportunities may be found 


coming front—with the assistance 


of this 


paper, 


An Old Story. 


Chis, from last Sunday’s New York Sun, reads, 
nearly word for word, as if taken from back num 
It 
subject we have been, like Hamlet, harping 
and it 


bers of this paper ranging for many years past. 


Is a 


of 
material for newspaper applicability for many years 


to come 


upon, has all the endurance 


permanent 


Che Opéra in Paris receives a subsidy of $160, 


000 ‘rom the Government, which gives $60,000 to 

Opera C Lhe theater 

times gives performances worthy of a state opera 

| — | 
» Dut 


ne 
at the 


the omique smaller some 


the general run of t representations 


Opera are not striking 


he state grant brings something more than 


money into the control of the Opéra here are 
many influences which have helped to bring about 


the artistic demoralization of the institution and 
i able to 


remained in 


which no new management seems eradi- 


the 
to 


ate One ot men who control 
longest said have retired 


1s 


fortune 
was the result of his rule that the majority 


tor the 


with a 


singers must pay privilege of ap 


ig there rather than receive a compensation 


iheir services 


Chere has recently been an attempt on the part 


Government to cut these subventions in 


ilf, and there has been surprisingly little protest 


Albert 


the r 


directors 


that 


from the Carré of the Opéra 
Commue says estrictions on the impre 


rio’s activity caused by the conditions of the sub 
would make it much cheaper for 
the 


sidy the man 
theaters on their 
1 


Sala 


agers to run own responsi 


bility. There are 


to be several managers who 


would gladly take the opera house with no sub 


vention if they could be free of the necessity of 


certain number of novelties every year, 


the 


s of 


Government officials to 


rge and employing the friend 


‘al persons in the e It 4s not im- 


a withdrawal 


mpany 
probable that there will ultimately be 
of ubvention 


the st from both houses. 


Che Parisian, knowing subventioned houses to be 


the homes of the chronic “deadhead,” will not pay 
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or purchase tickets, and it would be interesting to 





list the types of deadheads as the Parisian knows 


them. They consist, first, of the subscribers to the * 


lowed by the friends of the principals of the com 





pany. Then come the members of the Senate and 


‘ r] 7 


the Deputies; then the Council of the Seine and all 


A REMARKABLE DEMONSTRATION. 


the political machinists behind these official bodies 








Chen the office holders in the Fine Art Section of 





the Department of Culture, and, of course, the offi- 


, . 1 1 4 ‘ | | ‘ 
cials of the departinent and the members and ofh \t Ss first recit mh 4 S LUCs ‘ 
tals of the Cabinet Then the Dipl matic Cort iftternoon lanuaryv 2°: erruce Busot prove " 

, , r be \1 , } } : ' ' ! ‘ 
and attaches foreign and Parisian friends, at what THE MM ( x has been a \ 





























we must not forget the Mayors of the Arrondiss Ing about that he ts t SAT : 
ments and the Police forces Then ther are over nse that thes ? a man ‘ ‘ seas 
one thousand foreign newspaper corresp ents mutt Col er I rte une . ‘ 
ome 1,150 to be accommodated in the various the- apart ft there the | 
aters and opera houses night many rriet il ind striving erent cires bisa " 
ing two seats essential—even when not married i re 3 t ectula ‘ 
the correspondents, not the seats But there is an busonl Was reveal ! s leviathan prog ( : 
other army of newspaper men, or, as they always prising Ba t 
call themselves in Paris—journalists, consisting of rgan preludes by the s ; ute : 
visiting writers who have assignments for genera 
articles or for articles in reviews and nthlies and , eal 
literary publications. But the end is not yet Phet lature 
is official France, outside of Paris, constantl, n elie ; 
Paris, one set or another; then comes that parti state 
arly interested fraternity that is officially associated sion O1 
with the handli of artists, such as managet re anc um 
igents, publishers, costumer enic artists, elect: : 
cians, stage folks, etc., et etc., and Paris swarms tS 
with such people, und all are n the d head list : 
Without exaggeration, the deadhead list of the 
Paris opera houses, theaters, Varieties and Vauc = , 
ville, Circus and open air places of amusement runs Wy 
to more than 100,000 persons, of whom one-half are 2% a 
alwavs demanding immediate attention, the other 
being the itinerant floaters lhe concert systet 
deadhead completely, and there are no receipts 
any consequence, concert giving artists ! aris T 
visiting Paris following the mmemorial rule oj 
sending out through the local agents the invitation 
for the concerts, each agent having his own list « 
the invited deadheads Such is the custor in t r Ix 
lrance so far is concerts ge 
But we \mericans ve pa bor hat reaso { , ' 
every concert artist ist e to America, and 
knowing this, we offer them such large sums as t 
make them believe that ve cannot exist without . 
them Chere is no nation on our blessed globe s ( Ht vPAI ELI 
completely unsophisticate so bucolic and dense a 
the American, and Europe and Asia know it How ‘@hgement for plat cet 
then can ut wn artist | therwise here than (Chopin’ by tlat n nat i t adaptation 
fail? With such a method of cerebration, with such “e “Faust” walt {M . 
theories f life, with such perverted ideas f th ind We ng Mar I lhe | ‘ 
relation of art and the artist to society and that sights Dreat mee et I 
function known as public amusements or entertain Liszt's orchestral worl lephisto at t prance 
nent or culture, how can the American artist follow "" avern the I t » openit t 
any other route than that which leads across the /attet 
\tlantic Our great desire and ambition here is to \ glance ver the foregon t is ef ) 
bring to America the artists of Europe to pay th ew Ay Uae eae a oe atter w complete 
ms of money because they exhibit their art ™™* Busont repert ust be, tor his program ¢ 
pe without receiving mon we re than ¢red every important style ar hool the pias : 
re it for them by overpaying them. ‘This cus iterature, and his perfor ; emonstrated | 
tom has done much to f s the attention of irope fact that nothing in the regular rea tke 
upon America and Americans, who must, necessari knowledge beyond hi e has penetrated t 
ly, be able to advance in Europe if they are artists, Mote Mus | regions where st other f 
[he movement and counter movement are mutual, t¢tpreters could not t evs rt : 
the one flowing from the othe: ir . 
It bs 1M? ble { ™ if I ‘ i? I { t 
here is much to be said in favor of the dead 
nventiona! tert tm rit fort it ma ) 
head system on the Paris basis, for it aids artists in , 
s a : Oes i Ke al \A nave I eT Y 
securing a reputation which could not attach to them eal : adialete ee 7 aie ad ' ng 
without the vigorous and active co-operation of the cE ot ; a , 
interested deadheads. The reputation once gained 5. ' - atin of ' Dt 
" 1D ~osition apart musical persor t so t em 
the rest is not so difficult, particularly if America . | ,, ; 
ering tha { annot quits ee groupe n ti inne 
endorses the verdict If not—well, then, the ; 3 So ae ' 
’ rank wit those artists who b irtes re retert Vu 
chances in Europe for the 
; to as his eagi Sever table hero¢ f 
om apne — after the piat were d elves and each other |! I 
and as a resuit of the + 
in the presence L COUR i epresenta ViaKke 
[ENBERG tive when the e of Busoni suddenly « nto burt n the 
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10 faithful reflection of the 


sible, and passion 


is 


pos 


criptions 


mor sonata and 
0 


i 


| 
HHIITTISE ti 


put 
h 


clelicat« 
Mendels IX 


yi 


“ 


hard Straus had its first produc 


House 


| 
i 


America at the Manhattan 


li 


conduc ted the orche 


the volatile in ()pera 


of (,ounod, in the last night, 1esdla) lebruary Hlenriquez de la 


luente stra 


Phe persons con 


language in cerned in the cast given out through the official 


rogram publishes orehand, were as follows 


realreason | 
progre ~ 
ur publi 
Ons, and 
becaus¢ 
dea 
ilhiet 


bus } 
Venturini 


Hi 


ni oO 
coming 
h 
later vis Mile 
Mlle 
Mle 
Mlle na 
Mile. Viearino 
Walter-Villa 


\1 re Duchene 


o attemp Johnst 
Woma 
Wom 
Wom 
Woman 


ha mace Csentle 


sever) 
all 


erving Vin 


Puke Mt 


ess schedule, it was impossible to keep the 


to the « of 


x10 
con Ligenci¢ 


on olation IR p! 


paper open long enough to permit of 
Klektra.’ 


a hearing of the 


mmpelled to a report ol 


Seas the actual premiére of The present dis 


The New York CUssion 1 
rehearsal, permitted kindly by Mr. Oscar Hammet 
Mr. 


Opt Ta 


based on full dress 


tivities abroad 


tein and his courteous press representative, 
(juard, on Monday afternoon, January 31. 
‘Elektra 
COURIER readers, as the work was analyzed fully in 
tl Arthur M. Abell emily 
the occasion of its first 
esentation, which took place last spring in Dres 


Schuch. 


is only a partial novelty for Musica. 


columns by and 


1ESé 
Potter-lrissell 
pl 
den, 


on very 


under the leadership of [Ernst von 
\lso other critics of note were present, and their 
varied opinions for and against “Elektra” had im 
partial quotation in these pages, as soon as publi 
cation elsewhere made the reprinting possible 


f all 


relative to 


sensational 

diffi 
this 

identified 


In the daily press « countries 


found the extreme 


the 


tories vorgzuc 


Ities vocal and orchestral score in 


test Strauss ertain 


bel ktra™ 


opera { singers 


productions at various places were 
would rather die 


Klek 


furthermore 


stated that they 


‘ , 
ired to have 

' 
sing the roles of 


said 


dered 


upon again to 


(lytemnestra It wa 


am on the Elektra” 


absolutely ruin 


1 


gend became prevalent 


longer mattered in 


consisted 


} 
1¢ 


ile here 
who 
and di 

\Vieuxtemps 
Richare 
avi Leon i 
hmaninott 
\ oleridy 


Liza 


nade 


le prevailing 


have resolve 


eb Some mod 


eal, beef, et 


itl « COLDEp ser can 


ELLEATRA 


iss anything (Dre 


sden 


The Advent of “Elektra.” 


the most part of more or less unordered howling, 
written in modes antagonistic to those of the or 
f all 


usually assigned to 


melodic or other 


the 


chestra, and were devoid « 


sane purpose performing 
personages in a grand opera or music drama. 

\ll such reports stimulated excitement in suscep 
tible quarters, and Strauss’ enemies seemed to for 
get (as they always have done) that 


of 


their violent 


ypposition was the best form advertising fot 


Elektra.” 


where nothing but a personal hearing of that work 


It whetted public curiosity to the point 


would satisfy. the man, woman and child in the 
street who had followed the raging controversy be 
tween the eulogists and the detractors of Strauss 
Conservatives remembered that “Tristan and [so] Je’ 
kind of its 


day, and even had been thrust out of renowned op 


had undergone the same treatment in 


era houses as being “impossible.” Famous musical 
contemporaries of Wagner listened to “Tristan and 
lem that thi 

it, 


Isolde” and announced their s« n belief 


wrote to! 
\lany 
“Salome” had a like experience, 
the details 
Phe 
were said 
“Elektra.” 


large orches 


man must have been crazy when he 


could understand not one not veal 


they 


after, Strauss’ and 


one so recent that most of us know all 


and no doubt will smile when we recall them. 


same things that were said of “Salome” 


previously of “Tristan” and later of 
Critics commented on the “absurdly” 
tra required for “Salome,” pointed out the “unsing- 
ableness” of the music, discovered that the quarrel 
ing Jews sang in a key half a tone higher than th 
accompanying orchestra, and ended by reiterating 
their unchangeable belief that music could not take 
used for pictorial or 


And did 


this, that everything 


the place of language and be 


literally descriptive purposes. what all 


the debate amount to? Only 
about the music of “Salome” came to be accepted, 
and the only difference of opinion remaining re 
solved itself into the question as to whether or not 
Strauss was justified in setting his score to such a 
story as the one of Oscar Wilde’s daring drama 
Chat issue has not yet been settled to the satisfac- 
tion of those who think themselves the most con 
cerned, 


rhe 


Elektra” by no means undertake to form part of 


present purely personal impressions of 


the controversy aforementioned. There is no need 
for undue heat in writing about Strauss, for his pio 
the the 


mce dread 


keen observer of 
1 of things knows that me « 


the 


cer days are over, and 


} 


musical mar 


ed anarch has converted half cultured world to 


his way of thinking, and that only inexorable time 


AND CLYTEMNESTRA 


Premiere.) 








ELEKTRA 


Oper ve @ 








ORESTI AND ELEKTRA ORESTES ENTERS THE CASTL! 


will arbitrate correctly between the two 


parties 


So far as musical method is concerned, ‘Elektra’ 
narks no change from the ways and means of “Sa 
Cnn except that the text al subrect is ola ditter 
ent nature, and here at there the “ pictor ial” phas s 
f the orchestration reveal devices and combinations 

t used by Strauss in his earlier operatic work 


p wssibly bec LUS« the l 
his characters, did not call for just such delineation 


On the whole lelektra follows the same plan, the 


} 


same ideal as “Salome,” and emphasizes again 


more strongly than ever, Strauss’ unflinching pur 


pose to make music cd program” duty and de 


cribe specifically any deed, or even thought, that 


the composer has in mind to comment upon tonally 


‘Elektra,’ like Salome is a huge svmphom 














SCENE BETWEEN CLYTEMNESTRA AND ELEKTRA 


situations, or the emotions of 
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the personages on the stage, instead of being print- 


ed on a sheet of paper and handed the listener to 


read The vocal parts can be sun with taste if the 


interpreter so elects, and when that 1s the case, the) 


will be found to fit organically into the frame of the 
work and to have individuality of their own If, on 
the other hand, the leclamator stvle be 1dopte 





the effect will be the same as 
eras when so delivered Phere are vocal passages 
of supreme beauty in “Elektra,” notably the Chi 
sothemis music, the momentary pity she exc 
Ielektra, the love expressed for the latter by he 
brother Orestes, and the entire finale of the work 


after the double murder 1s done 





sents a coda of the noblest and most inspiring mu 
sical beauty, he ugly hu 
man passions of the plot are chastencd and spiritu 
alized. Salome’s” ending is much lke that ot 


Elektra,” inasmuch as both heroines die with their 


strongest craving satished, althoug the hapless 
hate tossed Greek princess excites infin ] more 
pity and kindles more human sympathy than her 
Saad 1 " , lesunts 
udean colleague In Opera, Whose mal iriving 
power is her own perverse capricity for sin Hlow 
ever, in a thoroughly impartial spirit Stra ha 
river both Sa at i lelektr wortiial ‘ 
chestra ol rihcation I surpassing wih nee 
melody and harmonic color 

W hile sa ik pre iches the { sp ! Su 
Klektra advocates that of hate, and consequent 


the score which exploits the latter has im it n 
tury, of vehemence f explosive energy, and 

tant: 1 “ah , 1 downrigh wate 
tentiona dissonancs and downright lin 
where inhy 


(here are few moments in “Elektra” 


thing is spoken of except murder, revenge, dea 
oathing and abject fear lhe only thorough 

nan element in the opera is Chrysothemts, and al 
her music reflects tl purer, calmer spirit Sa 
lome” presents an analogy to Chrysothem in 
lochanaan, whose vocal measures are striking | 
tonic, as will be remembered \egisthu pine 
and more or less of a tool in the murderous plat 
of his wife, resembles our old fnend Here a 


though the “Elektra” husband plays a comparative 
ly small part in the opera and is not character 
with such detail as his royal prototype in “Salome 


All Strauss’ orchestral art is expended on the p 





turing of Elektra, physically, mentally and psyel 
logically, and the cleverness he splays in that re 
gard borders almost on the incredibl Som 
f the man’s infinite tonal resource may me ain 
trom the thematic examples reproduced below, but 
n order to show h vhole ugical sk Imost th 
entire score would have to be cited and elucidated 
here measure by measure Noa wnt f telling 
analytical cle script 1 uld mVve ides 
oncepti n of the he ig] is ft vinch St } car 
ried his scriptive powers in ektra 1 
opera must be heard in order to be judges proper! 
ind even if not lik is abstract music, tl ifve 
ums craftsmanship of its maker cannot fai! to ar ‘ 
the most unlimited a ration 

Some of the musical episodes that will dwe 
most insistently in the memory of the impre on 
able listener are trie ati phere of mystery and 
horror achheved in the chattering of the girls at the 
ve the awesome first entrance of Elektra, and 
the fearful recital f her wrongs ending with het 
apostrophe to the shade of Agamemnon; the vari 
ous mention f the dead king, and of the murdet 
us hatchet; the scene already mentioned, between 
| ktra ind (hry them: the astomshinegly 
vraphi orchestral picture of the passing ot the 
sacrificial procession a pulling and dragging 
uiong of animals 1 suppre ssed velping, the whi 
thang whirr of a whip, an onward pushing an 
stayyering the really great if lengthy scene be 
tween Elektra and Clytemnestra. ending in_ the 
pitting against each other of the two half insane 


women, the one mad with the lust for vengeance 
the other driven hysterical through frantic terror 


the sudden shift and upward surge of the musi 


ELEKT 


oa Of Eichary « Strezas 











THE MUSICAL COURIER 











ram” writing whose equal the Clytemnestra’s darksome distinguishing music, 


heard before, not even from & ae = = — in two divisions : 
: >. ae 3 fe ——-_ = |i 
‘ es Og 





Zarathustra” or ‘Salome 


bacchanalian depictions 
lox 2 | Pe e otf t =e: zee ge "313g ts 


technic in orchestration is 
— ae — 





Ie 





Busoni’s technic on the pi 
their method is completely lost Clytemnestra’s murder of Agamemnon is _pic- 


lendid results achieved by both inne tonally: 





upreme the tyle of art he . 
ar a genius use orches 
hi inal go to hear *): es es 


not bother 





fa 
. 


chose for \egisthus, the complacent (a character much 
those to de like Herod in “Salome’), bears his individual the 
tie the ques-  natic badge 

\ge) as to 


' 
iutiful, or only 





Chrysothemis’ longings for freedom and for the 


of the characteristic vocal 
used by Strauss in “Elek The avenging spirit of Agamemnon: joys of motherhood: 





11 


of all is the theme of Aga 





ope ra opt 1 


7 
$9 tt 7 , 
= eo wost entrancing themes in the entire é ; : 
. the ' res : “ahil 7 o: p49 +-{- 


g the “children of Aga 


the foregoing memnon” 

een drawing d-= 32 
r why Elektra — <so & } 
hour when she \e" e FS — rs '— a0 a 7 

. c tage "ss 


hat moment 














of the big | ~~ 3 oe q z : ; F 
turn to look = De a ~ Pb i o » Somer a NSN j 
- al 
+ nye , During the scene between Elektra and Clytem- 
nestra, terrifying noises are heard from the direc 
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2 . : a tion of the palace Figures pass in spectral pro- 
motive A “the (aril ss 7 ] r es 1 : ‘ “ 
citation nas y ‘** we a a cession, bearing torches and dragging along resist- 

less animals: 


if ielektra 1a 
‘ = 


. 4 t - 7 
) = ; a — 
6 





ges 


» 
\é ty 2 es. ] . 


ti 1) Al 

Dp 4 

2 = 

Che Court atmosphere of murder and violence, 
and the “slipping and sliding in blood” 








&” 7 bbs aoe sens vari 


LS oe 











6 be - 
to Mt She wt 


lefend tr: hysterica 
{ would kiss,” she cries Be = 7 + inl 3 ps 


-¢ De, . 
image of Elektra, the Ot ew 


estra comments: 





Foreshadowing of Elektra’s triumphal dance af 

t » achievement of her vengeance: ' ; ; 

er the achic = = Sparkling and glistening of gems with which 
Clytemnestra is bedecked (reminiscent of the pas- 
sage in “Salome” where Herod promises his step- 


keep her unde 
the jeweled splendors of his treasure 


e of the text, the daughter 


and sympathetic Chry sothe 


Theme of the gentle 


chests): 
a: f 


oe ; jee at Bi. Zh: 
lemeaning of herself into ty f p—p rt <a a— = |: 
|o« ee Sari BBs 





following clever musical 


Dias 





= Li 


Fear of Chrysothemis (play it double on the pi- 
ano, with both hands, to get the intended effect) : 


























Chrysothemis’ scream of anguish: manner 
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9 g the occurrence at a | armonic rehearsal 
& 3 : tro before the palace door as Wrestes commit 1 n Carnegie Ha ist Saturda ternoon, whi 
S 4 deed of mat ide within e whole interpreta to the wit awing { Josep \V is ft 

n t Mad i@ Mazarin \ pitene 1 in the ke t ! Nn Sul 1 cert next | { 
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vr 
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eee 
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; Py + | | | ; ; 
V« ’ c \ladar \ ally . ~ P cert n the occa 
\n ther lovel, them Iliact ; * + ; rin 7 W ' ' : n 
nother lovely theme illustrative of the trong Ns sing v ade Inipression Of conscient nou ( n { 5% Mr. We a 
and undefiled Chrysothemi ness, but did not reveal the \ \ uM ( nt iS we 
‘ t t ? wi é é ; cit 
I ent | tre Lit i Crh t \ nh W Ml We 
the , ( , ’ lit nl ! wl ‘ \\ d detet 
t deliver ird t d e to t tri merit ot the Schu 
exacting irt t Mac \| 1 ert not l { n 
nati i Lillie I ( tall t ‘ l rie ! ‘ | I | Nit \ 
\ me VILIC- IX ) ‘ ! ta ; - u \s regards ‘ 
eter Dale ! nal ne etlectyu ‘ rh¢ { \ i ‘ il 
7 . 1 ‘ ‘ , ’ ] } , \ \ | } 
rrivai Of the messenger bearing new of the vondert VY mobi feature a t ‘ tor I Ccrweel \I Ve and Mahler lat 
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trau ot tte nf i neu \\ 1 ‘ 
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at the ; “ t mveret 
Manhattan Opera Hous nd the manner in whicl and the ir mi Cor th ge ted om . : 
11 g t ‘ ‘ 
that work is conducted by M. De la Fuente and Amie IT resden t rir ( kK b ' 
staged by Mr. Hammerstein, it is hard to speak in >! De !@ Fuent eme of dvynai oe , 
Ctr P 
measured terms of prais<« air ne ¢ _ rd sce a ALTE ( est Vil 1 j ryt 
ft the opera is as ster y is the Leettics nenes I ‘ 1 ‘ 
demands vith hat ents ving p Ii] uthori t I irl t riut - 
stains of lood da I ave! entrances I \atuide { iekt ‘ t I { 
bidding looking windows f1 ng iron prison bars ubject ) nm that nnectior lt { { The Critic. 
and dimmed lighting suggesting strongly the cley- ~'@USS Use ot the tained fortissit it least 
erly crescendoed sens« f pending doom whicl n fiektra ‘ re ; e} 
pervades the picture and action from the moment _ en I es to meet 
the curtain rises until the travedy rea its ter t thes 
ble climax with the murder of Ac gisthus and Cly ng their etfectiver by « e | 1 
temmnestra. The costuming f all the character pt ngavior On the othe nad, he 
was strictly historical in the familiar Greek mode, »" maOe peas ; ; ' 
vith the exception e J tra he elf " , ritie t t i ( 
2 cover ng Of coarse hy vn t sifi¢ intl half ! Nal cy 
sack ; ragged, torn, loos¢ girdled, revealing not Vi nincent ¢ : 
ing of the wearer's figure. Her facial make up wa t i d ng t { 
pallid and drawn with the eve blazing wildly tr the eird el betwee (Ivtemnects + 
hen th taring maniaca t the ever *'C*tta 
pre sent re ; \o umemnon 1 | ( f ail j : 
nation irin, the Elektra interpreter. fanatical St te ; NR a a al 
Was ex< : \ r hands and_ the “Elektra ay it ghest poter tt Ma 
arms, using them in a constantly hanging and attan Fret ngu actor t ‘ nti tt 
gruesomely fascinating series f gesture like the vell fitted ¢ portr Greek 1 
clawings and feline caressings of some caged beast acader Conservatoir ’ Le, wee a 
t prey his resemblance made itself felt even thorough scho ling in the assical drama f an 
more strongly through the way in which Madam tiquit ind their modern conic n the pla ‘ e one oF 
Mazarin spread out her fingers convulsivels moat Moliére. Corneille and Raci Che - a , 


the time and gave her hands the aspect of talons rrencl ngers } Ye 


] , } } ’ ' ; ’ aris t “ he feigr ‘ lef 
In the realm of bestial imitation also belonged the repeated in “E 
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There have been thousands of press notices published representi 





UNANIMITY. 


REMARKABLE PRESS NOTICES. 


ng the critical opinion on the playing of 


great pianists, but never before in the history of piano playing or in the chronicles of the piano have criticisms 
appeared unanimously according to one artist such praise and commendation as those on the performances of 


Busoni. 
in the afternoon: 


New York Evening Post, January 26, 1910. wildly, 


BUSONI AROUSES ENTHUSIASM. New 


+ 
I a 1 ‘ oy il 


iuded mut cheered 
York? 


* 


yelled 


NONSENS« 


and ( 


cit in t 


What 


' 


New York Times, January 26, 1910.| 
MR. BUSONI’S RECITAL. 
Planist’s Performance of 


Chopin and Liszt. 


Busoni, 


A Great Bach, 


having 


| 
rk 


come 
Y 
and played yesterday 
announced be only 
this should be 
New 


the way Ir 


ippeared once m New 
Philharme 
what 


matte 


with orchest 


lamely, { 


thi mic, 


in 


1S te his recital 


all he 


a for regret if we 


the musical public o 
is 


t 


remarkable accomplishment 
heard 


His 


which 


recital yeste 


by a large audience, 


enthusiasm by h 


was 


great 
His pr 
Chromati 


Chr 


y his playing 


wram included his own 


Bact 
Bacl 
to have an arranger 


arrangement of 


Fantaisie and Fugue—but why does 


MAL 
laid upon 
Choral 
minor, op 
Li arrangements 


pertormance ot 


Fantaisie and Fugue need 
il als« 


Preludes f 
lit 


hand 
sach’s 
in 4 


wr the organ; 


Chopin's sonata in B flat 


tires 


His 


t 


in exhibition at ones 


Phe 


1 


icianship and gre tecl 


Mr 


ibove 


at nical mastery 


y 
Busonis career when th 


the te 
al 


interpretation 


hnical mastery There w 


he 


sonata 


terday in but 


the 


his playing 


of 


plang 


hi 


reached 
in his 


the 


work 


} 
by 


by ¢ 
master last 


the 


onata—a 


rapture of inspiration matched th 


embodiec 


with vile in which th 


ta 


e master has 
ipidity im piece with the other great creation 


t 


theven's late 


the 


r years—the other 


In the 


rhapsodizes as a bard, as a 


four 


ninth symphony first movement, 
of 
1 in melody o 


vecomes transfigured in 


with fervent 


seer visions ; 


t 


iW 
why Beetho he soars heavenwart exquisite 
rat | the ever 
a 
the 


Variations 


put himself into the mood the 


and with the insight 


ot sonata 
with real eloquence 


e were tar more warmth and intensity 


of 
| 
put into his 


Ch 


treatmen 


performance with orchestra 
lu 


man 


a 
were the 
the 


hrasing Mr 


and 


and 
the 
isoni's command of 


same clearness 


ot instrument 


touch upon the 


and in 


color 


plano 1s one ot 


features of his playing. He gave the 


rietta a pecuhar beauty in this respect 


still 


In 


funer il 


more 


this 


m evidence 


in his playing of 
that was poet 
effect that 
though Chopin says 


dying 


onata there 

he 
nowadays, 
da 
i 


trio 


was much 


the the 


march made 1S 
by pianists 


a crescendo 
he kept 
exaggeration 


middle 


an away again at 


it 
ot 


very 
Ch 
i the 


we within bounds, and 


it in this way, comes 


ot the sonorous portion He played this 
ty over-sentimentalizing at all 


The 


murmur 


and it was good 
the 


it 


' 
mus pl ved last movement 


that ‘ 
la pianists 


was again 


make 


sterious 


ily 


last 


and exquisitely 


the 


played 


I he section of program was a 


la 


music 


long and 
from this noble and beautiful 
Busor 


I 


1s own transcription 
fro 
fr 


vern,” n Liszt's two 


Two Episodes m  Lenau’s 


cle ver 


Mr 


brillant piece of 
Wad 


Bus 


c 


on 


suggests 
The others 

March and 
Night's 
waltz 


n= his 


Where 
tie 


qua ( veTness 
Wedding 
“Midsummer 
the 
transcriptions 
the modern virtuoso’s 
powers and this one had been retouched by Mr. Busoni. 


place in trar 


pat Dank fy 


with 


ot the 
Mendelssohn's 
his transcription 
I I 


udvanced enough 


scription 
pu in mn 
te how Dream” music and of from 


themselves 


suger sted the 
he 


audience 


Gounod’s “Faust.” But Liszt's 
ups, coloring t are not now for 
wonder the 


Beethoven, 


ar 


re 
York in his prese 
an artist of the rarest and highest gifts and 


aroused 


» two of his own arrangements of 
Beethoven’s sonata 


minor, and 


time 
musicianship 


S muci 


u 


last sonatas, the 
the 


The following refer to his playing at the first recital given in New York, at Carnegie Hall, January 25, 


mly His playing made a profound impression upon the au 


Mr. 


again 


dience, 


to 


and after Beethoven's 


the 


sonata Busoni was 


his 


made return to stage again and to bow 


icknowledgments 


~ * * 


|New York Tribune, January 26, 1910.) 


YESTERDAY’S MUSIC. 


Mr. Busoni in Carnegie 
Hall, in the afternoon, and a concert of chamber music by 
the Kneisel Quartet in Mendelssohn Hall, in the evening, 
were the principal offerings to New York's music lovers 
yesterday. Both 


food serious 


se \ recital of piano music by 


ra, 


‘ concerts were delightful and provided 
well, Mr. 
a model of 
He has achieved renown since 
in Europe, and the fact seems to have affected him in 
some which would call for comment 
remained the sound, sane, healthy 


for 
he 


appearance 


' reflection as Busoni, when 
n 


last was with us, was unostentation in 


a and manner 
respects 


had 


which his playing disclosed him to be yesterday 


more if 
musician 

In ap 
pearance he seems to be desirous to recall the image of 


Me he not 
i's 
* the youthful Liszt, with his smoothly shaven face, his parti 
colored waistcoat and his more than amply skirted Prince 
Albert; but that fact has nothing to do with his play 
Like Liszt, too, he has taken 
music of the masters, and yesterday 
to Bach 


imipressive 


ing to rearranging the 


we were privileged 
Che 
Very extraordinary, indeed, was the 
, technical skill expended on the choral preludes taken out 
of the list of organ pieces and adapted for the piano, but 
the music did not gain by the transference. On the con 
trary, it flippant. Mr. Busoni reached 
high water with the Beethoven sonata, op. 111, which, we 


hear with brass ornaments demonstration 


was not 


s 


sounded almost 


} 
, are tempted to think, never had a more beautiful inter- 
pretation in New York than he gave it. Bee 
thoven, indeed, exalted, transfigured—music which carried 
its hearers into regions in which there could be no thought 
of earthly It 


by 


Here 


was 


clods and their hampering weight 
a benediction, and was appreciated 
audience 


came 
1 
like as such the 


increasing 


. . . 


|New York Press, January 26, 1910.) 


BUSONI’S TRIUMPH. 


Beginning with Bach and closing with Liszt, Feruccto Bu 
soni, pianist, kept an audience spellbound for more than two 


hours yesterday afternoon in Carnegie Hall, and then sent 


the crowd home hungry tor more Down the 


the 


to front 


surged these enthusiasts when program was finished, 


nd clamored for encores 
but still the appetite 
ind the throng roared its demands 
sonrs M. H 
had with 
and 


Busoni offered one additional 
mtribution, remained unappeased, 


Bu 


concert 


Then out came 
the 


hirst 


manager, Hanson, 


Dr 


who during 
sitting Wullrer 
the He Busoni was sorry to 
disappoint the audience, but that he had to leave New 
York at 5:30 to fill an engagement elsewhere, and so could 
not give any more 


been im a tier box, 


addressed mob 


encores 

Such masterful playing of the piano as offered 
and a refreshing 
antidote to the kind of manipulation of the keyboard, with 


undulating hands and arms, disseminated industriously by 


Susoni 


yesterday is exceedingly rare comes as 


Leschetitzky, who is one of the most overrated men in the 
world 


Busoni’s touch, delicate though it may has not the 
velvety beauty of Rubinstein’s nor the sensuous charm and 


resilient f 


be 


grace of Reisenauer’s 


not fleshy 


His fingers are muscular 
But what an extraordinary control he has over 
hese messengers of his will and how exquisitely they are 
managed by the electrifying impulse of his mind! 

Six years ago the praise that had preceded Busoni's first 
coming to America seemed extravagant, for though his 
technic even then was extraordinary in digital flexibility 
fleetness and accuracy, there were other qualities in his 
playing, particularly of Chopin, that failed to give satisfac 
tion. In the meantime, Busoni has not learned to give the 
music of the Polish master convincingly, his rubatos sound- 
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ing forced and unnatural, as if they went against his grain. numbers, the latter in Busoni’s arrangement, were con- this forget everything by his marvelous dex 
But in pianistic proficiency he has grown astonishingly, tained on yesterday's program. Throughout the afternoon Liszt numbers which 1 wet The Liszt fantatsi 
ing aS an artist he has gained in force, in repose and the pianist displayed remarkable technique, and his play Ba Beet ‘ 
in wsthetic refinement ing was marked by admirable crispness and clarity Th nakes them worth whil 

Busoni’s own arrangement { Bach’s “Chromatische virtuoso rever indulged in sentimentality. It was an after S izling and s tric t \ 
Fantasie und Fuge,” which opened the program, revealed noon of noble piano playing ne assoc‘ated such playing with the i 


* . . 
' 


immediately the pianist’s most precious possession, his ex glass, It is a tribute our ences 


traordinary command of dynamics. By the exercise ot (New York Sun, January 26, 1910. though the Liszt selections wight forw 


the most finely adjusted digital leverage. coupled with an MR. BUSONI’S RECITAL. oak niared On , hone true ovat 


original and highly developed pedal technic, he obtained piamist a e clos \ mix 
. of to shading rich fe t ar othe anists J . - ‘ 
a variety of t me me ling which few, ¥ ny, r pian Heard by an Enthusiastic Audience at Carnegie Hall. =e 
today can equal His palette, as already suggested, is no Reruccio Busoni save at Carmenie Moll seeterday after New York Telegram, January 26, 1910. 


rich im sensuous colors, but it contains a most exquisite 





noon what was announced as | 





is only piano recital in this BUSONI. 


gradation of shades in black and white 








4 oR ‘ , +4 : oss , city It will be astonishing ywwever. if he does not giv : 
. Bach fugue played by Buson; is like an etching, every aoa Seld , recely 
, , : another, tor his success was of the kind that means a ; 
ine is drawn so clearly, every thematic thread thrown mto : s city than that whi was rded Fer 
. : : ‘ imperative demand for more playing of the ume type 
such striking relief This result the pianist achieves be i I ' tu eat of ¥ piano ta to 5 
: ‘ ' His ‘mportant numbers wer is Own arrangement ot 
iuse of the marvelous independence of his fingers, every ; ee. ty ring the present sé , So ereat wv 
bl Bach's Chromatic Fantasia and Fug two or S \ 
ie of which is capable of adopting sustaiming an : : , d a isiasn ‘ rtiet ire 
; ; , the same master, also arranged by Mr. Busor Reet 
individual mode ot expression, because ot the variety ot . t) ex t y ' ty; 
ns ven’s sonata, opus 111; Chopin’s B flat minor sonata ane 
technic that he controls; because of his virtuosic use ol ; f ti . 
i el fal some Liszt pieces—the “Mephisto” waltz, the “Midsumn 
soft and loud pedals 
, ‘ Night's Dre transcription and the | walt . 
Sometimes: Busoni produces tone with the mere weight ; ema 
, 7 Mr. Busoni’s technical equipment is something to throw 
tf tis fingers, sometimes with we ght and musctllar energy : ; Rt 
j ’ ’ . thie ive £ manist mt despair rl the t ley t 
ombined. On other occasions he may apply the weight ot : “ . ; ; play 
— | ' , ' fervor ol n tor rH playing has tathomles 
is whole hand, of his arm and even of his body, rising ‘ { 
' _ . 2 . I nN thine exterity nd Tralee 1 dy ! vet 
slightly in his chair, if necessary He has formed for him 
, ' ‘ , ' ever relaps t net tricker thet s 
self a perfect system of tactile dynamics, which he utilizes 
4 ' . _ . i ‘ In variety of t it wy f . 
with conscious impul and with unfailing accuracy This A . : . 3 t t \ 
— " , ; ' whittle the ind s 1 ip 1 fastidious tast whi ‘ 
System 1s particularly well adapted to performing the poty . a i , , ' 
« ma it pre ie DOs ilitv of xtravag . 
phonic music of Bach, in which he is a speci li a . , y 
a ‘ , : : , essays in the real the tonishing 
By his use of the pedals, with which he mix end _ 
ind mingles his tints, B ni produces many extraordinary : : 
; : : n fr - 
effects fhis was conspicuous not only in the Bach Fa 
, , , It w ist es y 
tase and Fugue in wht the pianist t tome reated 
profo | musicia ip of t ’ . ‘ 
the illusion of massive organ tom but also m i wl a : : ang 
Cl \ ‘ Bact . evotees 1 have t ght that he t t 1 i New York World, January 26, 1910. 
irrangements Of tw hora ‘ y 4 n div 
ingeme W 1 1 the funeral march a little fast ES PR we ee BUSONI ‘H ‘ = — N 
ist kreude” and “Nun Freut « r “ks ist gewisslich c Ses rae C ARMS AT HIS RECITAI I! 





in der Zeit,” both in G neg taceato use of th kee , mew soa can ecient ete si oe CARNEGIE HALL. 





soft pedal in the first prelude was particularly noticeable ye ; 
, 1 7 ‘ . ‘ oat h thing | 
his rapidly shifting use of the loud pedal in th Ast One a : : , 
; ' rage tinselled transcription ‘ P the , ' tet , 
when the melody, sung with beautitul eloque ‘ nded ; 
out of the trellises of rapidly running sixteenth not : , , « 7 
J ¥ ‘ ‘ | t \ | t ; \\ . 
if by magic , 
, - He digm ther And the t ly tt encore y 
Of Beethoven's sonata 1 11, Busoni gave an inter 
‘ ‘ ‘ i ; + WW t 
pretation characterized by readth, weight nd dramatt ° ° 
f 
powel: It was a noble reading of the work and ft 
i . . 
nape: New York Evening Mail, January 26, 1910. : 
variations brought out ear the digital cleverness of 
—— 
he pianist, his skill in tonal balance at fine sense THE BUSONI RECITAL. — 
nhs | , — _ RB Bed o ensie’ . mark WV ' 
of phrasing. Of Chopin’s sonata in B fla inor, which \s was to have been expected after the performance { 
’ : vit ‘ 
more within the pianist’s interpretative range than some Bysoni recently with the Philharmonic Orchestra, | ' 
' 1 } »r Fucont ls pave not | lal 
other works of the composer, Bu i also wave a cital given yesterday afternoon at Carnegie Ha tt ‘ Ret 
performances Here. however. he seemed at times overt very large audience which bore erv trace of t ex 
1 1 : : . : ~ — “_ . , ow! ra ‘ f 
ophisticated The Funeral March, though inimitable i itement attendant up —_— nd highly va ") : 
ts way, was excessively studied in its dynamic gradations —_ hie @ ed as the only recital to be . 
, . . ; p (hop s “0 
ind so lacked the illusion of spontaneity The last move y this creat artist. vet a large public could fi , ‘ - 
’ > ° . nu " ‘ t 
ment. in which Busoni produced the most amazing effect thanks and omesini pin fnew & management w . | 
f swelling und wave moaning a sighing up and down retract that tatement nd mal possible nother tt . 
t kevl 1 y ' tonishing } rent in. tonal es 
thre kevboare “ 1 stonishing achieve ent n ( 1 cha 4s enjoved yest 1y 
mpressionism Busoni’s pla R \ tion that i 
The program 1 with three irt ‘ mun [hey | piano playing lid not begin and end wit Lescheti - 
were Liszt's “Mephisto Walzer,” wit plifications by Bu for in many of the essential pt a 
mi himself; the same mposer'’s sel eard arrang¢ is playing is d tricall Dp { 
lz g icall ‘ 
nent in combination of tl Wedding March fr Mid w thee 14 macs . in ' . ’ nis 
l i 
: , ‘ , \\ 
summer Night’s Drean ind “Elf's Dance ind the Gou meteoric Pole. Paderewski. He pl wit! t 
nod-Liszt transcriptior f the waltz from “Faust is rings t ntact w t key n tl xt , ; 
ring V 
edited by Buson These rtu » plec Busoni played . andl | vias Zen , | , . 

. ' ge e¢ has w em » steel New York Evening Sun, January 26, 1910. 
faultlessly from a musica we iS planistic potnt f His fluency is almost ew eri ’ ' \ . 
views, Mat there is wot the slightest doubt that Lisst:bim- selenite’ eed Aaeniaanicer everstbties Ws the eaeetel 6 BUSONI. 
elf perform these tra ptions with more temperamenta . ha nad , ‘ alae | 
exuberance, dash and bravura andonment than Busoni Bach and Reet bevt one , ‘ ( 
displayed yesterday There 1 lways in this pianist urt f Rach in most the tranerris ft 
with al] its potency, something premeditated nsciou and wor piat ad 

pial » 
studied. Liszt played as one inspired; Busoni as one wl f Reet 

t \ ! em « ga the | wat la j | Reet 
panne tudy, w h happe t e tl t ‘ : P 

ffered on February 04 " 1 ls : 1 

* * * ret ; ‘ ‘ 
p 
New York Herald, January 26, 1910. lof tw ioral p 
MR. BUSONI GIVES HIS FIRST RECITAL. 
rl emed CAN ‘ r 


Pianist Is Heard in an Exacting Program by an Ad- t is excee 
miring Audience. } wed t rt f 


\lt ady ul be eat t 5 lement 
ert Fert i Ruse ni ga ; ret ¢ ‘ eeterc f ynat oft ‘ ‘ 
fternoon in Carneg | : ; , . ' ‘ 
ter each gt p tp t t t 
irers applauded alr ‘ roug nm intermiasi Att id f 4 le ‘ r 
lose of the program ¢ d of devotees ked about ( 3 A f 
the platform and stood there admiringly while Mr. Buso ti ng | t ‘ t 
idded son encores t ry exacting progr entiment t ‘ 
Iw soratas of n f Liszt piece ‘ - R ’ wet 





BUSONI PLAYS ON THE CHICKERING GRAND PIANO. 
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METROPOLITAN OPERA HOUSE. n could sing InUsic mor “ Siegfried,’ January 28 (Matinee). 
“La Boheme,” January 26. . — Vestitetes 7 ee =s é' “3 


; fried, 1@ most poetic of the “Ring” music 

. \ OUTS sit ng i Kien, ; ce ! was presented at the Metropolitan Opera House 
fternoon of last in tl : 

following 


chrono'ogical order, 


\ifre H 
ripened art was used t od purpose in sing 
je of the vounge hero, although there were mo 


when he looked more mature than some of his 


essors who have appeared re in the 


part Reiss, 
Mime, the dwarf, was 


CX llent Soomer, Goritz and 


are trained Wagnerian interpreters, and on this o« 


they repeated their good work 


disclosed 


in former 

Madame Gadski's Brunnhilde in this divi 

le takes on added beauty of voice and the 

goddess. Bella Alten’s “unseen” forest bird 

jov to the ear The scenic effects were not flawless 
the work of the conductor left much to be desired 


CORIOLE 


“Germania, January 28. 
qd pertorman of Fr I f 
it the Metropo 


with the sam i that par ited 


| Germania’ 
Friday night 
in the 
afternoon Carus 
is Ricke 


triking impersonatior oscanl | 


was the 
An ¢ 


l HE 


“Orfeo,” January 29 (Matinee). 
tel M ipera House 


conditions 


this being 


“L’Elisir D'Amore,’ January 27. 


than 
cesses t] 
id several 


lhe 


presence 


rowed 


“Haensel and Gretel" and “Cavalleria,” January 29. 


Lianse ind Grete nd Cavalleria Rusticana was 

presentec tt Metropolitan Opera Hou: 
vening of las { Bella Alten repeated 

impersonation of etel. Marie Mattfeld wa 

Otto Gorit 1a Meitschik, Florence Wick 

a Sparkes appeared, is 

season. The singers 


luded Emmy Destinn as San 
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1zza, Riccardo Martin as Turiddu, Dinh Gilly as Alf Gerviile-R he, were again enacted by these great artists “Il Trovatore,” January 29. 
Miss Maubourg as Lola and Madame Mattfeld as Mam cast for Friday last follows \ , ’ : : : 
Ca er I ry i 
Lucia ORIOLE ( Reac , . 
¢ 1 Ww 
P; s f al : gy t part \i r R y 
Sunday Night Concert at the Metropolitan. ; beta i oe i oh. as ers ) \I 
The Brooklyn Arion sang eder y Schubert. Wengert ze 4 
Nessler; Arthur Claasset rrangement of M 
W iegenlied “Old Black Joc nd Van de Stuck s ar , \ 
rangement of “Dixie,” at the Metropolit pera House { Sunday Night Concert at the Manhattan Opera 
oncert ast Sunday night cin sser 1 icted the Y rt House. 
numbers given by the societ e soloists of the cvenmng \\ 
were Medame Fremst ] Russ 
\ 
nor, and Clare W t \ I . N e 
vehions ve S 
B ed Brice ! > C 
RK 
y 
¥, \ \“V 
‘Cavalleria Rusticana’’ and “I Pagliacci," a 
January 31. ' 
re > 1 yy, Ss we 
The usu Loup | l t tl Met n Opera H : 
< v2 t c Na 
1 
M S . , = ges t far Way y = 
W nany st ‘ I Sa M , ‘ ‘ —— p 
tin ‘an Tented ( i el of Wha t 
en tt \1 Ca ) C 
4 { W s 
1 “Pagl Amat T N : : 
Nedda ind th i Ww ra y t st { ] 
ging A t ) es r i 
frantic ent g Cral os exciteme k of rt “‘Hoffmann’s Tales,’ January 31. 
times t ‘ Ck I the 1 G | 
NEW THEATER. x role of Faust, or the fas N 
eo na the 1 1 res ‘ the tr 
“The Bartered Bride,’ January 25. " ge 
Madame Destinn and t Bayer Ndur, J6rn, 
R ind Wit p ‘ the p ppb a 
' 1 y t t i 
mance of “TI Theat . 
Tuesd ning of | wy third t 5 :, " ; 
»} R 
( Sn “ ; 
rayerl > ©€xX itl i 
“I Pagliacci” and Pantomime, January 26 (Matinee.) «. the ply aaae ‘al 
“T Pagl ’ was gi i ‘the New 7 ter W - la ‘ D | , ‘ le ryle it ) vO! . 1 ce 
fternoot f last we wit | e N Nedd M \ | Ay 
Mart ( Mr \ Gilly ‘ 
sil, | s ¢ < 
1 1; ) 
= W 
‘ é 
MANHATTAN OPERA HOUSE. 
“La Boheme,’ January 26. 
autiful Lina ¢ t y the rol 1 
first time this sé tt Manhattan Opera Hou che ‘ ‘ © of ' :o Amato Popular in Concert. 
ist. Wednesday La B ‘ mbl \ New \ 
ne ted t ¢ T} } y 
' } ut h 
f l Quart ] 
Viet ' " me S ( ie 
| 1}, j +A\f t 
] ? (>) ’ 
ire 
“Samson and Delilah,’’ January 28. £ 
sa | Jely r , () 
Ope i | | 
i! ! ‘\ dir T t » 
’ ~ 
, g by ( 
E| | “Griselidis,’ January 29 (Matinee). 
eanor MIC | it whe Sry is 
TEACHER OF SINGERS Gs t th \ Valt 
Atelier Bidg., 33 West 67th St. New York. Phone, 4225 and 6985 Columbus } at i the Mess: hifs ‘ i nd § 
List of prominent pupils in Oratorio and Concert to be had on 
application 
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BUSONI AND TETRAZZINI IN CHICAGO. 


PUBLICATIONS OF 


G. SCHIRMER 


35 Union Square, New York 


Just Issued 


A GUIDE TO THE OPERA 


ELEKTRA 


RICHARD STRAUSS 


ERNEST HUTCHESON 


ict (83 Postpaid ) 


THE VOICE 


ITS PRODUCTION, CARE AND 
PRESERVATION 


FRANK E. MILLER, M. D. 











Elisir d’Amore, Una Furtiva Lacrima Donizetti 


Mr. Harold 


Fishers (with flute 


of nine different characters. On the opening night of the 


ae Manhattan Opera Compary’s engagement in Washington, 
Mr. Scott accomplished the task of singing the part of 
Raimondo in “Lucia” without rehearsal. President and 
Mrs. Taft, with a party of notables, witnessed this per 
formance. 

In both French and 
‘dmirable diction. 


Luisa T 
(Otello) 


Meyerbes 


Mr. Scott displays 
There is hardly any language which 
is more difficult to sing in than English, and as Count 


Saint-Saens Italian operas 


Arnheim in the revival of “Bohemian Girl’ in English at 


aac ree the Manhattan his enunciation of his mother tongue was 
Henri Scott's Advancement in Opera. i delight 
MuSICAI 


in grand opera 


At the close of the opera season early in April, 
from time to time the Mr 
attained by 


Courier records Scott will make a brief concert tour before depart 


American singers in ‘ tor Europe 


and who then return to their own country and hese are some press notices on Mr. Scott's singing : 


success here; but it is unusual for an American Henri Scott, an American, who sang the part of Ramfis, has 


istically New York Herald 


eceived his entire training and repertory in this ¢xcellent voice which he used art 
Of the others, the best that is to be said relates to Hk 
the Ramfis That 


to show his power in 


pontifical character gave him little 
lramatic action, but displayed 
has real beauty of quality New York Times 

In Henri Seott, who was Ramfis, Mr 


valuable recruit Hlis voice is 


Hammersteir 
sonorous and pleasing ans 
ing is imbued with intelligenc New York Evening W 


as Raimondo was xcellent Washington 


Mr co poused the ause of painting (“Ls 


his distinguished voice Philadelphia Public Ledge 


int Seott enunciated clear! 


Arnheim (“Bohemian Girl’’) 


Of the old-time performance 


ood singing of Mr. Scott as 


Poetized. 
Since friendship has been Platon 
And Pearvized the pol 
All Teddyized our policies 
And Aldrichized the whe 
Since Congress has been Cannonized 
And Morganized our art 
Since Japanized our western coast 
rill, Hobsonized, we start 
by Mishkir Wagnerized 
Let's Watsonize our foe, 


Fletchertze out 


Let’s have our music 
HENRI SCOTT, 
Monk in “Le Jongleur de Notre 


Dame daily food 


Oslerized 


we go 


ountry and succeed as a leading artist in one of the prin 
ss has been 
Manhattan 
there early Iefrem 


ipal opera houses of the world. Such a suece 
Henri Scott, the 

House. From the night of his 
son as Ramfis in “Aida,” Mr 


wnyv role . 





young basso of the 
debut 
Scott has appeared 


Zimbalist 


Dortmund His chief 


played with exceptional success 


1 


number was Lalo’s “Symphonie 


Espagnole.” 


c SOPRANO 
" “Sees 
N THE WOLFSOHM MUSICAL BUREAU 
E 1 West 341 Street 


“ GUTTMAN-RICE 


DRAMATIC SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan School of Opera 
STUDIO: 210 West 107th Street Phone, 3117 River. 


DELLA THAL 2: 


PIANIST 
Assistant to FANNIE BLOOMFIELD ZEISLER 
Studio: Fine Arts Bullding, Chicago Resident Address: 4458 Drexel Boulevard 


CUNNINGHAM === 


reaching one week the marvelous number 
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MANAGEMENT 
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Tour Now Booking 
MANAGEMENT: 
KUESTER CONCERT DIRECTION 
26 West 424 Street, Hew York 





THE MUSICAL COURIER 








ability as an excellent accompanist 
> ister e difficulties of the Mendelssohn concert 
h grace and facility and supported the violinist and the 
r in a most artistic manner 
1 the ries of events given in the new hal 
A < y the Minetti String Quartet 
I lization f lere 1 artet by 
ller numbers wi that deg 
w : en chat I W 
O ralt vd ) ( < 
(er ] tt S | 
s ( S I . g 
| Montag t Marva M 
M O'Br 7 D | 
gel by Raff iu y ( id 
S ( , : : 
Lov > ry 4 “IWICK, Was a ea t 
fal : , 
; x § Hal H \ e is excellent] 
» f | ‘ M ( 
e t w K . 1 trill $s wa 
HI 
& ( e | rt ‘ I \\ 
! G Wi } Sy 
" 
Wik t ( 
} ( M: M \ 
N ( S VW S 1 \c \ \ 
: ' 
Ww 
I \ RRR 
\\ 
t 2 \ ( 
( } wt S ] “ P 
l it g t 
| , ( S a , 
irtu Ne \ ' Hy HH 
cor | br. H let 
'M plave { 
rt tyr | 
was ar ~ 
i 
» I r \\ 
SI \W 
Blow |} u n ; ( \ 
t gh ( _ ] 


tically applauded and 
OF IM 
WE GUARANTEE TO CALL 


ANYWHERE IN NEW YORK IN 


35 
2 ) teresti T hi Ss were {F< 
with good mus p by Daisy O'Brien, Beth Sm 
ind Miss Doughert while i sn resented hit 
’ Rerx e’ D> ppl 
Sat \ ( should 
k Sat Sa 
‘ 
\fr | 
‘ 
rer Fe. 
~ i ( \ 
- ir. ! 
x \ t 
‘ N Ww 
“ « 
‘ } 
I é kl 
\ ‘ rt ¢ Ww 
W p 
$a 
tio 
Ww | 
Milwaukee Music. 
\\ 
( 
Xv ts 
i“ 
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SPECIAL SERVICE FOR THIS 
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PCUWKAKZ & FOKGER 


CLEANERS OF 
FINE GOWNS 
and DYERS 











Convenient Stores 7 
Throughout Manhattan 








Prompt Service Assured to Out 
of Town Orders. Express 
charges paid one way 








Cable: Musicman, [San Francisco 


CONCERT DIRECTION 


ERNEST HORSTMANN sr 


SAN FRANCISCO, CAL. 


LEO BRAUN 


VOICE PLACING AND REPERTOIRE 
Authority on Interpretation of German Lieder. Late of the Royal Academy ef Music (Bertia) 
STUDIO: 50 West 112th Street Phone, 2166 Harlem 
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J V | 
U lol, : 
L. ny 

E St 
ay 


EY BARROW 


TENOR 
WALTER R. ANDERSON, Manager 
5 West 38th Street, NEW YORK CITY 


ROYAL OPERA SCHOOL 


COBURG, GERMANY 
| Her Imperial and Royal Highness, Grand Duchess Marie of Saxe 
| Coburg and Gotha, Princess of Russia, Protecor 
His Imperial Highness, Grand Duke Cyril, Hon. Pres. 
For circulars and full information, apply to 
| FREDERICK E. BRISTOL, 140 West 42nd Street, New York 














THE MEHAN STUDIOS 


| Mr. and Mra, JOHN DENNIS MEEHAN 
| Mr. JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 27, 1909 


Telephone 5046 Columbus 70 Carnegie Hall, New York City 
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PIANIST 
4681 Lake Avenue 





Chicago, I}}, 





Or 
The 


Thomas 


Theodore 


was most interesting. 


Cherubini 
Haydn 
Paganint 
Franck 


Sebald, a 


who chose 


Alexander 

f Chic 
No. I, 
ample 

which are 
the 

marked enthusiasm. 


ago, 
D major, op. 6, 
and he plays 
only acquired 
concerto was 


An 
arrangement ot 


rendition of 
ved with 
form of his own 
” At the conclusion of the 


acknowledg 


num 
many times to e the 
nee, 


at Turner Hall, before a larg: 


for Mar 
conductor 


» testimonial concert 
distinguished 


assisted by the 


and 
Turner 
its 


yn made first ap 


ram, which was long 


rganist and director of the Mem 


will | play a program of modern French 


rial 
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and 
February 6. He 
Mr. Mc- 
recently gave an interesting 
of H. M. McIntosh. 


numbers by Gigout, Saint-Saéns, Dubois, Pierne 


Franck, at his recital on the evening of 


Elaine de 


well known baritone, 


will be Sellem, contralto. 
Kay, the 
and exacting program at the home 
nRe 
at Orchestra Hall, 
recital of 
the 
artist will be 


Hall, 


assisted by 


Mischa Elman, 
the 
was bril- 


Thursday evening the 


violinist, his first Chicago season. 


The 


liantly 


gave 
aud ence was enthusiastic and 
The talented 
second and last recital at Or 


ing, February 10. 


program 
rendered heard in a 
hestra Thursday even- 
eRe 
the benefit of 
Hospital were given Thursday and Friday afternoon, 
uary 27 and 28, in the Ziegfeld by nbers of the 
class of the Chicago Musical C 
Cavalleria Rusticana.” The 
Diana Bonnar, Marie Clark 
and Everett, 


Frances Willard 
Jan 


Two matinees for the 


me opera 
who 

oloists in the 
Helen Devlin, 
the C Or 
Herman Devrics spent an unusual- 


ollege, presented 


opera were 
Ralph Errolle 
under 


George ind lege ~hestra, 


Earl Reczeh, assisted 


ly long period directing the rehearsals in order to secure 


a well balanced and polished performance, and the enter- 


tainment proved one of the most interesting given for 
{nis season 
zRR 
Schubert 
afternoon, 


Schoene 


Dr. Wallner 
baker Theater 


the 


demands an 


Stude- 
He 


the cycle 


the 
February 6 
Muellerin.” As 


the 


will give a recital at 
next Sunday 
“Die 


intimacy 


will give evcle 
audience 


Studebaker 


artist and his 
hall, the 


between 


which cannot be obtained in a large 


ras heen chosen 

RRR 
the oloist 
He 
1 group of songs 
nd 


Theater 


L. Mills 


January 23 


with the Minneapolis 
“Native Worth,” 
The talented singer 
had to 
ple was most 
Mills has 


not to give 


was 
sang from 


the “ 


met 


Creation,” and 
his 
The 
ill through the 
that he 


with customary give many 


success 
encores udience of 2,500 pe enthusi 
ram. Mr 
has decided 
ison account of 
has been unable 


RRR 


importance to music 


istic just informed 


prog 


this office his recital 


in Chicago this se: on previous engage 


ments which he to cancel 
An 


as te 


event of great lovers as well 
Thurs- 


Allen 


the first 


musi iano recital to be given next 
Ind. The recitalist will be 


the di stinction of 


ians is the p 


lay, February 3, at Gary 


will have being 


booked to 


Spencer, who 


instrumentalist this new steel center 
Mr will give his 


at Music Hall, March 2. Mr 
Theodore Thomas 


appear in 
in Chicago 
cellist of 


assisting artist 


al piano recit 
Ambrosius 
the 


Spencer Annu 

the 

Orchestra, will be 

nme 

ing Frederick Morley was 
; The 


Wednesday 


annual piano recital at Music H 


Last even 


heard 


in his im 


prog: 


proved most interesting and was so arranged as to show 


Mr. Morley achieved a tri- 
Twelve Etudes, op. 25, by 
This work had not been given in this city for 
years. The reason given was that Busoni played 
etudes at one of his recitals. The New Zealand 
pianist was lucky in this selection, which was given a 
clear and interesting reading. The contrast of the shad- 
ings and the delicacy of his touch as well as the beauti 
ful quality of his work impressed the auditors. The 
Leschetizky “Tarantelle” was played in such a manner 
as to give this Chicago artist a place among the fore- 
most pianists not only locally, but elsewhere. 
Rene 

Mae Doelling, pianist, and David Duggan, tenor, 
give a recital in Kimbal] Hall, Saturday afternoon, 
ruary 5. 


the versatility of the pianist. 
umph in his reading of the 
Chopin, 
many 
these 


will 

Feb- 
~~ =o 

Wilhelm Middelschulte wil] give organ 


St. Paul’s Universalist Church tomorrow evening. 
Esser will 


recital at 


Frank 


an 


assist. 
nur 
Frieda Langendorf, mezzo soprano, will furnish the pro 
gram at Music Hall, Evanston, IIl., Friday evening, 
ruary 4. She will sing classic and modern songs, 


mReReR 
Otto Meyer, the young American violinist, assisted by his 
sister, Marie Meyer, pianist, will give a recital at Music 
Hall, Sunday afternoon, February 12. 
RRR 
Olga Samaroff, one of the most popular pianists be- 
fore the public today, will appear in recital at the Stude 
baker Theater, Monday afternoon, February 14. This will 
be the one hundred and twenty-fifth artist recital of the 
Amateur Musical Club. Madame Samaroff has prepared 
an interesting and exacting program. 
Ree 
the Dutch contralto, 
at Music Hall, 


Feb- 


Tilly 


well 


will make her fare 
Feb 


Koenen, 
appearance 
ruary 20 


Sunday afternoon, 


nner 
Thomas Orchestra 
January 30, to give a 
certs with the Mendelssohn Choir of that city. 


The 


ronto, 


To- 
series of con- 
On this 
account the public rehearsal of Friday afternoon has been 
postponed until Saturday. 


Theodore leaves for 


Sunday, 


This will compel the members 

of the orchestra to appear twice in the 
RRR 

Johanna Gadskj will be the soloist in the Wagner pro 

Hall, February 11 
nRre 

Quartet will 

Saturday 


same day. 


grams at Orchestra and 12 


[he Flonzaley 
chestra Hall, 


give two concerts in Or 


morning, February 12 and 19 


nRre 
Che February Bulletin of the Music 
f Chicago, advance 
this office, is 


Exchange 
been re 
straightforward, 


Teachers’ 


copies of which have just 


ceived at an explicit busi 


ness-like presentation of the methods and facilities of this 
offers to 


medium of 


very successful Exchange. The Exchange 
the one hand a 
with music 
without being burdened with endless 
candidates all writing in 
which is the only teachers’ 


con 
servatories on getting into 
faculties 
correspondence with 
The this 
agency Chicago ex 
clusively musical, is that of first selecting the teachers who 
seem bes* 


communication teachers for their 


person methods of 
agency, 


to qualify for any given position to be filled and 
of sending the data of each of these filled out in regular 
uniform blank to the conservatory 
are not placed in communication 

until the 
a desire 


authorities. Teachers 


with these authorities 


latter have exercised their choice and expressed 
to be put in direct communication with the teacher 
or teachers which seem best to qualify for their needs 
This method has been found by experience best to con 
the interests of both teacher 


Teachers once registered with the Exchange remain per- 


serve conservatory and 





CHICAGO MUSICAL COLLEGE 


How in ite REW HOME Facing the 
Lake Proat Park. 


The finest building of its kind in 
the world. Valwation $1 ,000,000.00. 
Housing the largest of all institu- 
tions of Musical Learning 


| CONTAINING | 
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sit MUSIC item 


Acquisitions to the Faculty: 
| ANTON FOERSTER—The Eminent Manist oad 
Inatrector ef Berita. 


| METANDER SEBALD—The Famous Hunguries 
Viellnist 


eaves soe peveige the Coens Renowned et > 
} re =) sae 
‘ork. 
Fownded 1867 


Dr. F. Z. ZIEGFELD, Pres. 
CATALO® MAILED FREE 


teow Chicago Musical College Buliding 
246-7-8-9 Michigan 
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Steinway Nall, Chicago 
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BARITONE 
Votce Production 
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609 Fine Arts Buliding, Chicago, ii. 
Phone, Harrison 1797 
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ViIoLinisT 
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Residence Ane 3562 BICACO, ILLS Park 
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year, their interests be 
as the Exchange 


it is there 


manently on its list from year to 


ing looked after at all times. Inasmuch 


devotes itself to the placing of music teachers, 





fore in a peculiarly strong position to meet the needs of 
the musical profession. This bulletin should be in the 
hands of every music teacher contemplating a change for 
next year and every conservatory | for new ma 
terial for its faculty. A cor t of the teachers 
registered with the Exchange, with department, prepar 

tion and additional equipment of each teach specified, ha 
been compiled and a printed copy will be sent to 





or head of a school intereste 





rector t securing t ers 
nae 
May Allport, the well wn pianist, gave a recital for 
the Colontal Dames on Saturday afte , Ji ary 29 
ne 
Grace Nelson’s immediate dates are as follows: January 
27, Milwaukee, Wis., with the Deutscher Club under t 
direction of Daniel Protheroe; Fe iry 4 Hear My 
Prayer,” Mendelssohn, Zion Temple, Ct go; February ¢ 
South Shore Country Club, Chicago; February 7, Epip 
any Church, Chicago; February 24, Auditorium Recital 
Hall, Chicago; March 7, twilight musicale, Stratford Hotel 
nre 
An interesting program of Iris! sic will be presented 
in the breakfast room of the Stratford Hotel on Monday 
afternoon, February 6, at 4 | xy Wallace M y 
tenor, and Grace Elliott, pianist, under the directx of 
Eleanor Fisher. Mr. Moody } et with unusual suc 
cess in | WOrkK along this ine a the progr s e 
of exceptional interest. 
nRe 
Elaine de Sellem, contralto, sang with the Peoria Musi- 
Club under the direction of Warren E. K. Howe last 
week and met with fine success 
nre 
Saturday, January 29, at Kimball Recital Hall, under t 
auspices of the American Conservatory of Music, Louis 
Robyn presented her pupils in an interesting program 
e ® ¥ 
The executive mmitte¢ f the M | rs’ Na 
tional As:ociation, in which is vested e | er to elect 
the officers of the associat ann the res t its 
recent ballot by letter following t I ting a 
follows Off rs for 1910—President R t ty (| ¢ 
Chicago, Ill. (re-elected ice pre S 3 I R 
Lewis, Tufts College, Mass t y S York 
Detroit, Mi treasurer, Ral ] lw t 
Conn.; editor, Prof. Waldo S. Pratt irt ( It 
was also voted upon to Id t xt ting in Bost 
m December 28 to 30. 1910 
nner 
he postpor ncert the ( M Art S 
iety t place Milw I t g, | 
25, al | ts Cl ] ‘ ; 
HikWoon - NEWKIRK 
SHERWOOD * 
VOICE CULTURE ITALIAN METHOD. 
Special attention to tone production 
1425 Broadway, N. Y., Metropolitan Opera House Bldg. 
Mail address, Norwa Conn 
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M ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 


BERLIN: Saturdays and Mondays after October | 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


Ia LONDON: May | to July | 
Addres, DAN"L MAYER AGENCY, Chatham Square 








audience. The choral society had never before been heard 
to such advantage, most of the numbers being encored, 
and the success was overwhelming. Carl Kinsey, busi 
ness manager of the organization, is to be congratulated 
on the nmnancial success of the enterprise and Director 
Frederick Stock on the artistic work done by the members 
or the Music al Art Society. 
RRR 
A studio violin recital will be given by the Vilim Amer 
un Viol Sch S ] ! n, Februa 5, at 


Edward G. Freund, violinist, will give a recital at Musi 
Hall, Thursday evening, February 10. 
znne 
Alfred Hiles Bergen met with great success in the song 
tal gry at Galesb g, Ill st Thursday ev ng 
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22, Chickering Hall, Boston; February 23, Woolsey Hall, 
New Haven; February 24, Dobbs Ferry, the Misses Mas- 
ters School, and March 4, Carnegie Hall, New York (New 
York Philharmonic). 


h Louise St 





at Davenport, . 
rmonie Chorus DETROIT MUSIC. 
a midwinter Derroit, Mich., January 28, i910 
Boris Ganapol, founder of the Ganapol Studios, is 
spending some time in Philadelphia, Washington and New 
York, making arrangements for additions to his faculty. 
eRe 
David Bispham was the artist at the second of the Sun 
mn ; ‘ day afternoon concerts given in the Garrick Theater. 
ae, ae me A Ee nRR 
John Ne yr Madame Tetrazzini and her company pleased a large 
ana-apdivan “A Wreath of Songs.” audience at the Armory, Wednesday evening last. 
eile ph M. Foerster, the famous Pittsburgh composer, ReRe 
sued, through Jerome H. Remick & Co., a booklet During his recent visit here, David Bispham expressed 
| pieces called “A Wreath of Songs,” set to five to Tue MusicaL Courter representative the opinion that 
by Thomas Moore, and one by Jane Minot Sedg- there were at times entirely too many concerts and enter- 
from the Greek. Norman Foerster, the composer’s tainments in comparison with the demand. He also ex 


upplied the cycle with this extremely poetical pressed his views in regard to grand opera in English, as- 


8, by the Memphis 


ontralto, will be 


serting that American singers know too little of their own 
Iry, Nights of Music, language, as the result of their anxiety to become proficient 
nd place at Great in foreign tongues Mr. Bispham referred to the desire 
lopin concerto with $7 on high Fa is’ Crest, this Laure of certain American singers to change their own names 
Twilight Musical and add foreign accents, and expressed a regret that it 
ReNE DEvRIEs he elder F ter's muse has not always been in the seemed necessary to them to be considered from other 
eathes through these six songs. They countries than their own. “Oftentimes,” said Mr. Bispham 
Enthusiasm for Tina Lerner in St. Louis. ire frankly melodious and written in a style that must laughingly, “it is hard for me to convince certain people 
command t only the respect of the expert musician, but that I am just a plain Philadelphia Quaker, but, neverthe 
iffection of the less learned music- less, this is true.” 
fluency of ‘‘With Moonlight Beaming” nee 
1¢ poem most admirably. “Finland = Pepito Arriola will give the third of the Sunday after- 
of rare harmonic and poetical oon series at the Garrick, Sunday, January 30. 
ings its way into the heart with nee 


natic strophes. “O Fair, O Pure” The Boston Symphony Orchestra will give its annual 


the Russian pianist, was soloist at 
iety in St 
of January 6 publisl 


Miss Lerner’s 


nchanting sentiment. “Nubian Girl’s concert at the Armory, Tuesday, February 1. 
all admirers of characteristic musical RRR 
with pleasing movement of melody 


] 


Preparations for the benefit concert to be given by Ma 
ire vocal rhapsody, embodying 


dame Schumann-Heink and Elsa Ruegger-Lichtenstein 


passionate. The whole set 4,, progressing steadily. The concert will be for the 


ic Pow ag Eines me singer €very OP- benefit of the Tuberculosis Fund. 
ocal skill as well as interpretative re RRR 


he songs are sponsored most emi N. J. Corey, secretary of the Orchestral Association, 


has recovered from his recent indisposition, and will give 
an organ recital at the Fort Street Presbyterian Church, 
cevitinseiproaleaamdionaiailtaninatit Monday evening, January 31. 


heir dedications are to Louis C. Elson, Madame 
eph Carl Breil, Christine Miller, etc 


Samaroff's February Concerts. J. E. D. 


1 Samaroff’s February concerts include: February 
hickering Hall, Boston; February 3, Majestic The- Salary and Song. 
Erie, Pa.; February 4, Lyceum Theatre, Rochester ; “Why can’t that prima donna sing more than twice a 
February 5, Wieting Opera House, Syracuse; February week?” “I don’t know,” answered the impresario, “unless 


Mu Hall, Troy; February 11, the White House, it’s because she tires out her vocal cords arguing with me 


and Washington; February 14, Studebaker Theatre, Chicago; about salary.”—Washington Star 
February 17, Music Hall, Jamestown, N. Y., February 


BELLA ALTEN “prima nonna soprano|GISELA WEBER 


Metropolitan Opera House SOLO VIOLINIST 
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FOR CONCERT AND RECITALS WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 
Address: METROPOLITAN OPERA HOUSE, N. Y. 
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In America Until June, 1910 


East and Middle West, Jan. 27 to March 20 

Southern States and Mexico, March 21 to 
April 16 

East and Middle West, April 18 until June 3 


MANAGEMENT: 

THE HENRY WOLFSOHN MUSICAL BUREAU 
No. 1 West 34th Street, New York City 
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Sigismund Bernstein. 





Sigismund Bernstein, on f the musi 
t New York, died of he irt disease Saturd 
29, at the home of his sister-in-law, 174 
third street Mr. Bernstein was taken ill 
ance of “Thais” at the Manhattan Opera 
weeks ago, where he had played the kettledru 
p ng f that house thre years ag 








was also the manager of € estr 
engaged the players and arranged for sul 

is in this capacity that he served the lat 
the New York Philharmonic Society and, a 
Metropolitan Opera House Mr. Be te 
Paderboru, Germany, about seventy-five year 
came to this country as a boy and his 

at the Siadt Theater, wher« e played tl 
earned to play several instruments W 

ian he suffered an injury to his wrist 
time he devoted his energies to the kettledru 
he “beat” at more concerts in New York and 
any other musician In the earlier histor 
New York, Bernstein played at Niblo’s Garde 
the regular performances were over, he wi 
company of musicians and take them t 
until three or four o'clock in t norning 
grew up, as it were, it 2 I 
York Anton Seidl died 

1808 Besides his inter 

reputation of being an al 

tune is estimated at six figures t of 
elsewhere in this paper Che funeral service 


Monday morning of this week at tl 
a building from which Mr, Bernstein sent 


to fill good engagements He many 
town. At the obsequies, the Manhattan Opera 
hestra played the “Funeral March” from 
merung.” 

[he tympani is an instrument requiring 


narily well developed ear and sense of 


on the part of the performer, and these qual 


Bernstein possessed He was one of the 
orchestra whose “rests” we important 
participation 

Robert Thallon, nicknamed tl Beeth 


VICTOR 


& SCENIC 
INSTRUCTION 


14 WEST 68™ ST. 
NEW YORK 
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lyn,” unconsciously uttered Mr. Bernstein’s epitaph many 
years ago, during the Seidl concert at Brighton Beac! 
On the portico of the big hotel there, the Brooklyn organ 











W. Ries! mother of F. W. Riesh 
tHe M ICAL ( ik t du | | ) 
ghter, Mrs. J. S. I € Buffalo. ! 
| sixty-eight year Coming to thi ft ( 

Germany, wit! ! father 
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T. 
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Manhattan Opera House 


troublous revolutionary times of 1848, she had lively rec« 
lections of Carl Schurz, Franz Sigel and others with w 
her father was associated She married Ernest L. Ries 
aA prospe s r, in 1862, living i 
W N. ¥ 1 lat é g to Buffal In 1899 sl 
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The American Pianist halled 
in Europe asa Great Virtuoso 





Mr. Becker will be in Amer 
ica during the season 1909-10 
and will be available for «a 
limited number of recitals and 
Orchestral engagements For 
terms, dates and particulars, 
address 


WM. P. MARSH 
494 Boylston Street, Beston 
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“Her Pertormance of the arrangement of Bach's 
Organ Concerto reminded one of Carreno, so 


virlle, so strong and so decisive was it.” 
Daily Telegraph.) 


“Seldom indeed do we find a pianist in whom are 
combined so many qualities that make for GREATNESS.’ 


—{London Daily Telegraph) 


“Her playing is refined, and she is plainly a musician 


of rare accomplishment. —(London Dally Graphic. 
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Management 
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honor at Emma Thursby’s fourth Friday musicale. He 
very graciously sang several times during the afternoon, 
accompanying himself, making friends through his fine 
voice and charm of manner. Some Bohemian gypsy songs 
ere greatly admired. Grace Kerns, a pupil of Miss 

rsby, delighted every one by her fine singing of sev 
ral songs, the “Mada 


Alda, of the Metropolitan Opera House, is to be guest 


ma Butterfly” aria especially. Mlle 
of honor this Friday afternoon Among those present 
Mrs. H, O. Havemeyer, Mrs. William Alfred Perry, 
Burroughs Torry, Mrs. Francis Hyde, Ferras 
foms, Dr. and Mrs. Colin Carter, Mrs. Levi Morton, 
Mrs. Daniel Butterfield, Mr. and Mrs. Gustav Mahler, 
Mrs. Charlies Senff, Mr. and Mrs. Ernest Brardot, Mrs. 
De Witt Clinton Blair, Mr. and Mrs. Clifford Brokaw, 
Mrs, Francis Upham, Dr, Edmund Devol, Mr. and Mrs. 
Arnold Volpe, Commander Charles A. Adams, Mr. and 
Mrs. Robert Gibson, Mrs. Romualdo Pacheco, Dr. Al 
fonso Castelli, Dr. A. Seatnero, Mrs. Wilson-Shannon 
Dunn, Mr. Fimocchraro, Mr. and Mrs. Adrian Joline and 
the Misses Holt. 
nee 
Emma A. Dambmann, contralto, and Sidney A. Bald- 
win, pianist, with some of their pupils, took part in a mu- 
icale at the Waldorf-Astoria Hotel, January 26. Mrs. 
Dambmann sang standard arias and songs, Mr. Baldwin 
played pieces by Chopin and others, and the following pu 
pils assisied: Emma C. Bowen, coloratura soprano; Helen 
B. Hoffman, soprano; Bertha Skinner, contralto, and 
Henry Holland, pianist. A substitute reporter for the 
writer says: “Besides the two artist teachers, Miss Bowen, 
who sang the ‘Shadow Song’ from ‘Dinorah,’ deserves 
special mention.” 
nee 


Julian Edwards was to have been guest of honor at the 


last musicale (devoted to comic opera) of the Century 
Theater Club, Hotel Astor, January 28. He was ill, how 
ever, and Mrs. Edwards represented him, reading his 
paper on “Comic Opera.” Following this there were vocal 
numbers by Lillian Kirschberg, Vivian Holt, Elizabeth 
Murray, Geoffrey O'Hara, Harrison Raymond, “Com 
edy” will be the subject a paper by Laura Sedgwick 
Collins, February 25 
nee 

Marie Booth Russell (Mrs. Mantell), continues winning 
golden opinions on her talents and voice, the latter under 
the cultivation of Parson Price Denver papers, such as 
Che Time 


Columns could be ritten of Miss Russell’s voice; he 


Post, etc., mention the poignancy of her voice 


tones do not convey an emotion—they are that emotion,” 
ays the Post of January 2! 
ne, a 


Edmund Jaques, organist of Paul's, Trinity parish, 


conducted the first performance of H. Alexander Mat- 
thew’s cantata, “The Conversion,” the composer at the 
rgan, January 25, at noon. In a storm of sleet and rain 

cougregation which numbered 800 people went to hear 
the work. Besides the choir, there was an orchestra of 
stringed instruments, horns and trumpets. These were 
the solo singers: Cora E. Guild, soprano; George Carré, 
tenor; Herman Greinert, bass. While the popular suc- 
cess was great, the composer’s gratification with choir- 
master Jaques’s production of the work was expressed 
afterward in a letter from which the following extract is 


taken: 


t express to you fhov 


did 
i re d sort I 
1 idea of interpretation of it 
H. ALEXANDER MATTHEWS 
nne 
Albert von Doenhoff’s pupil, Maud Peterson, of Minne 
apolis, played in that city for the Thursday Musical 
Clarion, January 13, winning success; a few extracts from 
Minneapclis papers say of her: 
Her playing displayed to advantage her command of technic 
power of expression ri retation ¢ Liszt’s ¢ 
F minor 
Mir 


aid to posse a prodigious memory and affection for hard work, 
it is no wonder she succeeded so well in the chumann symphon 
variations; she was particularly happy szt’s “Gnomenreigen.”’— 
Minneapoli 


mre 


Amy Grant’s lecture recital on “Elektra,” Sundays dur 
ing January, drew interested audiences, Charles L. Saf- 
ford at the piano, playing the Strauss score. Says Charles 
H. Meltzer of Miss Grant, who goes West on a short 
tour soon: 


Miss Grant's work in “ ktr y Grant is an artist blessed 
with ar nusually fir \ t i nd it is haunting 
Ihe clear diction of th ‘ 1 by he armonious personality 

1 dramatic feeling + t t t to her interpre 
of the tragedy 


RRR 


Che Women’s Philharmonic Society, founded by Me 
lusina Fay Pierce, sister of the present president, Amy 
lay, gives the third concert of the season, February 5, 
Chapter Koom, Carnegie Hall. The society supports the 
only women’s orchestra in New York, its own chorus and 
gives scholarships in piano, voice and violin playing. The 
ecretary of the Women’s Philharmonic Orchestra, Mar 
guerite Moore, conductor, announces that no more ap- 
plicants will be admitted to the orchestra until after the 


concert of March 5. After that any one desiring to join 
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Some prominent pupils:—Lillia Snelling, Metro- 
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1909. 
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liss Moore, 8 Madis¢ avenue, near Sev tions The Hungry Club, which now has 446 members, 
t, Mi ys before 1 or address the is very proud of the fact that during the last year it 
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Qrean |nstruction 


(Private Lessons Only) 


Send for Prospectus, 34 West 12 Street 
NEW YORK 











LITTA GRIMM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT : 

The WOLFSOHN MUSICAL BUREAU 
i West 34th Street 
Southern Engagments Direction of 
FRANK E. EDWARDS 
26 Methods! Book Concer Building CimCiamaT 








Rosa OLITZKA 


. 
Prima Donna Contralto 
Oratonos—Concerte— Recitals 
Eastern Mgr.: GEO. @ ROBINSON, 1 Madison Ave., 4. 1. City 
Westers Mgr.; MAI RABINOFF, Kimball Hall, Chicage. 
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Uader Exclusive Management of HAENSEL & JONES 
1 East 42d Street, Hew Tork 

Personal Addresses: 122 W. 114th St 7 Phone s414 

Morningside, New York City, and 888 North 42d St, 

Phosae 1379 D. Preston, Preston, Philadelphia 





SOPRANO 


Recitals at the Guilmant Organ School. 


The fifth organ recital of the season was given by the 





students of the Guilmant Organ School under the direc 
titer ¥ > . | 
tion of Director Carl last Thursday afternoon. The grade 
of work in the theory departmer is been raised t 
winter, and Clement R. Gale, w s rg ng 
a 
the standards coincide with the juirements demanded by 
the Guild of American Organists Warren R. Hedden 
warden of the g 1, is eparing classes in b tra 0S 
tion and ai nizing, melodies at the keyboard, and 
is creating a deey rest in this important branch. The 
program of | sday was as follows: 
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THE SAWYER CHOIR AND 
CONCERT AGENCY 


ANTONIA SAWYER oacovnces 


the establishment of a MUSICAL AGENCY at 
251 West 88th Street, corner. : Broadway, for supply- 
ing Church, Festival and Concert Artists. 


At home Monday Afternoon at 4 for public voice tests. 


Daily from 11 to 12 and from 2 to 4. Telephone 89 River 


BAERNSTEIN - REGNEAS 


TEACHER OF SINGING 

His association for twelve years with Mr 
with his own ext as church 
singer—both in this country and abroad—<«nables 
those with voices and talent for a successful carcer 
for both studios must be made by mail only to New York 


New York: 336 West 68th St. Tel. Columbus 6995 
Phittadeiphia: 401 Baker Bulliding 


PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 
R. E. 


JOHNSTON 
St. James Boilding, Broadway and 26th Street, sEW YORE 


Francis RIGERS 


Season of 1908-10 
ON TOUR WITH SEMBRICH 


Remgeeest: LOUDON CHARLTON - - 
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decided on. They are: “Lohengrin,” “Hansel and Gretel,’ 
‘Pagliacci,” “Aida,” “Madama Butterfly,” “The Bartered 
Bride.” Of course that is six operas, but the Humperdinc': 
and Leoncavallo operas (of course everyone knows which 
those are?) will be put on for a double bill Friday after 
roon, so there will be just five performances of opera. As 
a preparation for it Mrs. W. O. Fryberger will give lec 
tures on the “Bartered Bride” in both Minneapolis and 
Duluth, and it is possible that she will conchide to give 
lectures on the entire group 
zre 
The third series of “pop” concerts for the Minneapolis 





nphony Orchestra will begin on February 13 and will 
ntinue for six consecutive Sundays ending on March 20 
soloists will be Reed Miller, tenor; Madame Hess: 
Sprotte, contralto; William H. Sherwood, pianist; Berg] 
jot Aalrud, contralto; Hamlin Hunt, organ, and Gustaf 
lolmgquist, basso. Nine popular concerts have been given 








us far and they have proved unboundedly successful 
: Phere are . » -erts slar) ; sere i 

a Wits t. Hs. « seal Chil ere are nine more concert (popular) and there is no 
t] loist ‘ reason to believe but that the attendance wil! continually 
he Solois 


ixth “pop” concert of the St. Paul Symphony 


increase until at the close of the series the hall will be 
old out for every concert. The program for March 6 
a 2 : will be entirely instrumental and will be devoted to the 
Sibyl Sammis-McDermid was the soloist and ; p : 

foll works of Wagner. This is by way of an experiment and 
gram Was as OLLOWS ¢ ° 
; f the attendance should prove good more concerts with 
Meverbeer Cut soloist will be given next season. 


Glazounow nner, 
Grieg The Thursday musical concert this week was an artists’ 
“reg recital—one of the three given during this winter—and the 
rimid ‘ F] \ M N . e 
st S ‘lorence stin s , 
ined great i McDeraid ar — wa lorence Austin, violinist. Miss Austin fe if 
ae? , ne McDermid merly lived here and so is well known to most members of 


ment of in _ Mc De 


...Doppler the club. It is acknowledged to be a particularly difficult 
Mascagni 
Offenbac 


to the true 
racter. The 


performances 


undertaking to play before your own people, but Miss Aus- 


tin certainly was not bothered in that respect and played 
ie Anant nthusiastic about every number 

erdis deatn ‘ ’ ' 
; ( and Mr. } 


the suite of the famous intermezzo over 


in such a manner as to win her audience from the start 
Py i Rothwell was obliged to play \fiss Austin played here just a year ago, and though she 
impr: played superbly on that occasion she did much better this 


Audi- 


} ] 
ocal 


tit tl oppler “Idyll” 1S Ss . a : : 
repetition of D ae Idyll” was also de- time, Her program included a Handel sonata, Viotti con 
ned ] d rI\ Thie . » { » ¢ Ex ’ "7 
inded and given. This “Idyll” is a duet for flute and certo No 22, seven short numbers and the “Zigeuner- 
weisen” of Sarasate. After the concert Miss Austin was 


7 n with orchestral accompaniment Messrs. Rossi and 
coulk lave . ee l, oa é es ls . . > 
rk, Bostor Praag distinguished themselves as soloists and were tendered a reception in the parlors of the church. Mrs. 
. he ly encored. Miss Sammis pleased the audience very 
he has the . , 1: 

nuch d was obliged to respond to two encores. The 


Frances Vincent-Coveny, soprano, assisted on the program, 

singing three numbers The accompanists were Mrs 

McDermid songs are 1 ot see > ited t } : 

McDermid songs are new and do not seem to be suited to Wijma Anderson Gilman for Miss Austin, and Edna Burn 
this character. They are rather pretty but <ige for Mrs. Coveny 


}ot an Original phrase in them. They sounded nee 


id splendid 
than plea 
Spr tte has 
the impre ni 2 : ‘ ‘ 
vest but to much like a sheaf taken from one of the albums of Wednesday evening, January 19, H. Ray Palmer pre 
' to lay around on parlor tables in the sented Edna Muncy and five of his younger pupils in a 


is 


' one , j hint “OT 3 ‘ such gen an ‘ we ° = ° “ ors 
Milles untry and which contained such gems as “Love’s Old piano recital at the Unitarian Church. The writer was 
et Song,’ “Good Bye to Summer, Phe Lost Chord, unable to attend owing to numerous other engagements, 


Not but what those were good songs. They were and pyyy 


1 ith grea 
ic caper , is informed that it was an exceptionally good pupils’ 
ut there is no need for writing any more of them.  r¢ Miss Muncy played the first movement of 

ongs must have the modern note just as surely he Beethoven sonata in F minor, and a Schu 

lern pianos must have the modern tone or it were bert impromptu and acquitted herself with credit 
build them, either songs or pianos Little Cecil Beattie, twelve years old, played a 
nner Schutt canzonetta and a Chopin waltz in such a manner 
ind J. M. Chase, pupils of Mr is to elicit much favorable comment. Miss Wharry sang 
Benner, of the Johnson School of Music and Ora 1e “Chant Hindoo” by Bemberg, and a group of songs 
everal delightful readings at the Foss Meth by Stange, Schumann, Grieg and Whelply. Mr. South- 
last Friday evening. Next Thursday after- wick sang a group of light melodious songs and pleased 

gen will read before the Argosy Club at everyone mightily with his fine baritone voice 
f Mrs. Spoftord on Portland averse. On "eR 


lay evening of this week Mr. Johnson presented a lhe Minneapolis Choral Club, Alfred Wiley director 
of his pupils in piano recital, They were Emily Min 


ele, Anna Twitchell, Bessie Schullman Dag | KATHARINE HOFFMANN 
r, Ida Shed! Jol 1 Estelle Accompanist 


ov, Julius | ohnson and t 
- - tapes ‘ 7 ; With Schumann-Heink, Last Season in Parepe 

er recital of his pups will take pce n MOme accRess: ST. PAU 
rtnight. Bessie Nichols of Mandan, N_ D.. class 


in town last week, the guest of ts H.R. Lyon Miss CECILE MURPHY 
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ne Vocal Instruction 
811 Nicollet Avenue MINNEAPOLIS 





to } ng in the St. Paul Anditcrium by 


cto perc, 20 am intormed h_the Meropalian Grand Opera Company Age hes ta RUGGLE COMPOSER 
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| HE WINONA SYMPHONY ORCHESTRA 





Largest and most reliable school in the Northwest. Ali branches. Paculty of 44. School bullding has splendid recital hall with stage for 
acting and opera, Send for tllustrated catalog C. 








WINONA. MINN. 


M M A S INE Coloratura BUREAU of MUSIC, tt taunon, ug. 
| Vocal and Instrumental Music furnished for concerts, banquets, 
me. Soprano | weddings and al TOIR AND FUNERAL MUSIC. 


yoo Hotel Landour, 820% Nicollet. 
Concerts, Recitals, Teacher of Voice. Special Coaching for the Opera. Many Years a Pupil of the great Lamperti 


STUDIOS IN MINNEAPOLIS AND ST. PAUL. S. HOWARD BROWN asaarrrone 


Pupll of Jean de Reszke 


NORTHWESTERN CONSERVATORY pcpernc ee oS a capresston | Oratore, Concerts, Recitala, Instruction 


PUPILS RECEIVED AT ANY TIME Studio: Kirmbell RLM , acaba nti Sa 
PACULTY—Thirty-four experienced \nstructors —many of them professional artists of w.ce reputation. Cee oq ann hoi In afl departments, from | 


slomentar We pst gaaale werk NORMAL CLASSES. — a J, AUSTIN WWE LLIAMS TENOR 


MME. HESSE-SPROTTE contratto x22 = mn 


Concerts," Oratorios, Recitals. Teacher of Voice | AU RE LI A WH AR RY SOPRANO 


Special training for the opera. (Mme. Hesse-Sprotte has sung in the opera at Berlin, Prague, Dresden, Darmstadt, Wiesbaden, Concerts, Recitals, Vocal Instruction 


idorf, Mainz.) a Music Building | Pitteberg Baliding . 
STUDIOS—St. Peal: O'Nelloran Building Miageapolis: Metropolitan Music Baillding Minneapolis St 
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vas heard 


Helen Goff-Taubert on Long Tour. 


Helen Goff-Taubert, a pupil of Joseph Baernstein 


n concert again at the First Baptist 





ist night The writer was not present, owing to other 


neerts, but the local papers speak in very high tet 





, 
h P ] ] } Regneas, is the possess 
f the work. The principal soloist was Harry J. Williams s ' , 2 
veautiful voice and excellent stage 


harpist, of the Minneapolis Symphony Orchestra Dr é 
Storrs writes: “The writer believes there are few, if any, presence, and is gifted witl 
"7 ‘ rT i Su oc tT il n 1d ti 
better players of the harp in America The undersigned usual vocal talent and 
ability, Miss Goff came to New 


heartily endorses that sentiment 


ane 


York from California in June 


William H. Pontius ha egun rehearsa vith “The ast to pursue her studies wit 
American Girl,” a new operetta by the English composer Mr, Regneas, with whom she has 
Charles Vincent, to be given by forty girls of t Min ipped herselt 1 t : th 
neapolis School of Music, Oratory and Dramatic Art 1 which she started 1 
Wilma Anderson-Gilman, pianist, will appear recital in \ngeles on January 5, and 
Red Wing, Minn., Friday evening, Ja vy 2%. with n will ke her to t I 
Marion Green, the distinguished bass ntante of Chicago | es along the coast a 





Harriet Hetland, of the dramati ep is a 
I » class of students in Chaska, Minn The vaudeville t ~ New York es 
performance given by pupils last week before a crowded z 


house was one of the most pleasing entertainments ever 


l. The pupils of Mr. and Mrs. Charles 


given at the school. 
M. Holt of the dramatic department are rehearsing “The 











Physician in Spite of Himself” for performance at the crcnige a vs ere 
school in the near future. Maeterlinck’s “The Intruder” is ‘TSHR Tor lt as on ee S“6 
sopt Hinkle. The appe 
also to be given soon ; 
nner : cil 
Pupils of Gertrude Dobyns, of the piano department of Miss Hink 
the Northwestern Conservatory, gave a recital Wednesday ‘ Padiatr. . ' wats 
atternoon At a concert given at Augsberg Seminary last — F ; 
Friday evening Paul Fisher, a pupil of Franz Rickz, gave \ great fa : fell to M Hinkle, w 
a violin solo accompanied on the piano by Margaret Mon- as th ft iw ang 
roe, a pupil of Maurice Eisner. Rebecca E; i . 
of Bernard Lambert, gave a Japanese monologue, entit! —, 
“Cherry Blossoms” last Wednesday evening Bernard MI Hink 
Lambert gave an entertainment at the State Ag ultura t t bt t h 
School, St. Anthony Park, this evening. He w assisted ‘*™porary , : « 
by Paul Fisher, violinist, and Miss Higgins, pianist re i : = : 7 
nnre gister \ the “Ta Miss Hinb 
The February card of the Northwestern Conservatory t be ark : ger of st ng 
announces Mrs. Francis Squire Potter for thre la 
during the month. Mrs. Potter will address the 
tudents and friends of the conservatory on the 12th at 11 R st \ \ 
o'clock in the morning in Conservatory Hall, on the sul M H 
sect, © The Stage To-day.” On the evening of the 14t! ‘ taats-Z 
at the Y. M, C. A. Auditorium, she will talk on “The act eal taal as 
nglish Novel, and on th 7 we ae Another McLellan Pupil Engaged for a Tour. 
11 o'clock in Conservatory H her dj« wil € 
Shakespeare's Women.’ Oscar Hatch Hawtey mogene Duncan, soprano of Waco, Texas, wl 
etteniinni vew \Y k this w y 4 ] Mx 
Smetana’s lalibor,” recently revived in Budapest : engaged f ' 
) 1 i ng iA 1 ‘ 


not proved successful there 


MENDELSSOHN HALL _ | sinuer is 4 soloist at the | 
119 West Fortieth Street New York | ( iu: Plainfield, N . 
Thursday Evening, Feb. 10th, at 8.15 o’clock pupils now the cit ng ir posit 
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By HJALMAR VON DAMECK (Vi 








nsiderably more than pay for their lessons. For pupils 


hold iucrative choir positions while studying 1s quit 


unusual, but it is e of the peculiarities of Miss M 
Lellan’s teaching it defects soon are overcome and th 
rious pranos, contraltos, tenors and basses find them 
elv« R g hig is ea is low ¢ ‘ 
I ss 1 s g1 i x s« 
c d al < 


Kirkby-Lunn in New York Friday. 
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BASS-BARITONE 


Late of the Royal Opera 
of Berlin 
MANAGEMENT: 


KUESTER CONCERT DIRECTION 


25 West 424 Street, New York 


Assisted by Sigmund Herzog " Hug I t gat a 7 — 
Edmund 1 Pr. I S ] M gur 
Jou. J. Kovarik, Herbert Borodkin, A W M 
Wm. Ebann, \ M | I A 
PROGRAMMI 
For strings w gar 

~eTrenacdk ts ‘ t f + Sir a Cc 
th Dn ' : . . oO U 

For f n < 

Tickets f H Rox O Ss 








~ DRAMATIC SOPRANO 
For Bookings Address 
Metropolitan Opera House 
NEW YORK 


GUSTAV HINRICHS toe KDI LUD 


(PFormerty Conducter Metropolitan Opera Mouse) 
The Famous English Prima 


GRAND OPERA SCHOOL Donna Contralto will be in 
and VOCAL STUDIOS America Feb. Ist to Apr. 15th 


Oraterie, Recital, Concert 
GUSTAV HINRICES KATHERINE FLEMING-HINRICHS 
Director Associate For terms end dates immediate 


Season 1909-1910 Opens October ist, 1909 eceR naan Gees po aate se 
AT THE NEW QUARTERS 
2265 Broadwey, Near 79th Street Station, Subway 
SEND FOR CIRCULARS 


ALICE MERRITT-COCHRAN sorrano 


Telephone: 2305 J Bediord Management: W. S. BIGELOW, Jr., 8% Broad St, Boston 113 Macon St., Brooklya, N.Y. 


VAN YORX*:= 


ARTHUR F. GOODRICE 
Tevephece: 3701-38tt Street STUDIO: 434 Fifth Avenue, Corner 29th Street 2 West 29th Street 








LOUDON CHARLTON 
868 Carnegie Hall New York 























Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction im Piane, Singing, Vielimn, “Celle cad all 
branches of music, by « faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
barmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily Catalog sent en application 


Beatrice BOWMAN 


COLORATURA SOPRANO 
Management: ANTONIA SAWYER’ 
251 WEST 88th STREET NEW YORK 


Season 1909-10 


=NORDIGA 


Metropolitan Opera 
Boston Grand Opera 
and Concerts 








Managemes: Personal representative 
R. E. JOHNSTON Wm. FENTON CHAUNCEY 
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tet with its frank melodiousness, and delightful naivete, 
made a fitting close to the well rendered program which 
was greatly enjoyed by the enthusiastic audience present. 
The good things promised at the Faelten Piano 
School for the near future are a recital by the younger 
students on February 3, a matinee on Saturday, February 
and the great event of the season, a piano recital by 
Mrs. H. H. A. Beach, assisted by Carl Faelten, at Steinert 
Hall on February 10, the proceeds of which are to be 
devoted to the interests of the Scholarship Fund 
Le 
People’s Choral Union, Frederick Wodell conductor, 
ve a concert on the evening of January 23 at Sym- 
phony Hal] with the following quartet of soloists: Mrs. 
Holt, soprano; Anna Miller Wood, contralto; Mr, Ratti- 
gan, tenor, and Mr. Bingham, baritone. The program 
contained short selections from the compositions of Men 
lelssohn, Bach, Palestrina, Wodell and Mozart, with 
Cowen's “Rose Maiden” as a close. An orchestra com- 


d of Boston Symphony players, assisted. The chorus 
with fine ensemble and good body of tone and the 
Mr. Dol oloists, as a whole, acquitted themselves in a_ praise- 
sympathy worthy manner, Miss Wood's rich contralto being par 
musical iculs effective both in her solo and ensemble work. 
g termed her ; a large and deeply appreciative audience pres 
though one may nt 
ibject as treated ¥ # * 
the efforts of Hamilton Hodges, baritone, assisted by Frederick P. 
previous con White at the piano, gave an interesting and finely ren 
ntimacy and dered program of songs at Chickering Hall on Tuesday 
t attract a greater evening 
meme 
* earnest solicitations of his many Boston friends, 
Roze, stage manager of the Boston Opera 
composed of ise and instructor at the Operatic School, has decided 
\. Bak, second to establish in this city a branch of Marie Roze’s Paris 
rt ello, gave the Academy of Singing and Dramatic Action where French, 
Steinert Hall with Jtalian and German operatic repertory will be taught. 
program included As Mr. Roze is thoroughly equipped for the work both 
ioff sonata tor piano through his long connection with Sir Herbert Beerbohm 
16, No. 5 he Tree and the late Sir Henry Irving, in the twofold ca 
time, 1s a pleasant pacity of musical director and composer, as well as through 
of rather uneven his exhaustive musical studies, he will be a welcome ad 
| musical idea, dition to the many earnest workers now actively engaged 
intrinsically new he musical field of Boston 
nReR 
leasure by its dame Gardner-Bartlett was the bright particular star 
the Haydn quar n the program given by the Chromatic Club at its regular 


Because ot tte Conven- THE Is the favorite stopping place of all 


tent Location, Superior artists visiting Boston. Symphony 
eitne und Execter MAOTEL LENOX Bia asa the new Boston Opera 


Service, 


House are within a short walk. All 
Boylston and Exeter Sts., Boston, Mass. Foreign languages spoken. 





BARYTONE SOLOIST and 
S - WHSEND TEACHER OF SINGING 
6 Newbury St., 


Boston 


meeting in the Tuileries on January 25. Besides singing 
the group of songs by Cornelius, Dandridge, Cadman, 
Jessie Gaynor and Liza Lehmann, which were excellently 
accompanied by Mrs, Longley, Madame Bartlett read (by 
request) a short paper on “Lifting the Expression of 
Music and Life to Higher Levels.” This paper was the 
sort of statement which made the people present pause 
and question just why the noblest art ever given to human- 
itv should engender any but the highest moral and spirit- 
ual conditions of life and living. At its close many of 
the hearers pepe about Madame Bartlett for further 
information of the great work to which she has now ded 
icated her ripened ne of splendid effort and experience 
The remainder of the program ccnsisted of the Schumann 
quintet, finely rendered by Nathalie Patten, first violin; 
Gladys Joyce, second violin; Ruth Dinsmore, viola; Mar- 
jorie Patten, cello, and Frank Luker at the piano; the 
“Bell Song” from “Lakme,” given by Mrs. Jean Tritch 
Forbes, and the romanza and polonaise from the Wien- 
iawski violin concerto, splendidly played by Mrs. Edith 
Christie Miller with Madame Noyes accompanying. 
Rnnre 

Maud Allan made her second Boston appearance on 
Wednesday evening at Symphony Hall with Mr. Strube 
again conducting the orchestra composed of members of 
the Boston Symphony. The deeply interested audience 
was most enthusiastic in its appreciation of both the cle 
dancing and its splendid orchestral accompaniment. 

mre 

On the same evening the Boston Orchestral Club, Mrs. 
Richard J. Hall, president, and Georges Longy, conductor, 
gave the following program of novelties at Jordan Hall: 


Marche Ecossaise bag Claude Debussy 
Souvenirs Vincent d’Indy 
Dardanus Jean-Philippe Rameau 
Rhapsodie Espagnole ...... Maurice Ravel 
Ariane et Barbe-bleue ...Paul Dukas 
Ramuntcho ....-Gabriel Pierné 


This unique club deserves all praise for its efforts in 
bringing new music before Boston public; and as it 
is in most cases the production of the French school en- 
tirely, people get a particular acquaintance with the pecu 
liar qualities of this school, which would not otherwise be 
possible. At first hearing these compositions, with the 
exception perhaps of the classically contoured ballet 
suite of Rameau, have a scintillating mirage-like ef 
fect on the listener, which is absolutely fascinating 
while it lasts. They are always elegant, very elusive 
as in the case of Debussy, full of vague yearn 
ing as in the prelude to “Ariane et Barbe-bleue,” and 
with the vanishing of the momentary pang, all else also 
vanishes. It is curious, brilliant, exotic, and like the 
champagne at the dinner, serves only to heighten the fugi 
tive brightness of the moment, and then the impression 
as quickly fades Mrs. Hall and Mr. Minart united in 
playing Massenet’s charmingly graceful “Sous les Tilleuls” 
for saxophone and clarinet to a pianissimo string accom 
paniment. The two instruments blended beautifully at the 
close, and this contribution to the program was heartily 
enjoyed by the large audience, which rewarded it with 
enthusiastic applause. The playing of the orchestra gav 
evidence of indefatigable drill, while Mr. Longy acquitted 
himself finely of his by no means easy task 


RRR 


Thursday evening the Hess-Schroeder Quartet, assisted 
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FAELTEN 
PIANOFORTE SCHOOL 


CARL FAELTEN, Director 
30 Huntington Avenue BOSTON 
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4 R OF SINGI 

Re J r Wore ae ter Fes 1, 1909 Leading eceusiliardaamaine the Marchesi School. Circulars 
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ist, Trinity Chapel, Br« wae ne and 158th street, New York, etc. 


ACHER OF VOICE—“Garcia Method” FLETCHER MUSIC METHOD 


Recital, Oratorio and Opera 
Freeman and Vi rginia Pierce of the Boston Grand Opera Co., Mrs. Doris 


Darlington Peirce, California; Blanche Goulet, coloratura soprano; Allma 81 YORK TERRACE SROOKLING. MASS. 





Residence Studio: 12 Westland Ave., Boston. 


EVELYN FLETCHER-COPP 











Arthur J, HUBB ARD i. a 


Assietante: 


No. 


Mme. HUBBARD end FREDERICK J. LAMB 
iS98a Tremont Street, Boston. 





AO"AMOMA 


“WATERMAN === 


Studie: New Century Bullding : 877 Beatiagten Avense, Beste 
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by Sigismund Stojowski in his own violin and piano > ann’s ‘“Traumer A 1 é ful performance of the [Episcopal Church ore 3 \ 
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ON COMIC OPERA. 


Paper by Julian Edwards, Read by Mrs. Simon Schendel, Chairman, at the 
Century Theater Club Meeting, Astor Hotel, January 28. 











Li Cloches de Corneville,” ete. and Lecocg, with 
Mille de Madame Angot,” “Giroflé,” etc. 
In Austria there sprang up a host of imitators, among 
a lighter them Millécker with his “Beggar Student,” “Boccaccio,” 
and musical ct Suppé with “Fatinitza,” “Trip to Africa”; Geneée 
with “Nanon” and “Vice Admiral,” of whom Johann 
Strauss, with his “Fledermaus,” “Gypsy Baron,” etc., per- 
haps stands at the head. Their operas are moulded in 
1ot a few musi ffenbachian style with a more elaborate orchestration. 
Mignon,” ete., were lheir chief characteristic is the introduction of the Vien- 
Il Barbiere di nese waltz, of which they make excessive use. The Hun- 
' were of the same garian color of which the czardas is a good example is 
ymina no theater devoted solely il often assimilated in this class of work 
d operas become part of The next important movement occurred in’ England, 
he confusion vhere a style of comic opera, almost its own, came into 
existence 
nN re _ inter Che well known Gilbert and Sullivan were the origina 
erted numbers, and th tors of a long list of successful works, beginning with 
ravagantly comic lrial by Jury” and culminating in “The Mikado.” 
m the contrary, the dia- rhere we have librettos with wit of the first order and 
’ nding » a without a trace of vulgarity, allied to graceful, refined and 
parkling musi here have been a few imitators, but 
until another Gilbert comes along these works will remain 
scenes sult generis. 
happy ig was not ab \lthough America cannot boast of a similar combination, 
vr “Carmen,” despite tragic dénoue- nor of a school peculiarly its own in comic opera, it never- 
omique, because of its spoken dialogue. theless has several composers, who have produced many 
longer holds good in the more good works as praiseworthy, musicianly and as well con- 
have continuous music structed as many of the imported operas of the present 
comique and bygone days; this, too, in the face of many drawbacks, 
it we shall for which some managers and some artists are partly re- 
brought imto ponsible but, actually, the theatergoers are mostly to 
opera bouffe, a blame. The majority of them think that when they go to 
English, It come sce a comic opera they ought to be regaled with clowning 
uit might better be and slapstick comedians and unless the melodies are banal 
und characters are and familiar they turn from them and declare they have 
h of no tune They prefer the clash and clang of cymbals and 
drum to more refined orchestration. Therefore, perhaps 
iagers have some excuse for their endeavor to suit 
popular fancy, as without the support of the public any 
ss of entertainment would cease to exist 
first comic opera composer in America to achieve 
renown was Reginald de Koven, with his 
opera “Robin Hood.” Although he studied music 
farce r chietly in Germany, and later in Vienna, his music is thor- 
ry to please the thly umbued with the English, indeed, almost with the 
Knglish spirit. Not merely in the old English story 
of entertam <obin Hood,” but also in “Fencing Master,” “Rob 
whereby the R04 The Highwayman” “Golden Butterfly,” ete., has he 
their tast hown his predilection for the old English flavor. He has 
ndet Iso penned a number of songs, the melodies of which flow 
iu isy, graceful manner 
Julian Edwards entered the field of comic opera with 
Jupiter.” It was, and is, his ambition to write opera 
comedic nore nearly allied to the real opera comique. In this he 
omposition, has been partially successful, as witness his “Brian Boru,” 
nd he Wedding Day,” “Dolly Varden,” “Love's Lottery,’ 
Johnny Comes Marching Home,” “The Gay Mu- 


detriment ”" end many others (he concerted numbers and 
unthinking = tinal are important features of his work. Much of the 
onsequently — busit of the scenes is carried on in music, as is true 
omique Musicians have repeatedly asked Mr 
kdwards why he wasted so much energy and good ma 
prod al on a class of work that is considered trivial. But 
ng taste on h oes it because he has faith in American comic opera 
musemel he present time he ts work « an oratorio and a 
I intata on an Indian theme 
\mericans who have produced and are still writ 
opera of real merit are John Philip Sousa, who 
much celebrity with his marches and is about to 
with a new stage work, “The Glass Blow 
Luders, with his “King Dodo” and “Prince 
and Mr. Robyn, with “The Yankee Consul,” 
ands of these capable composers the future of 
\merican comic opera ought to be safe. 
lhe day is about over when it is considered good form 
to sneer at music produced on this soil. It is unfair, un 
Orphe \merican, to prefer some indifferent work because it has 


success and happened to be produced in England, or Germany, as has 


lie welcomed been the case many times in the past 

music sO eX We are im hopes that the day is not far distant when 
be graceful we shall be proud of our native article, and further, that 

Song of For- we may even have our own grand opera; grand opera, not 
le” Others in a language which few understand, but in our own 


lanquette, with tongue Enpelish 


Battimore, January 29, Ig!0 

Theodore Hemberger, the talented director of the Ger- 
mania Mannerchor, presented a decidedly unique program, 
with the organization, on January 24. It consisted of va 
rious compositions by a number of individuals, wearing 
crowns in certain parts of the world. Among the royal 
composers were found Frederic the Great, Marie An- 
toinette, the Mikado of the nineteenth century, Nicholas II of 
Russia, and others. The soloists were Edna Brown, so- 
prano; Harry Gerhold, baritone; John C. Bohl, flute; 
Hemberger and Franz Bornschein, violin; Charles H. 
tJochan, viola; Alfred Feurthmaira, cello, and Charles 
Moffett, contrabass. 


RRe 


Probably the best students’ concert given at the Mary 
land Coilege for Women, at Lutherville, Md., occurred on 
January 22. The department of music has been greatly 
advanced by the splendid efforts of Howard R, Thatcher, 
the director, and R. Lee Jones, pupils of each of these 
men giving the concert, and in every instance acquitting 
themselves admirably. Those participating were: Cecile 
Hall, Clara May Ruby, Nettie Lawson, Hortense Freeman, 
Alice Sears, Edna Pava, Stetta Guggenheim, Virginia 
Lynd, Vermeille Sears, Hadie Schroeder, in piano and vi- 
olin; and, Florence Deyo, and Nellie Sharps, vocal. 


Pasquale Amato, the distinguished baritone of the Metro- 
politan Opera Company, was the soloist at an afternoon 
musicale January 25, at the residence of Dr. and Mrs. 
Henry Barton Jacobs, on Mt. Vernon Place. He sang 
works by Massenet, Grieg, Tschaikowsky, Caccini, Gior 
dano, Monteverde, Marcello and Leoncavallo. 


The Oratorio Society gave a fine performance of Han- 
del’s stupendous work, “Israel in Egypt,” January 27. The 
soloists were: Mrs, H. C. Browning, soprano; Janet Spen- 
cer, contralto, and Reed Miller, tenor. The duet, “The 
Lord is a Man of War,” was sung by six men, a per- 
formance not so far adequately explained; but, if the idea 
is a correct one, the other soloists, named above, should 
have been reinforced by, one or more singers. The sextet 
of loca] men, William G. Horns, C. H. Gerhold, C. N. 
Parrish, H. M. Smith, W. A. Groppel and H. D, East- 
man, sang the duet admirably; any two of whom, however, 
would have been equally successful and artistic, in the 
final analysis. The conductor had his forces well trained; 
the body of tone was full, and fairly well balanced, and 
the best work of the choir, to their credit be it said, 
was in the colossal double choruses, which fairly teem 
with many and great difficulties. Care was exercised in 
making cuts, there were no tiresome waits, and the final 
chorus was finished as the hands of the watch indicated 
ten o'clock. The soloists were of a high order, the house 
was excellent and the society, its president, George T. M. 
Gibson, and his colleagues, are to be cordially congratu 
lated upon an altogether successful and delightful even 
ing. G. Wright Nicols was a valuable assistant as or 


ganist 
“RR 


The Harmony Circle gave its two hundred and thirty 
fourth entertainment at Lehmarn’s Hall, January 27. This 
progressive body of influential citizens does not believe in 
devoting all of its energies and resources to the lighter 
pleasures of feasting and dancing, as was proven on this 
occasion, by the engagement of the distinguished prima 
donna of the Metropolitan Opera Company, Jane Noria; 
the well known basso, Herbert Witherspoon, of the same 
company; and Baltimore’s own talented cellist, Bart Wirtz, 
to present a fine concert program, as a celightful prelude 
to the social functions which followed. Madame Noria re 
ceived a well deserved ovation for her magnificent sing- 
ing, and Messrs. Witherspoon and Wirtz were accorded 
hearty applause for their conscientious and artistic sing 
ing and playing. Henrietta Straus accompanied the latter 
gentlemen, and Fernando Tanara was the accompanist for 
the New York artists 


Ernest Hutcheson, pinaist, was the soloist at the eleventh 
Peabody recital, January 28. The annual appearance of 
Mr. Hutcheson, who must be classified as one of America’s 
greatest artists, is a welcome and earnestly longed for 
evert in the musical fixtures of this city; and he never 
fails to attract a full house, or to inspire the most sincere 
enthusiasm and musical uplift, of those who listen to him 
At this recita] he presented a splendid program, and he 
did it in his own individual, authoritative, scholarly and 
artistic manner. In addition to the qualities cited above, 
he is possessed of a technic of well nigh unlimited possi- 
bilities, in short, his equipment is such as to have enabled 
him to reach the place he has gained in the musical world, 
by reason of his many talents; and his genuine enthusiasm, 
and mental breadth, together with his physical skill, will 
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woman of broad culture, and a violinist of irked ex 

cellence, with a large pure tone, and 

skill. She played a sonata with piar 

by Sarasate, and an obligato to an art 

titled, “Le Ni Miss Pangborn is a1 
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Seldom does a vocal stu supply t lent 1 
juired to produce a great oratorio, entire choruses 
all. The finish and success that attende t perform 
ince of “Elijah’’ at the Burritt studios Januar > was 
remarked by the fine audienc e number fi 1 
dred people; this was one of t regular Tuesda ’ 
ings of the Burritt Studio cours f study instituted by 
this progressive and indomitable worker in the vocal art 
He introduced the work by a short instructive talk on the 
text of “Elijah [he four soloists were Edna Patter 
1, Helen Waldo, ¢ Cros! fuller and Royal Dad 
u They were support f sixteen voices 
ging all of the choruses necessary for the perfect con 
wity of the work. Of the unusual ensemble singing it 
nuust be said the attacks were excellent, the volume and 
juality of tone most satisfying, the inciation so di 
tinct that not word was lost, and the artistic musica 
effects were beautifully logical, bespeaking intelligent re 
hearsal 
It is difficult to ingle t } ual omts tor con 
mendation where such uniform excellence prevailed 
Edna Patterson’s singing of “Hear Ye, Israel,” was pet 
haps the crowning acl ‘ nt er higl prano voic 
ull of sympathetic qualit 1] ciatic e p 
ible the beautiful and scholarly interpreta Mi 
Waldo reached artistic height in “O Rest in the Lord 
eT traditior oratorio tvle and icl rt it Voice 
gave fullness of satisfaction. Mr. Tuller, wl making 
an enviable name as an oratorio tenor, gave with special 
finish and manly style “O Man God” and “Then Shall 
the Righteous.” Royal Dadmun ming man in the 
singers’ realm: such thoughtful singing of religious text, 
ulded to a temperament that express id of 
the mighty prophet, gave reat authority to his w 
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vw KREISLER’S THIRD VIOLIN RECITAL. 








noble Joseph Guarnerius! As encores his own “Caprice 
Viennois” and Dvorak’s “Humoreske” were given. Had 
don Squire presided at the piano in a most sympathetic 


manner. The complete program follows: 


interprets the Strauss music. Miss Allan repeated the 
“Peer Gynt” suite which was a feature of her first ap- 
pearance two weeks ago. This is one of the remarkable 
examples of dancing that New Yorkers have witnessed. 
Music lovers know more about the meaning of Grieg’s 
weird score after they have seen Miss Allan go through 
the four movements, Few realized when the dancing 
“craze” reached America that the classic artists like Miss 
Allan would prove such a powerful auxiliary in helping 
people to understand the music of many compositions. 


In gesture, pose and facial expression this greatly gifted 
artist unfolds for the audiences many ideas that are de- 
scriptive of the music. 

Miss Allan’s program for last Saturday included Men- 
delssohn’s “Spring Song” and “The Blue Danube.” This 
afternoon at Carnegie Hall, when Miss Allan gives her 
third exhibition, she will again dance “The Vision of Sa- 
lome” and numbers by Grieg, Mendelssohn and Bach. 


. Vieuxtemps 
Bach 
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Schumann-Heink Wins New Triumphs in Los 
Angeles. 
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that Schuman 
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American Musical Directory. 
It is compiled and published by Louis Blumenberg, of 
New York. It supplies the first need of artist and honest 
manager alike in that it contains the names and addresses 
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+ eyeonn, 2 of the officers of every important musical club in the coun- 
that makes engaging the services of 
irtists. It is complete. It is systematically arranged, ac- 
cording to States and cities. It is Mr. 
Blumenberg was himself long before the public and has 
given concerts in all parts of the country. Thus he has 
learned by experience what the artist’s needs are, and has 
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Hutcheson Receives Ovation. 

That Ernest Hutcheson is a favorite with the Balti- 
more audiences was never better exemplified than by the 
immense crowd that filled the concert hall of the Peabody 
Coming so 


) Carriage r with them 


igned) Whrertam Rape 
is n¢ igain until the end 
Conservatory of Music last Friday afternoon. 
soon after the Christmas holidays, when many of the stu- 
dents are still away, only a pianist of Mr. Hutcheson’s 


ibility and popularity could have drawn so large an audi- 
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beauty and exquisite grace of her art received an ovation. 
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In six sizes and many different periods of design. 

THE AUTOTONE. 

The piano all can play---by hand or perforated music rolls. 

















SECOND SEASON IN AMERICA 
DR. LUDWIG 


WULLNER 


AND HIS ACCOMPANIST 


CcC.V. BOS 


Tour Booked from 
Coast to Coast 


THE 


Write for Illustrated Catalogue. 


Terms may be conveniently arranged---generous allowance for your old piano. 


Hardman, Peck & Co. 


FEW DATES NOW AVAILABLE 


Apply for particulars to 
Concer! Direction: MA. H. HANSON 
427 Fifth Avenue, NEW YORK 


Mile. Germaine Arnaud 


SEASON 1909-10 


138 Fifth Avenue, 
New York 





24 Fulton Street 


Brooklyn 
































Concert Pianiste 


DIRECTION: 


M. H. HANSON 


437 Fifth Ave., New York 
CHICKERING PIANO 
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LIZA LEHMANN’S SECOND RECITAL. ~ 











which gath- ing style and it was a pleasure to hear her as a soloist 
for Liza Leh- as well as in part work. 
mply repaid for Master Albert Hole, the remarkable boy soprano, again 
tried program achieved a triumph Miss Palgrave-Turner has a splendid 
assi contralto voice, which she again displayed to a delighted 
vifts as ; 1 audience. The “Mirage Song,” on the program, was omit- 
and the splet ted, which was indeed fortunate for the audience, as the 
been discussed rt] work of the baritone left much to be desired. He 
to make an impression, his voice and manner be- 
entirely out of sympathy with the texts 
Nonsense Songs,” from “Alice in Wonderland,” 
the first concert, again provoked unusual mirth 
Indeed, is rare that such outbursts of laughter are 
heard in Carnegie Hall. It is doubtful whether the young 
people derived more enjoyment from these witty and non 
ensical songs than the adults 
Madame Lehmann was the recipient of some beautiful 
wers and was recalled several times to bow her acknowl 
dgement at the end of each group. This gifted woman has 
made a de impression in this city, and it is to be 
| he and her assisting artists will be heard 
er compositions certainly provide a most inter- 
ng and unique musical entertainment 


Alexander Sebald’s § Success. 

Alexander Sebald, the Paganini exponent, achicved a re- 
markable success in his recent performance of the cele 
brated ID major concerto with the Theodore Thomas Or: 
chestra in Chicas Following are a few of the press 1o- 


bilities and also 
though not al 
version of this 
rriginal edition, the 
t and the soloist scored 
son with his rendition 
movement, the most musical of the thre 
but he brought to the execution of thi 
astounding witl is colossal tech 
he added his own 


Paganin Chicago Examiner 


1 to make it an interesting 


who 
laureled from triumphs 
medium Paganini’s conce 
f musical value and one 
tuosity of the player There 
nanifest skill ] 


1 his ferti 


AND ‘ping and Fall Tour Now Booking 
ol S Room No. 130 Knickerbocker Theatre 
Bldg., 1402 Broadway, New York 
BAND FRANK GERTH, Mgr. 


M424ME ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Reoitalis 
MANAGEMENT : 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


For 12 years leading baritone of 

the Metropolitan Opera House, will 

take a limited number of puplis 

this winter. Applicants to be seen 
liS p by eppointment only. 

668 W. End Ave., near 920 St., New York 


Leading Basso Manhattan Opera Co. 
i N R : For Concert Engagements Address : 
HENRY WOLFSOHN MUSICAL BUAEAU 
i West 34th Street, New York 























his execution was astonishing in its brilliancy. As if to eclipse 
the showing made with the orchestra, when this artist was recalled 
he came finally and played his own arrangement of Paganini’s “Nel 
Cor Piu,” the most intricate, brilliantly involved and tricky show 
liece that has been exhibited here in a long time. Mr. Sebald 
can rest secure that he will not be worried by imitators. The 
acrobatics, double stoppings, runs and all the difficulties that can 
twine themselves about the neck and mingle in the strings of a vio- 
lin were thrown out in dazzling profusion.—Chicago Daily News. 

Yesterday afternoon at the public rehearsal of the Thomas Or 
chestra Alexander Sebald, a Hungarian violinist, who is now 
resident of Chicago, gave a pleasing rendition of the concerte 
for violin, No. 1, D major, op. 6. 

Mr. Sebald draws out of his violin a tome which does not impress 
so much by its volume as by its purity and clarity.—Chicago 
American. 

Mr. Sebald chose for performance the Paganini D major con 
certo in the Wilhelmj arrangement It is a work based largely 
upon technical display as its reason for being, and demands above 
all else in its performer digital dexterity and complete mechanical 
mastery of his instrument Mr. Sebald proved himself admirably 
equipped for his self-allotted task. He produces a tone that is of 
good size and is of agreeable quality, and his sustained passages are 
tasteful and attractive, but it is in the more showy side of his art 
that he seems best to shine He gave the work with much bravour 
and pronounced brilliancy and showed himself a violinist of the 
virtuoso school well equipped.—Chicago Tribune 

The soloist of the afternoon was Alexander Sebald, who chose 
for the exhibition of his gifts the first concerto of Paganini fhe 
only previous opportunity by which the art of this performer could 
be gauged was at the faculty concert of the Chicago Musical Col- 
lege, some months ago, at which he performed the F sharp minor 
concerto of Wieniawski. On this occasion it was made evident that 
Mr. Sebald was in possession of technical brilliancy of extraordinary 
completeness, and this brilliancy was made manifest to an evet 
larger extent at the Thomas concert. So marvelous an execution 
has seldom been heard at these performances, in which many great 
virtuosi have taken part. There would seem to be nothing that 
lies be yous the fingers of the violinist, who, in response to the 
great applause of his hearers, heaped Ossa upon Pelion by playing 
18 an additional number, an arrangement of his own of Paganini’s 
“Nel Cor Piu,” that in the matter of executive achievement was a 
miracle of skill—Chicago Record-Herald 





Kathrin Hilke’s Recital, February 12. 
Kathrin Hilke will give her postponed song recital at 
Mendelssohn Hall Saturday afternoon, February 12. Sh« 
is to’ present the program previously published in Te 
Musicat Courter. The singer will have the assistance of 
Mr. Bos at the piano 





\ new music hall is being erected in Munich, to seat 


3,200 persons 


Mahler will lead his eighth symphony in Munich next 
September 


OUMIROFF 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic, 
Czech and Russian masic. Also classical 


programs > 
Concert Direction: 


M. HH. HANSON 
437 Fifth Avenue, New York 


Giorgio M. Sulli 


Teacher of Mario Sammarco and Carmen Melis 
of the Manhattan Opera House 
Nocal Studio: 1425 Broadway (Metropolitan Opera Bidg.) New York 


*hone, 2768 Bryant 

PROMINENT PUPILS: Clara Clemens, Emma Gleason, Dagmar 
Lundbye, Mr F. G. Crowley, Mrs. W. E. Hulse, Austin Mac 
Connell, Repent McGrail, Margaret Penn-Parrish, John Kim 
Sylvia M. Elcock, Horace H. Kinney, Lena Mason, Maude Staniey, 
D. Margherite Palmiter, Alan Cassidy, Serafino Bogatto, Carolira 
Lazzari, Mrs. R. Aylsworth, Mrs. R. Littlefield, D. Therese Stahl, 
Carrie B. L'Engle, Lucille Alexander, Stanicy Beans, Wm. Kapitzke, 
Cara Christofferson, R. D. Davies, Reinhold van Warlick, and many 
others singing in Concert, Oratorio, Grand Opera, Churches or teach 

voice 


rite for Circulars. HARDMAN PIANO EXCLUSIVELY USED 
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BUSONI'S REMARKABLE PROGRAM. 


A Gifted Spiering Pupil in the Northwest. 


Concert by Mr. and Mrs. Beaey Holden ese. 





scamaiecaaate Hoa SPARKES 


Now Compiling! DR. MUIR’S ser craton Uneneementt 
METROPOLITAN OPERA HOUSE, NEW YORK 
ical Ni INHALATORIUM | 2 : 
American Musica Directory 47 West 42d Street, New Veru 


: Soprano 
1910-11 What DALMORES un: 
ARTISTS, TEACHERS. CONSERVA- TP COE SUSE Sees WEW YORK CiTY 
TORIES, MANAGERS, MUSICAL eR Oa. A ae 
CLUBS, SOCIETIES, Etc., wishing treatments. I always fee! better “and sing better with lew 
to be included should communi- litle Cabinet ~stoge meds © was i pew ash a 
cate at once. a yt it js, deserved. sean me oe fhe 


SAYS: 
tion and the freedom you give me to exercise my art SEASON 1909-10 


AMERICAN MUSICAL DIRECTORY Ever yours, most sincerely, In EUROPE—SO Concerts Arranged 


Cuwaates Datmorts 
2 November and December in Prance and Engiend. 

















LOUIS BLUMENBERG = 437 Fifth Ave., New York Asthma, Bronchitis and Catarrh effectively treated by January in Athens, Constantinople and Egypt. 
Editor " scientific Vapor-Inhalations February and March in Austria and Germany 
The singing and speaking voice improved and strengthened April in Italy and Spain. 
Address care Kurot Representat 
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VLADIMIR DUBINSKY | 


CONCERT TOUR BOOKING 
Exelasive Management: VVALTER R. ANDERSON, No. 5 West 35th Street, NEW YORK CITY. | 


The Brilliant Young 
English Violinist 


Z Available for Recitals and 
Concerts 
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J. E. FRANCKE 
24 West 31st Street, New York 
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Tilly Koenen’s 


' , ‘ 


Art Appreciated. 
I last October Tilly 
series of tri- 


yuntry 

and 
omparatively unheralded, save 
matter 


unbroken 
her abroad, it is a 
that immediate recognition 
this writing, 18 
her north to Toronto, south 
Paul and Kansas 
unstinted praise 


which 


from an appreci- 


America, under 
red het 


ton Symphony 


for 
} ‘ 

offered her still 
igagements 
Miss 


Boston Sym 


pre 


And Koenen 


t appearance 


exiget there was not 


with orchestré s it was her first 


Carsa 


was unwilling to risk a 


1, and suggested to Mr. 
y to piano accompaniment 


You 


can do it.” 


ing 
And 


the 


of can 


and he knew 


stra Cleveland such 


created that at once negotia- 
song 
of that city let 

Glowing and 
Miss 
lo quote from but a 


New \ ork 


appearance In 


a return date in a recital. 


casion the criti 


enthuse unwonted degree 
Koenen at 
few of 

Post, 


a de 


instinted praise has been meted out to 


appearance very 


ft het 


in the Evening 


first \merica, 


under extraordinarily trying circum 


framework 


made 


ural steel worker 


putting up 


door) wrote 


’ by Handel, and 


of the dramatic 


hicago Tribune, devoted more 


estimation of her art, an an 


interesting as it is instruc 


og + 
Qa 


»xcellence he Says 


lauded 

rehensive, 

and 

- extremes 

s throughout the com 
of effort, the 


as solid 


pianis 
and true 


ippeared with Dr. Wiillner 
nuind that 
beautiful 


Miss 


1 maintain a 


of texture 
same city wrote 
chorus of praise 
and the 
f true musicianship, and 


across 


Her tones have a wonder 
losing anything ia 
alto of a 
appealing 


without 
i, 


roduce the deep 


but rather the 


t ca 


> consensus OF newspaper opimon 
hould come again she would meet 
This Montreal, 


there, 


she did meet at 
Governor-General of 
ind their daughter 
expressly to hear Miss Koenen 
her program contained an excerpt 
that 
made the audience 
New Orleans, 
that 


cital the 


uuintess Grey 


reviewer wrote she gave 


le style that it 
its entirety 


continent, said “no such 
of the present gen- 
come 


And everywhere 
What more 


hay she 
May 


‘ognition could an 


same she come soon again.” 


artist meet or desire? 


w mi and already she 
New York, 

il New 
Indianapolis, 
Montreal, Bu 
Cleveland, Pitt 
it the White House, in Washington, where she is 
of the President and Mrs, Taft. Then come 


has given 
Kansas 
Philharmonic So 
(Wells College), 
(Peabody Insti 


song 
Boston, Chicago, Omaha, 
(with the 


Aurora 


Orleans 
Oberlin, 
ffalo, Baltimore 
sburgh. In the near future there is 
the guest 
ecitals in Detroit, Minneapolis, Des Moines, Chicago, Mil- 


waukee and Denver. 


Miss Koenen h 


is appeared with the Cincinnati Sym- 


phony, the Philadelphia Orchestra, the St. Paul’ Symphony, 
and during this present week she will sing with the New 
York Philharmonic Society. With each of the conductors 
of these orchestras Miss Koenen had sung in Europe; 
and it is an eloquent tribute to her artistry that each of 
them made early engagements for her with their orches- 
tras in the New World. 

With the Oratorio Society of New York she has sung 
in the Beethoven “Mass” in D and in “The Messiah.” 

Miss Koenen will sing with the Chicago Apollo Club, 
February 6,7 and 8, taking the title part in the great can- 
tata, “Ruth his is considered one of the most interesting 
and important of modern choral works, and Georg Schu- 
the composer, earnestly urged the engagement of 
Miss Koenen for the title She had sung it at the 
initial presentation of the work in Berlin, under Schu- 
mann's own direction, and in his endorsement of the great 
Dutch contralto he says that she completely fulfils his ideal 
of “Ruth,” as he conceived and wrote the part. The Theo- 
dore Themas Orchestra, with whom the singer from the 
Netherlands has sung on both sides of the Atlantic, has 
been engaged to present the work, and the performance 
is expected to be one of the most impressive ever given 
by the Apollo Club. 

Then comes the recital, by special request, at the White 
House in Washington, and in quick succession follow six 
other recital dates, until the first week in March will find 
her in Los Angeles, ready to begin the big tour of the 
Pacific Coast which manager M. H. Hanson arranged for 
her during his recent visit there, There is no doubt but 
that the great, big hearted West will give the little Dutch 
singer as warm a welcome as she has experienced in the 
older cities of the East. However, of this there is no 
reason to question, for did not St. Paul declare that her 
concert with the St. Paul Symphony was the most suc- 


mann, 
role 


cessful of the season? Indeed, there is scarcely another 
artist on the concert stage today who received greater 
praise and appreciation from the critics. Miss Koenen 
has no teason to refer to that much maligned brother- 
hood as being captious; for they have given her art and 
her talents prompt recognition in the enthusiastic head- 
lines—not to quote from the body of the text at all—to 
the reviews of her concerts. 

Charles Cadman Wakefield, in the Pittsburgh Dispatch, 
heads his review: 
LIEDER ALSO WINS 
BY HERSELF. 


Wilson G. Smith, in the Cleveland Press, announces: 


GERMAN 
-~IN CLASS 


GREAT 
IN 


INTERPRETER OF 
ITALIAN NUMBERS 


RARE ARTISTIC INTIMACIES IN TILLIE KOENEN RECITAL 
Che Buffalo musical scribes waxed most enthusiastic in 
their headlines, of which these are but a sample: 
DELIGHTED LARGE 
HAS A GREAT 
LIEDER VERY 


DUTCH CONTRALTO, TILLY KOENEN, 
AUDIENCE WITH HER SILVERY TONES. 
RANGE. HER SINGING OF GERMAN 
FINE.—Commercial 


MISS KOENEN SWAYED LARGE AUDIENCE TO THE MAGIC 
OF HER RICH VOICE BEAUTIFUL SONG BIRD DE- 
LIGHTED HER HEARERS WITH A RARE PROGRAM.— 


Evening Times 


A GREAT CONTRALTO. MISS KOENEN MAKES CONQUEST 


OF TORONTO AUDIENCE. HER BEAUTIFUL VOICE 
AND EXPRESSIVE STYLE COMPEL ADMIRATION; AND, 
\LTHOUGH UNKNOWN, SHE WINS AN INSTANTANE- 
OUS SUCCESS.—Toronto Globe. 

SANG FINE PROGRAM. GREAT DUTCH CONTRALTO WINS 
LAURELS.—Toronto World 

DUTCH CONTRALTO IS A CONSUMMATE ARTIST. TILLY 
KOENEN WINS AUDIENCE IN CONCERT.—St. Paul Daily 


Ne ws 


rILLY KOENEN ONE OF THE FEW REALLY GREAT SING- 
ERS UNUSUAL ART RECOGNIZED. ARTIST HAS 
BEAUTIFUL VOICE, BRAINS AND EMOTION.—St. Paul 


Pioneer Press 


TILLY KOENEN, DUTCH CONTRALTO, GIVES EXHIBITION 
OF FLAWLESS VOCAL EXCELLENCE.—Cincinnati Commer- 


cial Tribune. 


KOENEN UNUSUAL ARTIST. LIKE WUELLNER IN LIEDER, 
DUTCH CONTRALTO DELIGHTS AUDIENCE WITH WON. 
DERFUL RANGE AND DRAMATIC INTERPRETATION.— 
Indianapolis Star. 


Maurice Rosenfeld, in the Chicago Examiner: 

DIVERSITY OF STYLE MARKS THE KOENEN SONG 

RECITAL 
But to continue the paean of praise would be monoton- 
Suffice it to say that art, in this instance, has re- 
ceived its due accord. 

Coming over for a short season, her first in America, 
and comparatively unknown, this charming young Hol- 
lander—and her personality is as charming as is her voice 

will have had to extend her stay here by several weeks 
to meet the full number of contracts signed for her; and 
when she leaves here, early in June, to meet the last re- 
hearsals of the Strauss festival in Munich—at which she 
is to be chief soloist—she will have sung some ninety en- 
gagements in these United States in the short time of 


seven months. 


ous 


TECKTONIUS-GRUPPE RECITAL. 

Last Monday afternoon at the Astor Hotel Leo Teck- 
tonius and Paulo Gruppe gave a piano and cello recital 
before a large assemblage composed largely of women. 
There were many distressing features, invariably the case 
with recitals of a more or less social or fashionable nature, 
but just a little more distressing than usual. The piano 
arrived just at the last minute necessitating a delay of 
nearly a half hour; the room was small and hung with 
draperies and therefore ill adapted to the disbursement 
of musical wares; the musicians had to play with a carpet 
beneath them which arrested the vibrations thereby caus- 
ing the tones evoked from the instruments to become dull 
and non-resonant; there was such an array of millinery 
art and of such huge proportions that only those on the 
front seats were able to see; there was considerable chat- 
tering in the audience and pulling of portieres by hotel 
employees; the platform was so low that not even the 
heads of the players could be seen. Altogether it was 
a recital given under most adverse conditions 

That the program was rushed through in a little over 
an hour is not surprising. It is a pity that two such 
excellent artists had to be subjected to trials which would 
have disturbed, even disconcerted, any musician. If there- 
fore they were unable to do their best, they are certainly 
exempt from criticism. It is hard enough to do justice 
to the music in hand under ideal conditions, but when 
dis- 
turbances, it becomes an impossibility to perform in a 
with art 
Under the circumstances Messrs. Tecktonius and Gruppe 


one’s attention is distracted continually by outside 


manner commensurate one’s desires and one’s 
did as well as could be expected in the midst of such dis- 
concerting surroundings. These talented gentlemen are 
entitled to some consideration. They play too well to be 
subjected to such inartistic treatment. Max Herzberg 
played the accompaniments for the cello numbers. The 


program was as follows: 


Variations Boellmann 


Bach-Saint-Saéns 
Beethoven 


Gavotte 


Arabesque 
Prelude from Holberg suite 
Leo Tecktonius 


. Debussy 
Grieg 


Adagio 
Abendlied 
Allegro Appassionate 


. Tartini 
Schumann 
Saint-Saéns 


. Chopin 
Chopin 
Chopin 

. Chopin 
Chopin 


Prelude, C major 
Prelude, A major 
Prelude, C 
Etude, op. 
Etude, op. 


Herbert 
...Paure 
Popper 


Serenade 
Sialienne 
Tarantelle 


Rubinstein 
Gottschalk 
Leo Tecktonius 





MUSIC IN JERSEY. 

Newark, N. J., January 31, 

Gertrude Savage, pianist, was the principal soloist at 

the popular concert given by the Newark Oratorio Society 

last Wednesday evening in Wallace Hall. Others who ap- 

peared were Jessie Marshall, soprano, and Davoi Sanders, 

violinist. The entire concert was much enjoyed by an 
attentive audience. 


ior 


ermre 
Edward Strong, tenor, of New York, will give a song 
recital tonight in the parish hall of the Roseville Methodist 
Episcopal Church. He will have the assistance of George 
FE, Clauder, the popular and accomplished cellist 
ene 
The Hoyt Sisters will give a costume musicale at the 
Womans Club, East Orange, on February 17. These young 
ladies have appeared with Sousa’s Band and other musical 
organizations. They will appear in Elizabethan, Empire, 
Highland, German peasant and Chinese costumes. Their 
songs will be characteristic of the countries and the period 
mere 


[he University of Music has offered a free violin 
scholarship. Trials will begin on February 2, under the 
supervision of Harry Levy, principal of the violin de- 
partment. 

nRre 


Mr. and Mrs. Arnold Dolmetsch will give one of their 
interesting and unique entertainments in Wallace Hall on 
February 18 On the program will be compositions by 
the old masters for viol da gamba, viol d’amore, lute, and 
harpsichord. 

RRre 

Louis Ehrke, the well known local violinist and director 
of the Eintracht Orchestra, will give a violin recital on 
Wednesday evening next at the residence of Mrs. William 
Carr, in Montclair. Mr. Ehrke will play the Mendelssohn 
concerto and several smaller pieces. J. Louis Minier will 
be the accompanist. 
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mark of achi¢¥ement, although this remarkable 
has a round dozen of great successes to its credit Thor 
ough finish—team work—seemed to distinguts nd lift 
"ae this performance above all its predecessors Of course, 
es the members of the society are amateurs as far as giving 
complete performances of grand opera goes. But fron 
the results obtained it ts not necessary to cl then 
criticise them on any less severe plane than it used fo 
PHILADELPHIA, January the best professional companies To begin right wi 
For the thirty-first and thirty-second concerts of the in front of the otlights, there is the director eteran 
season, the Philadelphia Orchestra was heard in the fo n operatic management and leadership, Siegfried Behret 
wi program with a really competent orchestra of sixty-five men unde 
Concerto in F ms f Bach him, and the rebuilt Academy organ actually working w 
Symphony in B mi Fritz Volbact t ought to work, and not ciphering at embarrassing m 
Symphonic poem, Danse Macab we > ianinke While consisting only of foundatior tops, th 
The Bach concerto was just as fresh and interesting a8 pone nf this ‘ran really noble. as witnessed in the chur: 
ever, with its wonderful trumpet solos and beautiful parts  ccone of Cavalleria.” Then there the chorus of tw 
for sole yiolin fhe Fritz Volbach symphony was g1ve0  pundred fresh, well rilled, beautifully tumed, the 
its first hearing, so naturally one was all prepared for form the real backbone of the society rhe ballet of thir 
disappointment. How could it be otherwise th so mal ty-two performed wonders of graceful intricate ve 
symphonic works clamoring for a hearing, none great ind ment. Added to all this was the mak choir of fifty voices 
many absolutely ridiculous rhe Volbach work proved from the Church of Our Saviour, Jenkentow: | 
very interesting, however, and after the first movement,  ,, loists, all Philadelphia singers, falls the chief shar 
which was rather vague, gained the respect and then the  jnterest of course How these church and concert sing 
enthusiasm of the anudienc The popular “Dance Maca rs can tog themselves out in stage finery and stride uy 
bre,” brilliantly played, closed the program. Tilly Koenen nd down the big Academy stage with blinding calciin 
was the soloist This new arrival from Holland showed at lights in their eyes, and really act as well as sing, and 
once that she is the possessor of a great voice, and equally follow the k ider, or catch their note from the distant 
important, that she knows how to use it. The group Of orchestra, is a mystery that seems hard to explai1 But 
songs she selected showed no fear of being able to cope the fine thing is that they do all this as though they 
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with its tragic sweep of ocean storm and separated lovers 


closes the program 
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